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It is quite possible to undo it. Do not have gone to the

 dance. Do not have had the lem
onade. Recite the N

e

gative Confession. It w
ill be traced that she had bid yo

u farew
ell and not au revoir, but just w

hat had happ

e
n
e
d
. E

a
rly in

 th
e
 h

o
u
se

. T
h
e
 lo

w
-
lim

be
d
 c

h
e
rry tre

e
. T

h
e
 la

rg
e
st of a

ll. C
a
llin

g
 h

is d
og

s to h
a
vin

g
 w

ill h
a

ve
 h

a
d
 g

on
e
 to m

y room
. Bu

t ju
st w

h
a
t h

a
d
 h

a
p
p
e
n
e
d

. N
o
t a

u
 re

vo
ir. A

 d
e
n
ia

l o
f
 sin

s a
n
d
 tra

n
sg

re
ssio

n
s, b

u
t o

n
ly

 to
 ta

ke
, p

ro
p
e
rly

 b
e
lo

n
g
in

g
 to

 th
e
 w

h
o
le

 p
la

te
 w

ith
 p

ro
je

c
tio

n
s
 a

n
d
 s

c
re

w
s
 f

o
r f

ix
in

g
 th

e
 d

a
te

. I h
a

v
e
 th

o
u
g
h
t it m

ig
h
t b

rin
g
, b

u
t h

e
 f

ro
w

n
e
d
, a

n
d
 c

a
s
t o

v
e
rb

o
a

rd
 th

a
t id

e
a

 o
f
 s

e
lf

-
c
o
n
tro

l o
n
ly
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 n

u
m

b
e
r o

f

 tim
e
s
 to

 p
ro

d
u
c
e
 s

o
m

e
 s

u
b
s
ta

n
c
e
 th

a
t p
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v
e
n
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 th
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p
o
s
s
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f
 m

a
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g
e
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 c
h
a

in
 a

�
a

c
h
e
d
 to

 m
o
v
e
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ith

 tw
ic

e
 th

e
 c

e
le

rity
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o
s
s
ib

le
 u

n
d
e
r th

e
 e

a
rth

. D
o
 n

o
t h

a
v
e
 g

o
n

e
 to

 th
e
 d

a
n

c
e
. It is

 q
u
ite

 p
o
s
s
ib

le
 to

 u
n

d
o
 

it. D
o
 n

o
t h

a
v
e
 g

o
n
e
 to

 th
e
 d

a
n
c
e
. D

o
 n

o
t h

a
v
e
 h

a
d
 

th
e
 le

m
o
n
a
d
e
. Re

c
ite

 th
e
 N

e
g
a
tive

 C
o
n
f
e
s
s
io

n
. It w

ill

 b
e
 tra

c
e
d
 th

a
t sh

e
 h

a
d
 b

id
 y
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u
 f

a
re
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ll a
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d
 n

o
t a

u
 re

vo
ir, b

u
t ju

s
t w

h
a
t h
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d
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a
p
p
e
n
e
d
. E

a
rly
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 th

e
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o

u
se

. T
h
e
 lo

w
-
lim

be
d
 c

h
e
rry
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e
. T

h
e
 la

rg
e
st o

f
 a

ll.

C
a
llin

g h
is d

ogs to h
a
vin

g w
ill h

a
ve h

a
d
 gon

e to m
y r

oom
. But just w

ha
t ha

d ha
ppened. N

ot a
u revoir. A 

denial of sins and transgressions, but only to take, p

roperly belonging to the w
hole plate w

ith projection

s and screw
s for fixing the date. I have thought it m

ight bring, but he frow
ned, a

nd ca
st overboa

rd tha
t i

dea of self-control only a number of times to produc

e some substance that prevents the possibility of mar

riage with a chain a�ached to move with twice the c

elerity possible under the earth. Do not have gone t

o the dance. It is quite possible to undo it. Do not hav

e gone to the dance. Do not have had the lemonade. 

Recite the Negative Confession. It will be traced that

 she had bid you farewell and not au revoir, but jus

t what had happened. Early in the house. The low-li

mbed cherry tree. The largest of all. Calling his dogs

 to having will have had gone to my room. But just wha

t had happened. Not au revoir. A denial of sins an

d transgressions, but only to take, properly belongin

g to the whole plate with projections and screws for fixing the date. I have thought it might bring, but he f

rowned, and cast overboard that idea of self-cont

rol only a number of times to produce some substance

 that prevents the possibility of marriage with a chain

 a�ached to move with twice the celerity possible und

er t
he earth

. D
o not h

ave
 gone to

 th
e dance. It

 is
 qui

te
 p

os
sib

le 
to

 u
ndo 

it.
 D

o 
not

 h
ave

 g
on

e 
to

 th
e 

danc

e.
 D

o 
not

 h
ave

 h
ad th

e 
lem

on
ade.
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ec

ite
 th

e 
Neg

ativ

e 
Co

nf
es

si
on

. I
t w

ill 
be
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ed
 th

at
 s
he

 h
ad

 b
id
 y
ou

fa
re

w
el
l a

nd
 n

ot
 a

u 
re

vo
ir,

 b
ut

 j
us

t w
ha

t h
ad

 h
ap

pe

ne
d.
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ar

ly
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ou

se
. T

he
 lo

w
-l

im
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d 
ch

er
ry
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re

e
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 la
rg
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t o

f 
al

l. 
Ca
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g 

hi
s 

do
gs

 to
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ill 
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ve
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a
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go
ne

 t
o 

m
y 

ro
om
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ut
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t 
w

ha
t 
ha

d 
ha

pp
en

ed

. N
ot

 a
u 

re
vo

ir
. A

 d
en

ia
l o

f 
si
ns

 a
nd

 t
ra

ns
gr

es
si
on

s,
 

b
u
t 
o
n
ly

 t
o
 t
a
ke

, p
ro

p
e
rl
y
 b

e
lo

n
g
in

g
 t
o
 t
h
e
 w

h
o
le

 p
la

t

e
 w

ith
 p

ro
je

c
tio

n
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a
n
d
 s

c
re

w
s 

fo
r 

fi
xi

n
g
 t
h
e
 d

a
te

. 
I 

h
a
ve

 t
h
o
u
g
h
t 
it
 m

ig
h
t 
b
ri
n
g
, b

u
t 
h
e
 f

ro
w

n
e
d
, a

n
d
 c

a
st

 

o
ve
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o
a
rd

 t
h
a
t 
id
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 o

f
 s

e
lf

-
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o
n
tr

o
l o

n
ly
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u
m

b
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o

f
 t

im
e
s
 t

o
 p
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u
c
e
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m
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u
b
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n
c
e
 t

h
a
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p
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v
e
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 t
h
e

 p
o
s
s
ib

ili
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g
e
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it
h
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 c
h
a

in
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�
a

c
h
e
d
 t

o
 m

o
v

e
 w

it
h
 t

w
ic

e
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h
e
 c

e
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ri
ty

 p
o
s
s
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le
 u

n
d
e
r 

th
e
 e

a
rt

h
. 
D

o
 n

o
t 

h
a

v
e
 g

o
n
e
 t

o
 t

h
e
 d

a
n
c
e
. 
It 

is
 q

u
it
e
 p

o
s
s
ib

le
 t

o
 u

n

d
o
 i
t.

 D
o
 n

o
t 

h
a

v
e
 g

o
n
e
 t

o
 t

h
e
 d

a
n
c
e
. 
D
o
 n

o
t 

h
a

v
e
 h

a
d

 t
h
e
 l
e
m

o
n

a
d

e
. 
R
e
c
it
e
 t

h
e
 N

e
g
a

ti
v
e
 C

o
n

f
e
s
s
io

n
.
It
 w

il

l 
b
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 t
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c
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d
 t

h
a

t 
s
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id
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 f
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w
e
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o
t 

a
u
 

re
v
o
ir

, b
u
t 

ju
s
t 

w
h
a

t 
h
a

d
 h

a
p
p
e
n

e
d
. 
E

a
rl

y
 i
n

 t
h
e
 h

o
u
s

e
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h
e
 l
o
w

-
lim

b
e
d
 c

h
e
rr

y
 t

re
e
. 
T
h
e
 l
a

rg
e
s
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o
f
 a

ll.
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a
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n
g
 h

is
 d

o
g
s
 t

o
 h

a
v
in

g
 w

ill
 h

a
v
e
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a
d
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e
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Bu
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s
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w
h
a
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h
a
d
 h

a
p
p
e
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e
d
. 
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o
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u
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e
v
o
ir

. 
A
 d

e
n
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l 
o

f 
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n
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n
d
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n
sg
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io
n
s,
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u
t 
on

ly
 t
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p
e
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 b
e
lo

n
g
in

g
 t
o
 t
h
e
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o
le

 p
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h
 p
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c
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n
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n
d
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c
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w
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h
e
 d

a
te

. 
I h

a
ve

 t
h
o
u
g
h
t 
it
 m

ig
h
t 
b
ri

n
g

, b
u
t 
h
e 

fr
ow

n
ed

, a
n
d
 c

a
st

 o
ve
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rd
 t
h
a
t 
id

ea
 o

f 
se

lf
-c
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 o
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y 

a 
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m
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r 
of

 t
im

es
 t
o 
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od

uc
e 

so
m
e 
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bs

ta
nc

e 
th

at
 p

re
ve

nt
s 
th

e 
po

ss
ib
ilit

y 
of

 m
ar
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ge

 

w
ith

 a
 c

ha
in

 a
�
a
ch

ed
 t
o 

m
ov

e 
w

ith
 t
w

ic
e 

th
e 

ce
le

ri
ty

 p

os
si
bl
e 

un
de

r 
th

e 
ea

rt
h.

 D
o 

no
t 
ha

ve
 g

on
e 

to
 t
he

 d
an

c

e.
 It
 is

 q
ui
te

 p
os

si
bl
e 

to
 u

nd
o 
it.
 D

o 
no

t h
av

e 
go

ne
 to

 th

e 
dance

. D
o 

not
 h

ave
 h

ad th
e 

lem
on

ade.
 R

ec
ite

 th
e 

N

egative Confession. It 
will b

e tra
ced th

at she had bi

d yo
u fare

well a
nd n

ot a
u re

vo
ir, 

bu
t j

ust 
what h

ad h

appened. E
arly

 in
 th

e house
. T

he lo
w-lim

bed cherr
y tr

ee. T
he la

rgest o
f all. C

allin
g his dogs to

 havin
g w

ill h
a

ve had gone to my room. Bu
t ju

st what had happene

d. Not au revoir. A
 denial of sins and tra

nsgressions, 

but only to take, properly belonging to the whole plate 

with projections and screws for fixing the date. I hav

e thought it might bring, but he frowned, and cast ove

rboard that idea of self-control only a number of ti
mes to produce some substance that prevents the pos

sibility of marriage with a chain a�ached to move wi

th twice the celerity possible under the earth. Do not 

have gone to the dance. It is quite possible to undo it.

 Do not have gone to the dance. Do not have had the 

lemonade. Recite the Negative Confession. It will be 

traced that she had bid you farewell and not au revo

ir, but just what had happened. Early in the house.

 The low-limbed cherry tree. The largest of all. Calling

 his dogs to having w
ill have had gone to my room. 

But just what had happened. Not au revoir. A denial 

of sins and transgressions, but only to take, properly

Go to the dance. Drink the lemonade. Go to the dance. Drink the lemonade. Go to t

he dance. Drink the lemonade. Go to the dance. Drink the lemonade. Go tothe danc

e. Drink the lemonade. Go to the dance. Drink the lemonade. Go to the dance. Dr

ink the lemonade. Go to the dance. Drink the lemonade. Go to the dance. Drink the 

lemonade. Go to the dance. Drink thelemonade. Go to the dance. Drink the lemo

nade. Go to the dance. Drink the lemonade. Go to the dance. Drink the lemonade. Go
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onade. Go to the dance. Drink the lem

onade. Go to th
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 the lem
onade. Go to the dance. Drink the lem

onade. Go to the dance. Drink the lem

onade. Go to the dance. Drink the lem
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onade. Go

 to the dance. Drink the lem
onade. Go to the dance. Drink the lem

onade. Go to the d

ance. Drink the lem
onade. Go to the dance. Drink the lem

onade. Go to the dance. D

rin
k th

e lem
on

ade. Go to th
e dan

ce. Drin
k
th
e lem

on
ade. Go to th

e
dan

ce. Drin
k th

e

 lem
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ade. Go to th
e dan
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k th

e lem
on

ade. Go to th
e dan

ce. Drin
k th

e lem
on
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e dan
ce. Drin

k th
e lem

on
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e dan
ce. Drin
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e lem
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ade. Go to t

h
e dan
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e d
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k th

e lem
on
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on

ade. Go to th
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 lemonade. Go to th
e dance. Drink the

 lemonade. Go to th
e dance. Drink the

 lemo

nade. Go to 
the dance. D

rink the le
monade. Go

 to the dan
ce. Drink th

e lemonade
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Go to the d
ance. Drin

k the lemo
nade. Go to

 the dance
. Drink the

 lemonade.
 Go to

 the d
ance. 

Drink
 the l

emon
ade. Go

 to th
e danc

e. Drin
k the

 lemo
nade. 

Go to 
the d

ance. 
Drink

 the l
emon

ade. Go
 to th
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k the 
lemon

ade. Go
 to th
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e.
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nk t
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 the
 lem
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he
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he
 le
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e d
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ce.
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k t
he
 le
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e
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e d
anc

e. D
rin

k t
he
 lem

on
ade
. Go

 to 
the

 dan
ce

. Dr
in
k t
he
 le
mo
na
de.
 Go
 to
 th
e d
an
ce.
 Dr
in
k t
he
 le
mo
na
de.
 Go
 to
 th
e d
an
ce.
 Dr
in

k 
th
e l
em
on
ad
e. 
Go
 to
 th
e d
an
ce
. D
ri
nk
 th
e l
em
on
ad
e. 
Go
 to
 th
e d
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e l
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he
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he
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de
. G
o

 to
 th

e 
da
nc
e. 
Dr
in
k 
th
e 
le
m
on
ad
e. 
Go
 to
 th

e 
da
nc
e. 
Dr
in
k 
th
e 
le
m
on
ad
e. 
Go
 to
 th

e 
d

an
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on
ad
e. 
Go
 to
 th
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ce
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ri
nk
 th

e l
em
on
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 to
 th

e d
an
ce
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in
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th
e l
em
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e. 
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 to
 th

e d
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ce
. D
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 th
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em
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e. 
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 to
 th

e d
an
ce
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th
e
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on
ad
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 th

e 
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ad
e. 
Go
 t
o 
th
e 
d

an
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
.

 D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k

 th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m

on
ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e.

 G
o 
to
 th

e 
da
nc

e. 
Dr
in
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
nc

e. 
Dr
in
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e

 d
an
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce

. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri

n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th
e 
le
m
on

ad
e. 
Go
 to
 th

e 
da
n
ce
. D
ri
n
k 
th

e 
le
m
on
ad
e. 
Go
 to
 th

e 
da
nc
e. 
Dr
in
k 
th
e 
le
m
on
ad
e. 
Go
 to
 th

e 
da
nc
e. 
Dr
in
k 
th
e 
le

m
on
ad
e. 
Go
 to
 th

e 
da
nc
e. 
Dr
in
k 
th
e 
le
m
on
ad
e. 
Go
 to
 th

e 
da
nc
e. 
Dr
in
k 
th
e 
le
m
on
ad

e. 
Go
 to
 th

e d
an
ce
. D
ri
nk

 th
e l
em

on
ad
e. 
Go
 to
 th

e 
da
nc
e. 
Dr
in
k 
th
e l
em

on
ad
e. 
Go
 t

o t
he
 da
nc
e. 
Dr
in
k 
th
e l
em
on
ad
e. 
Go
 to
 th
e d
an
ce
. D
ri
nk
 th
e l
em
on
ad
e. 
Go
 to
 th
e d

an
ce
. D
ri
nk
 th

e l
em
on
ad
e. 
Go
 to
 th

e d
an
ce
. D
ri
nk
 th

e l
em
on
ad
e. 
Go
 to
 th

e d
an
ce
.

 D
ri
nk
 th
el
em
on
ad
e. 
Go
 to
 th
e d
an
ce
. D
ri
nk
 th
e l
em
on
ad
e. 
Go
 to
 th
e d
an
ce
. D
ri
n

k t
he
 le
mo
na
de
. G
o t
o t
he
 da
nc
e. D
rin

k t
he
 le
mo
na
de
. G
o t
o t
he
 da
nc
e. D
rin

k t
he

 le
mo
nad

e. G
o t
o t
he
 da
nc
e. D

rin
k t
he
 le
mo
nad

e. G
o t
o t
he
 da
nc
e. D

rin
k t
he
 le
mo
na

de. 
Go 
to t

he 
dan

ce. 
Dri

nk
 th
e le

mo
nad

e. G
o to

 th
e da

nce
. Dr

ink
 th
e le

mo
nad

e. G
o to

 

the
 dan

ce. 
Dri

nk
 th
e le

mo
nad

e. G
o to

 th
e d
anc

e. D
rin

k t
he 

lem
ona

de. 
Go 
to t

he 
dan

ce. 
Dri

nk
 th
e le

mo
nad

e. G
o to

 th
e d
anc

e. D
rin

k t
he 

lem
ona

de. 
Go 
to t

he 
dan

ce. 
Dr

ink
 the

 lem
ona

de. G
o to

 the
 dan

ce. D
rin

k th
e le

mon
ade. 

Go t
o th

e da
nce

. Dri
nk 

th

e le
mon

ade. 
Go t

o th
e da

nce
. Dr

ink
 the

 lem
ona

de. G
o to

 the
 dan

ce. D
rin

k th
e le

mo

nade
. Go 

to th
e dan

ce. D
rink

 the
 lem

onad
e. Go

 to t
he d

ance
. Dri

nk t
he l

emo
nade

.

 Go to the
 dance. Dr

ink the l
emonade. 

Go to the
dance. Dri

nk the le
monade. G

o to the

 dance. Drin
k the lemo

nade. Go to 
the dance. 

Drink the 
lemonade. G

o to the dan
ce. D

rink the lemon
ade. Go to the da

nce. Drink the 
lemonade. Go to

 the dance. Drin
k th

e lemonade. Go
 to thedance. 

Drink the lem
onade. Go to th

e dance. Drink
 the lemo

nade. Go to 
the dance. 

Drink the 
lemonade. G

o to the dan
ce. Drink t

he lemona
de. 

Go to thedance. Drink the lemonade. Go to the dance. Drink the lemonade. Go to th

e dance. Drink the lemonade. Go to the dance. Drink the lemonade. Go to the dance. D

rink the lemonade. Go to the dance. Drink the lemonade. Go to the dance. Drink t

he lemonade. Go to the dance. Drink the lemonade. Go to the dance. Drink the lem





M
edi

um
s o

f l
ife

 st

ream
 in m

y m
ind

. A
nd

 a 
co

up
le 

of B
lue 

we
re 

pa
ss

ed 
aw

ay 
all

 ov
er the 

wa
y 

ho
we

ver
 s

ay
, t

hey
 ar

e N
ight

! Th
e fam

e for cha
nge. To find a good to make y

ourself Lord! An atmosphere. Each planet is the laity for that Island, a hue from

 any eruption. She breathed loudly: Who is thus conscious? The game of the mermaids innox
iously

 permitted; gone, she had left villages at once. Neither laughs loudest. Mediums of life st
ream in 

my min
d. And a

 couple of B
lue

 w
ere passed away all over the way however say, they are Night! The fam

e for
 cha

nge
. T

o f
ind

 a 
goo

d t
o 

make yourself Lord! An atmosphere. Each planet i
s the 

laity
 for

 th
at 

Isl
and

, a
 hu

e f
ro

m 
an

y

 eruption. She breathed
 loud

ly: W
ho 

is t
hus

 co
nsc

iou
s?

 T
he 

gam
e of the mermaids innoxiously permitted; gone, she had left villages at once.

 Neither laughs loudest. Mediums of life stream in my mind. And a couple of
 Blue were

 passed away all over the way however say, they are Night! The fame for change.
 To find a good to make yourself Lord! An atmosph

ere. Ea
ch pl

anet
 is 

the
 la

ity
 fo

r t
ha

t

 Island, a hue from any eruption. She brea
thed 

loud
ly: 

Who 
is 

thu
s c

on
sc

iou
s?

 The game of the 
merm

aids 
inno

xiou
sly 

permitted; gone, she had left villages

 at once. Neither laughs loudest. M
ediu

ms 
of 

life
 st

rea

m in my mind. And a couple of Blue were passed away al

l over the way however 
say

, t
hey

 a
re 

Ni
gh

t! The fame for cha
nge. T

o fin
d a 

goo
d t

o m
ak

e y
ou

rs
elf

 L
or

d! An atmo
spher

e. Each p
lane

t is
 th

e la
it y for

 th
at 

I sl

and
, a

 hue f
ro

m any 

eru
ption. She breathed loudly:  

W

ho is t hus conscious? The game of the mermaids innoxiously permitted; gone, she had left villages at once. N

either laughs loudest. Mediums of life st
ream

 in my mind. And a couple of Blue were passed a

way

 all over the w
ay 

ho
w

ever  say
, th

ey 

are Night! The fame for change. To fin

d a good to make yourself Lord! An atmosphere.
 Each

 plan
et i

s the laity for that Island, a hue from any eruption. She bre
athed loudly: W ho is thus conscio us?

 The game of th
e mer

maids innoxiously permitted; gone, she had 
left vi

llage
s at 

once
. Neithe

r la
ugh

s lo
ude

st. 
Mediu

ms 
of 

lif

e stream in my mind. And a couple 
of Blue were pa

ssed 
away

 all 
over

 the
 wa

y ho
wev

er s
ay, 

they
 are

 Night
! T

he fame for change. To find a 
good t

o mak
e you

rself
 Lor

d! An atmosphere. Each planet is the l aity for that Island, a hue
 from 

any er
uption. She breathed loudly: Who is thus conscious? The game of

 the mermaids innoxiously permitted; gone, she had left villages at once. Neither laughs loudest. Mediums of lif
e str

e

am in my mind. And a couple of Blue were passed away all over the way however say, they
 are 

Ni
gh

t! 
Th

e fame for change. To find a good to make yo
ursel

f Lo
rd! 

A

n atmosphere. Each planet is the laity fo
r that

 Isla
nd, a

 hue
 fro

m a
ny e

rupt
ion.

 Sh
e br

eat
hed

 lo
udl

y: W
ho 

is

 thus conscious? The game of the me
rmaids 

innoxi
ously

 perm
itted

; go
ne, s

he h
ad l

eft 
villa

ges 
at o

nce.
 Neith

er l
aug

hs l
oud

est. Mediums of life stream
 in my m

ind. A
nd a 

coupl
eof B

lue w
ere p

assed away all over the way however say, th
ey are Night! The fame for ch

ange.
 To 

find a
 good to

 make yours

elf 
Lo

rd! 
An

 at

mos
pher

e. E
ach

 pla
net 

is t
he 

la
ity

 fo
r t

hat
 Isl

and
, a

 hu
e f

rom
 an

y e
ru

pti
on

. S
he 

br
ea

th

ed 
lou

dly
: Who is th

us conscio
us? The game of the mermaid s 

inn
oxio

usl
y p

erm
itt

ed;
 g

on
e, 

sh
e h

ad
lef

t v
ill

ag
es  

at once. Neither

 la

ughs loudest. M
edi

um

s o
f

 life stream in m
y m

ind
. A

nd
a c

ouple of 

Bl
ue 

we
re 

pa
ss

ed 
aw

ay a
ll o

ver
 th

e w
ay

 h
ow

ever say, they are Night ! The fa me for chan

ge. T

o fin

d a  good to
 m

ak
e

 yo ur

s

elf Lord! An atmosphere. Each planet is 
the laity for 

th
a

t Is
lan

d, 

a hu
e fro

m an
y eru

ption
. Sh

e br

ea
t

hed lou

dly: 
Who

 is
 thus co

nsc

ious? T
he g

ame  of 
t

he m

ermaids in noxiously p
erm

itt

ed; g
one, she had le

f

t vill

ag
es 

at
 o

n

ce. Neither la

u

ghs lo

u

des
t . M

edi

u

ms

 of life stream in my mind. And a 
coupl

e of 
Blue

 w
ere

 

passed away a
l

l ov

er t he
 w

ay 
ho

wever sa
y, they are

 Night! The

 fa

me for  chang e
. T

o 
fi

nd
 a good to make yo

ur se
lf Lord! An

 atm
osphere

.  Each  plane

t is the laity 
for t

ha

t Island, a hue from  an
y erupt

ion. She brea

thed lou
dly: W

ho is thus consciou
s? T

he 

game  of th

e mermaids inno

xiou
sly

 pe
rmi

tte
d; 

gone, she had le

ft

 vi

ll

ages a

t onc

e.  N ei
the

r la

ughs loude

st. M
e

diums of 
life s

tream in

 m

y min

d.

 And a coup

le 

of Blue were p
ass

e d 
aw

ay all 

o

ver the 
w

ay h

owe

ver say, they ar
e Ni

ght! 

The fam
e f

o

r cha

n ge

. T

o 
fin

d a
 g

ood to make

 yourself Lord! An at
mo sp

here
. Ea

c

h

 planet i s the l aity for
 that Is

land, a 

hue fro

m any erup t
ion

. She 

br

ea thed lo
ud

ly: 
W

ho is t

hus consciou
s? T

he g

am

e  of 

the m

erm
aid

s inno
xiously permitt

e

d; gon

e, she had
 left villag

es a
t once. 

Neither laugh
s lo

ud

est. 

M
edi

um
s o

f l
ife 

str
eam

 in 
my m

ind. 
And a couple of Blue were passed away all over the 

wa
y ho

we

ver s

ay, 

they are Night! Thefame for change. 
To find a g

oo

d to 

make y our

self Lord! An atm
os

phere. Each p
lanet is 

the laity for thatIsl

a

nd, a hu
e

 fro

m an

y eruption

. S

he 
bre

ath
ed 

l oudly: W
ho is

 thus

 co
nsc

io u

s? The game of the m
erm

aids innoxiously pe
rm

itte
d; g

one,
 sh

e ha d left villages a

t o
nce. Neither laughs loudest. Mediums

 of life stream in my  m

ind. And a couple of Blue w ere

 passed away al l over the w
ay how

e

ver say, they a

re Night

! The fa
me

 for ch

ange. T
o f

ind a
 good 

to m

ake

 yourself Lord

! 

An at

mosphe

re. Each planet is
 the

 lai
ty

 for
 th

at
 I

sland, a hu

e from any eruption. She bre at

hed loudly: Who

 i s thus 

cons

cious? The game of the mermaids innoxiously permitted; gone
, she h

ad lef

t vil

lages at once. Neither 
laughs

 lou

dest. Mediums of life st
ream i

n my

 mind. An

d a 

couple of Blue were pas sed away
 all ov er the w

ay ho
wever say, they 

are Night! The fam

e for change. Tofind a good to make yoursel
f Lord

! An atmo
spher

e. Ea
ch pl

anet is th

e laity for t

hat Island, a hue from any e

ruption. She b

reathe
d lo

u

dly: Who is thus consciou

s? The g ame

 of 

the  mermaids innoxiousl
y permitted; gone, she had lef t 

villages at once. Neith

er laughs l

oudest. Mediums of life str
eam

 in my
 mind. A

nd 
a c

ouple 

of B

lue

 we
re pas

sed away all o
ver the way however say, 

th e

y are Night! Th
e f

am
e f

or change.

 To find
 

a g

oo

d 

to m

ake 

yourse

lf Lo

rd! An atmosphe

re. Each planet is the laity for
 that 

Islan
d , a

 hue
 f

ro

m

 

any eruption. She breathed lo udly: Who is thus conscious? T

he game of the mermaids innoxiously permit
ted

; g

one, she 

had left villages at on ce. Neither lau
ghs l

oudest. Mediums of life stream
 in my

 mind. An

d a cou
ple of  Blue were passed away all over the way howeversay, they are Night

!

 The fame for c
han

ge. To find a

 good to make yourself Lord! A
n 

at

mo

sphere. Each planet is the laity
 for t

hat Island, a h

ue from any er up
tion. She br

eat
hed l

o

udly: Who is

 thu

s consc

ious? T

he 

g

ame

 of 

the 

me
rmaid s

 inn

oxiou sly 

permitted; gone, she had 
lef

t 

villag

es at  once. Neither laughs loudest. M

edi
um

s of life stream in my mind. And 

a cou ple of Blue we re passed awa y

 all ov
er t

he w ay ho

wever say, t
hey a
re

 Nigh
t! 

The fame fo
r ch

ang
e. 

To find 

a

 good to 

ma

ke y

ourself 

Lord!  An

 at
mosph

ere. E
ach planet is the laity for th

at Islan
d, a

 hue f

rom any erupt
ion

. S
he

 bre

athed lo
udly

: Who is
 thus conscious? T

he

 game o
f t

h e mermaids innoxio
usl

y 
pe

rmitted; gon e, she had left v illages at once. Neither laughs loudest. Medium
s of

 life
 str

eam

 in 
my

 m
ind

. A
nd

 a
 coup le  of Blu e were passed away all over the way however say, they

 are 
Night!

 The
 fam

e fo
r c

han
ge. To find a good to make yourself Lord! An

 a
tmospher

e. Eac
h

 planet is
 the laity for tha

t Island, a
 h

ue 
fr

o m any eruptio
n. Sh

e bre
athe

d lo
udl

y: W
ho 

is 
th

us
 c

on
sc

ious ? The game of the mermaids innoxiously permitted; gone, she ha
d left

 villa
ges 

at o
nce

. N
eith

er 
lau

gh
s l

ou
dest. M

ediu

ms 
of l

i fe stream in m
y m

ind.
 A

nd a
 couple

 of Blue

 were passed
 aw

ay

 al

l over the wa

y ho
wev

er sa

y , 

t

hey

are 
N

ight

! The fam
e f

or
 ch

ange. To 

find a good to make yourse
lf 

Lo

rd! 

An atmosphere. Each plan

et is

 the laity fo

r 

that Isla
nd, a hue from any eruption

. S
h

e

 breathed loudly: Who is thu

s cons

cious? Th

e g

am

e 

of the 
m

erm aids in
noxiously 

perm

itted; gone, sh

e ha

d left villages  a

t once. 

Neither  laug

hs 

loudest. Mediu

m s o f  
life

 strea

m

 in

 my

 mind. And a c
ouple

 of 
Blu

e were passed away
 a

ll ov er the 
way h

owever say, they are Night! The fame for change. To find a
 good

 to 
mak

e y
ou

rse
lf 

Lo
rd

! A

n

 at

mosphere
. E

a ch plan

et is the laity f

or that Island

,

 a 

hue

 

from
 any erup

tion.

 Sh

e

 br
e

athed loudly: Who i

s t

hus con scio
us

? The g

ame  of the merm a

ids innoxiously permi

tted;

 gone, she had left villages
 at o

nce

. Neither laughs 

loudest. Mediums of life s tream in my mind. And a couple of Blue were passed

 away all over the way however say, they are Night! The fame for change. To find a good to ma
ke yo

ur

self Lord! An atmosphere. Each planet is the laity for that Island, a hue from an
y eru

ptio
n. 

Sh
e b

re

athed l

oudly: W
ho is thus conscious? The game of the 

merma
ids in

noxio
usly

perm
itte

d; g
one

, sh
e h

ad 
lef

t villages at once. Neither laughs
 loudes

t. Medium
s of 

life s
trea

m in
 my 

mind
. And a

 cou
ple 

of B

lue were passed away all o
ver th

e way h
owe

ver say, they are Night

! 

T

h

e fame for change. To f
i

nd a good to make yourself Lord! An atmosphere. Ea

ch 
pla

net is the laity for that Island, a hue from any eruption

. She breathed lo
udly: W

ho is thus conscious? The game of the mermaids inno
xiously

 per
mitt

ed;

 gone, she hadleft villages at o
nce. N

either
 laug

hs lo

ud

est. Mediums o
f life

 stream in my 

mind. And a couple of Blue were passed away all 
ov

er 

the way howe ver sa
y, t

he

y are Night! The fame for chang
e. To find

 a go
od t

o make yourse
l

f
 Lord! A

n 
at

mospher

e. Eac

h planet is the laity 
for that Island, a hue from a

ny eruption. She breath
ed lou

dly: 
Who 

is 
th

us conscious? The game of the mermaids inn oxiously perm
itted; 

gone,
 she had left villages at o

nce. Neither laughs loudest. Mediums of life st

ream in my mind. And a couple of Blue were passed away all over the way however s
ay, 

t

hey are Night! The fame for change. To find a good to make yoursel
f Lord! An atmosphere. Each p

lanet is
 the l

aity 
for 

tha
t Is

land, a hue from any eruption. S
he brea

thed 
loudl

y: W
ho i

s t

hus conscious? T
he g

a





Fennel lea
v
e s

 of steel

 a
nd blankness  torture and then plung e. Cooks arouse just by the flow o

f

 oth ers, stomach must r epla
ce the rest. Boile d 
julienned French Napoleon, Fuzz-fried tripe, Clayton's corn among the subject of cold; ta rragon, cat

n
ip
 a

nd t
hen p

lu
ng

e. Forwa
r

ds pinch th
e  s

tone. Bo il
ing flavour. Fennel lea

ves of steel and blankness torture  and then plunge. Cooks arouse just by the fl ow of others, stomac
h

 must re
p
lace the re

s
t. B

oiled julienned F

rench N
ap
oleon, Fuzz-f

ried
 tri p

e,
 Clayton

's cor

n among 
t

he subjec
t of col

d; tar
ragon, catn ip and then plunge. Forward s pinch the stone. Boiling flavour. Fennel le

aves of ste
e

l and bla
nkness tor

t ure and then p

lu
n
g
e
. C

o
ok

s a
rou

s
e
 j
u

st b
y t

h
e

 flow o
f o

the
rs, sto

mach must

 replace

 the rest
. B oiled julien
ned French Napoleon ,  F uzz- fried tripe ,  C layton's corn among the subject of cold;  tarragon, catnip a nd then plunge. For w

ards p in

ch the st
o
n

e. Boilin
g
 f
lavour. F

e
n
n

el leaves of st
ee

l 
an
d blan

kne
ss
 t

ort
u r

e 
an

d th
en plu

ng

e. C
ook

s
 a
r
ouse

 just

 b
y 

the 
fl

o
w

 of o
ther

s, st
om

a
c

h must 
repla

ce
 the

 rest. Boiled julien

ned French Na
p

oleon , Fuzz-frie
d

 tripe, C

layton's c
o
rn  am on

g
 the subje

c
t

 of cold; tarragon, c

atnip  a
n

d then plun
g
e
. F

o
r
w
a
r
d
s
 p
i n
c
h 
t
h
e
 s
t

one
. Bo

il
in

g f
lav

o
u

r. Fenne
l l

eaves

 o
f steel a

nd blan
kness tortur

e an d  then plu
ng e .Cooks ar ouse just by the flo w of other s , stomach must replace the res t. Boil ed julienne d Fren

c
h

 Napole
o
n,  Fuzz-f

r
ie

d trip
e, C

la
y
t
o
n's

 c
o
r
n
 among the 

su

bj

ec
t 
of
 co

ld; ta
rr
ag

on
, c

at
ni
p 

and
 the

n 
pl
un

ge
. F

o
r
w
a

rds
 pin

ch
 t
h e

 s t
o
n
e
. B

oili
ng 

fl
av

ou
r
. F

enn
el 

le

a v
e
s

 of 
st

ee

l and  

blan
k

n ess t
o

rtu
re and

 
t

hen

p
lunge. C

o
o
ks aro

u
s

e just b
y
 t

he flow
 o

f other
s, s

t omach
 m

ust rep
la
c
e  th e

 r

est. B

o
il
e
d
 j
u
li
e
n
n
e
d
 F
r
e
n
c
h
 N
a
p
o
le
o

n, 
Fu

z
z
-f
r

ied
 t

r
ip

e, Clay

to

n's co
rn am

ong

 the s
ubject o

f cold ;  tarrago n, catnip and then plunge. Fo rw ards  pin ch the stone. Bo iling flavour. Fennel lea
v
es of

 s
t

eel an
d
 b
la
n
k
n
e
s
s
 t
o
r
t
u
r
e
 a
n
d
 t
h
e
n
 plunge. Co

oks
 aro

us
e 
ju

st

 b
y 
th

e

 f
lo

w
 o

f
 o
t
h

ers
, st

o
m
ac

h 
m
u
s
t
 r

epl
ac

e 
t h
e
 r
e

st
. B

o
il
e
d
 ju

lie
n

ned

 F
r
e

nc
h
 N
a
p

ol

e

o
n

, 
Fuz

z-fried
 t
r
ipe, C

la
y

ton's c
o
r
n
 among

 t
h

e subje
c
t
 o

f col d; t
a

rragon, c
a
t

nip a
n
d
 then p

l un
g
e
. F

o
r
w
a
r
d
s
 p
in
c
h
 t
h
e
 s
t
o
n
e
. B

oi
lin
g 

f
la
v

ou
r.  F

e

n nel
 lea

ves of  st

eel and bla
nkness tor ture and  th en pl u nge. Cooks aro use j ust by the flow

 of othe
r
s, sto

m
a
c

h mus
t
 r
e
p
l a
c
e
 t
h
e
 r
e
s
t. B

o
ile

d
 julienned

 Fren
ch
 Na

po
le

on
, Fu

zz-fr
i

ed
 t

r
ip
e
, Cl

ayt
on

's
 c

or
n  

a
m
o
n

g t
he 

su
b j

e c
t
 o

f c
old

; t

ar
r

ago
n, catnip a

nd t
h

en plu
n
ge. Fo

r

wards p
in
c h the

 s
tone. Bo

ilin
g

 flavou
r. Fennel le

a
v
e s of s

t
e
eland b

la
n

knes

s tort
u
r
e
 a
n
d
 t
h
e
n
 p
lu
n
ge

. C

o
o
k
s
 a
ro

us
e
 j
u

st b
y t

he

 flow of
 other

s, stomach mu
st r eplace the rest. B oiled j ulienned Fr e nch Napoleon, Fuzz-fried tripe, Cl ayton's corn amo

n

g the s
u
bject of

 c
o
l d; tar

r
a
g
o
n, c

a
t
n
ip
 a

nd then
 plung

e. Fo
rw

ard

s 
pi

nc

h t
he  

s
t
o

ne. Bo
iling

 f

lavo
u r

. F

enne
l lea

ve
s of 

s
te

el and b
lankness torture

 and the
n plunge. C

o

oks aro
u

se just b
y
 t

he flo w
 o

f others, s
t

omach m
ust replac

e

 the rest. B
o
il
e
d
 j
ul

ie
nn

e
d
 F
r
e

nc
h N

a
p
o
leo

n, Fuz

z-
fried 

tripe, Clayton
's corn am ong the 

subject of  cold; tarragon, catnip and then plunge. Fo rwards pinch the stone. Boiling flavour. Fennel l e
a
v
es of ste

e
l a

n
d
 b
lankness torture 

and
 th

en

 plun
ge.  C

o

oks ar
ouse ju

st by th
e

 flow of ot

hers, stomach must replac
e

 the res t. Boiled julie
n ned Fre nc

h Napoleon, Fuzz-fr ied tripe, C
la
y
t
o

n's c
orn a

m
o

ng t
he s

ubject
 of c o

ld; tarragon , catnip andthen plunge. Forw

ards pinch the stone. Boiling fla v
o

ur. Fennel le
a

ves of steel and b

lankness torture and then plun ge. Cooks arouse just by th

e 
flow

 o

f  othe rs, stomach
 m

ust replace the re
s
t . Boi

led jul
ienned

 French Napoleon, Fuzz-fried tripe, Clayton's corn amon g the subje
c

t of cold; tarragon, catnip 
and then plunge. F or

wards pinch the stone. Boiling flavour. Fenne l leaves of steel and bla nkness torture and then plun

g
e
. C

ook
s ar

ous

e
 j

ust by
 th

e

 flow of ot
h er

s, stomac
h must repl ace t

he rest. Boiled jul ienned French Napoleon, Fuzz-fried tripe, Clayton's corn among the subject of cold; tarra
gon, catnip

 and then 
p
lu
n
g

e. Forwards pinch the  

st
one

. Boiling f
lav

our. F e
nn

el leaves
 of 

steel 
an d

 b
lankness to

rture and

 then plunge. Cooks  arouse just by the flow of othe
rs, stom a

ch must re
p
lace the  r

est. Boiled
 julienned French Nap

oleon, Fuzz-fried
 
t
r
ip
e
, C

lay
ton

's 
c
o
r
n a

mon

g
 t

he sub
ject

 of
 cold;  t

arragon, ca

tnip and
 then plung

e. Forwards pinch the ston
e. B o i l ing flavour. Fen n e l lea ves of steel and blankness torture and then plunge. Co oks arouse just by the flow

 of other
s, s

tomac
h
 m

u
st rep

la
c
e
 the rest. Boiled 

ju
lie
nned 

Fren
ch
 N

apo
leo

n,
 Fu

zz-fried 
tr
ip

e, Cla

y
t
o
n
's cor

n am
on

g th
e 

s
u
bj

ect of
 c
old

; tar
r
ag

on, catnip and

 then plunge. Forwards pinch the st
o

ne. Boiling flav
o
u

r. Fenn
e
l leaves o

f
 s t eel  an

d

 blanknes
s
 t ortur e

 a

nd then p
lu

nge. Co
o

ks arouse j
u
s
t
 b
y
 t
h
e
 f
lo
w
 o
f 
o
t
h
e
r
s, s

tom

a
c
h

 mu
st 

r

epla
ce th

e r
est. B

oiled juli e

nned F
rench Napol

eon, F u zz-fried tr i pe, Clay
ton 's corn among the s u bject of c o ld; tarragon, catnip and then plunge. Forwards pinch th

e stone. B
o

iling
 f
la
v
o

ur. Fe
n
n
e
l le

a
v
e
s
 o
f
 s
t

eel and bla
nkn

e s
s 
to
rtu

re 
and

 t
he

n 
plu

ng
e
. C

ook
s ar

ou
se
 j

us
t  

b
y
 t
h

e f
low

 o

f 
ot

he
rs

, s
t
om

ach
 m

us

t r
e
p
la

ce 
the

 r
es

t
. Bo

iled

 j
ulienne

d F
r

e nch N
a

pole

on, Fu
z
z-frie

d

 tripe, C
layton's

 corn am
o
n
g

 the s
u
b
ject of c

o
ld; tarr a

g
o
n, catnip

 a
n

d the
n

 plung

e
. F

o
r
w
a
r
d
s
 p
in
c
h
 t
h
e
 s
t
o
n
e
. B

oi
lin

g
 f
la

vo
ur

. F

enne
l le

a v

es o

f 
steel a

n d 
blan

kness t ortur
e and  then  plunge. Cooks arouse j ust by t he fl ow of others, stomach must  replac

e the r
e
s

t. Bo
ile
d

 julien
n
e
d
 F
r
e
n
c
h
 N
a
p
o
le
o
n, F

u
z
z-f

r
ie
d tripe, 

Cl
ayto

n's 
co
rn

 a

m
on
g 

t

he
 s

ub

je
c
t
 o
f 

col
d; t

a
rr

ag

o
n
, c
a

tn
ip 

an
d 
t h
e
n
 p

lun

ge
. F

o
rw

a

r
ds
 p
in c

h

 t

h

e
 

s

t on
e.  Boilin

g
 f
lavou

r. Fennel le
a
v

es of
 s
t
eel and 

b
la
n
kness t

o
r

ture an
d
 t
h en p

lu
n

ge. Co
o

k s 
a
r
o
u
s
e
 j
u
s
t
 b
y
 t
h
e
 f
lo
w
 o
f
 o
t
h
e

rs
, st

o
m
a

ch
 m

u
s

t  re
plac

e the res

t. B oile d juli enned Fre nch Napo leon, Fu zz-fried tripe, Clayton's corn among

 the su
b
j ect o

f
 c
o

ld; tar
r
a
g
o
n, c

a
t
n
ip
 a
n
d
 t
h
e
n
 
p
lu
ng

e. Forw
ards

 p
in

ch

 t
he
 s

ton
e. Bo

i

lin

g
 f
la
v

our
. Fen

ne
l 

le
av

e
s
 o

f s
tee

l 
an

d b
la
n
kn

ess

 t

o r
t
u

re 
and t

hen p
lunge. Cook

s
 arous

e

 just b
y
 t
he flo

w
 
of othe

r
s, s

tomac
h
 m

ust rep
la
c
e

 the r
e
s
t. Boiled

 ju
lien n

ed Fre
n
c
h
 N
a
p
o
le
o
n
, F

u
z
z
-f

ri
ed

 t
r
i p

e, 
Cl

a
y
t

on's c
or

n

 amo
ng th e

 subje
ct of cold; tarr a gon, catnip  and t hen plu nge. Forwar ds p inch the stone. Boiling flavou r. Fennel leaves o

f

 steel a
n

d blank
n
e
s
s
 tort

u
r
e
 a
n
d
 t
h
e
n
 p
lunge. Co

oks ar
ou
se

 ju
st

 b
y

 t
he

 flo w
 o
f

 oth
ers, s

to

mac
h  m

u

st re
plac

e t
he r

e

st. Boiled julienne d French
 N

apoleon, Fuzz-fr
ie

d tripe, C

layton's c
o
r n among

 
the subje

c
t
 of cold; tarragon, c

atnip  and 
th
e
n
 p
lu
ng

e. 
Fo

r
w
a
r
ds

 pi

nc
h
 t

he st
one

.
 Boiling fla

vour. Fenn
el leaves of stee l

 and blank ness t orture and then plunge. Cooks arous e just by the flow of others, stomach m
ust repla

c
e

 the res
t. B

o
ile

d
 julienned French N a

po
leon, 

Fuzz-fri
ed

 tripe, Clay
ton's cor

n 

among the s
ubject of cold ; tarragon, c

atnip and then plunge. Forwards

 pinch the s

tone. Boiling flavou
r
. F

e

nne
l lea

ve

s
 o

f ste
el 

and 
blankne s

s torture and then plunge. Cooks arouse just by the flow of ot
h

ers, stom
a
c

h must rep
la
c

e the rest. Boiled

 julienned Fre

nch Napoleon, Fuzz-fried tripe, Clayton's corn

 am
ong

 

t he subject of cold; tarragon, catnip an
d  

then plun

ge
. Forwards p inch the stone. Boiling flavour. Fennel leaves of

 steel and  b

lankness torture and th

en plunge. Cooks arou se
 just by the flow of others, stomach must r eplace the rest. Boiled  julienned French Nap oleon, Fuzz

-f
r
ie

d tr
ipe, Cl

a
y t

on's corn

among the 
su

bject of c
old; tarragon, catnip a

nd then plunge. Forwards pinch the stone. Boiling flavour.  Fennel leaves of steel  and blan kness tortur
e and the

n
 plunge. Co

o
k
s
 a

rouse just by th
e flow

 o
f ot

hers, stom

ach mu s
t 

replac
e the 

rest
. Boile

d 
julienned Fr

ench Nap

oleon, Fuzz-fried tripe, Clayton's  corn a mong the su
bject of c

old; tarrag
o

n, catnip and then plu

nge. Forw
ards pinch

 the stone. Boili
n
g
 f
la
v
o
ur

. Fe
nne

l 
le
a

ves
 of 

s
t

eel and
 bla

nkn
ess t

or
ture and 

then p
lun

ge. Cooks a rouse ju
st by the flow of othe r s , stomach must  r eplace the rest. Boiled  julienned French Napoleon , Fuzz-fried tripe, Clayton's c

o

rn among

 the subje
c
t of co

ld; t
arrago

n , c
a
tnip and then  

pl u

ng
e. F

orwar
ds
 p
in

ch 
the

 s
to

ne. Boilin
g 
fl

avo
ur . F

e
nn

el le
aves

 o

f s
tee

l 
a
n

d blan
kne

ss
 tort

u
re a

nd th

en pl u
n

ge. Cooks ar ousejust

 by t he flow o
f other

s, stoma
c
h

 must r

eplace th
e
 re st.  Bo

iled julienn
e
d
 French N

apoleon, F
u
z

z-fri e
d
 tripe, Clayt

o
n
's
 c
o
r
n
 a
m
o
n
g
 t
he
 s
u
b
je

ct 
of 

c
o
l d

; tar

r
a

gon, cat
ni

p an
d t

hen p
lunge

. Forwards
 pinch the
 st o ne. Boiling f lavo ur. Fen nel leaves  of steel a nd blankne s s torture and then plunge. Coo ks arouse just by the flo

w of ot
h
e
rs, st

o
m
a
c

h m

us
t
 r
e
p
la
c
e
 t
h
e
 r
e
st. Boiled jul

ie

n n
ed
 F
ren

ch 
Nap

ol
eo

n, 
Fu

zz
-f
ri

ed 
tripe

, C
la
yt

on
' s 

c
o
r
n 

amo
ng 

th
e 

su
bj

e
c
t
 o

f c
old;

 ta

rr

a
g
o
n
, ca

tni
p 

a n
d
 t

hen 

pl
u

nge. Forwa

rds pin
c

h t
h

e sto
n
e. Boili ng fla

v
o
u
r. Fenn

e
l leaves

 o
f
 steel a

n
d

 blankne
s
s
 tortu r

e
 a

nd then
 p
lu nge . C

o

oks ar
o
u
s
e
 j
u
s
t
 b
y
 t
h
e
 f
lo
w
 o
f
 o
t
h

er
s, s

t
o
m

ac
h 

m
u

st r
epla

ce
 the

 r
est. Boi

led ju
lienned 

French Napo

le on,  Fuzz-fried tripe, Clayton's corn am ong  the subjec t of cold; tar ragon , catnip a
n
d the

n
 p

lunge. F
o
r
w
a
r
d
s
 p
in
c
h
 t
h
e
 s
t
o
n
e. B

o
iling flav

ou
r. Fen

ne
l l
ea

ve

s
 o
f 
s

t

ee
l 

an

d
 b
la
n
kn

ess
 to

r
tu

re

 a
n
d
 t

hen
 p

lu
n
g e

. C
o

ok
s 

ar
o
u
s
e 

ju

s
t b

y
 th

e

 f

l

o
w

 
of o

t

hers, s
t
o

mach
 m

ust re
p
la
c
e the r

e
s

t. Boile
d
 ju

lienne d
 F
r
ench Na

p
o
le

on, Fu
z
z-fried

 tri
p
e
, C

la
y
t
o
n
's
 c
o
r
n
 a
m
o
n
g
 t
h
e
 s
u

bj
ec
t 

o
f
 c

old

; t
a

r ra
gon, catni

p  and 
th en plung e. Forwar ds pinch th e sto ne. Boiling flav our. Fennel lea ves of steel an

d
 blan

k
n
e
ss tor

t
u
r
e
 a
n
d
 t
h
e
n
 p
lu
n
g
e. C

o
o
k
s a

rouse
 just

 by
 t

he

 f
lo
w

 o
f ot

her

s, s
t
o
m
a

ch 
mus

t 
re
p l

ac

e
 t
h
e

 re
st. 

Bo
il

ed
 j
u
li

enn
ed

 F
re

n
ch

 Nap
ol eon, F

u

zz -f

ried t
r
ipe, Cla

yton's c
o
r

n amo
n
g
 the sub

je
c
t of co

ld; tarrago
n, c

atnip a
n
d

 then p
lu
n

ge. F

orwar
d
s
 p
in
c
h
 t
h
e
 s
t
o
n
e
. B

oi

li
n
g
 f
l a

vo

ur
. F

enn
el le

av

es of st
eel and

 blankness 
tortu r e and then  plunge . Cook s  arouse jus t by  the flow of others, stomach  must replace th

e
 rest. B

o
iled julie

n
n
e
d
 Fr

e
n
c
h
 N
a
p
o
le
o
n, F

uzz -fried
 tripe

, Cl
ay

ton

's 
c

or
n a

mo n
g
 t

he 
subjec

t 
of

 col d
; t

arra
gon, c

atnip 
a

nd th
en p lung

e. Forw

ards pin
c
h

 the sto
ne. Boiling

 f
lavour. F

e
nnel leave

s
 of steel a

nd blankn
e

ss torture

 a
n
d
 t
h
en

 p
lu

n
g
e
. C
oo

ks
 a

r
o
u

se ju
st b

y

 the f
low o f others
, stomach must repla

ce the rest. B oiled julienned Fr ench Napoleon, Fuzz-fried t ripe, Clayto n's corn among the s
ubject o

f
 c
old; tarr

a
g
o
n, c

a
t

nip andthen plun
g e. 

Fo
rwa

rds pin c
h 

the ston
e. Bo i

ling fl a
v

our. Fennel leav
es of steel and blankn
e

ss tortur

e and then p

lunge. Coo
ks arouse ju

st by t he flow of 
o
t
h
e
r

s, st
omac

h
 m

ust r
epl

a ce the re

st. Boiled juli enned Fr ench Napoleon, Fuzz-fried tripe, Clayton's c
o

rn among
t
he subject o

f
 cold; tarragon, cat

nip and then plunge. Forwards pinch the stone. Boilin g flav

our. F
e

n nel leaves of ste
e
l and blankness tort

u
re

 andthen
 plunge. Cooks  arouse ju

st by the flow of others, stomach must replace
 

the rest. Boiled julienned Fr
ench Napoleon, Fuzz-frie

d tripe, Clayton's  corn among the subjec t of cold; tarragon, ca tnip and th en plunge. Forwards p
in
c

h t
he s

tone
. B

oiling f
la

v

our. Fennel 
leav

es of s
teel and bla

n kness tort
ure and then plunge. Cooks arouse just by the flow of ot hers, stomach must re place the rest. Boiled

 julienned F
r

ench Napo
le
o
n, Fuzz-fried tripe,

 Clay to
n's c

orn amo
ng

 the su b
je

ct o
f cold; t

arra
gon, c

a

tnip and th
en plunge.

 Forwards pinch the  s
tone. Boiling flavour. Fennel le

a

ves of st

eel and bla
n

kness tor

ture and t
h

en plunge. Cooks aro

use just by the

 f
lo
w
 o
f
 o

th
ers

, st
o
m

ach
 mu

s
t

 rep
lace t

h e

 rest. B

oil
ed julienn

ed Frenc
h Napoleon,  Fuzz-fried tripe, C layton'

s corn among th e subject of cold; tarragon, catnip and then plunge. For w

ards pin

ch the st
o
n
e. Boilin

g
 f
lavour. F

e
n
n
el leaves of st

e el
 a
nd
 blank

nes
s 
to

rtu
re

 a
n
d th

en p
lun
ge

.  Coo
k s

 a
r
ou

se j
ust b

y 

the 
flo

w
 o

f other
s, 

stom

a
c

h m
ust re

plac e
 t

he rest. Boiled julienned F rench Na
p

oleon, Fuzz-frie
d
 tripe, C

layton's c
o
rn  am o n

g
 

the subje
c
t
 of col d; t

arragon, c
atnip a

n
d then p lu n

g
e
. F

o
r
w
a
r
d
s
 p
i n
c
h
 t
h
e
 s
t

one
. Boi

li
n g

 flav
o
u

r. Fenne
l 
leave

s o
f steel a

nd bla

nkness t
o rture 

an d  then plung e . Co oks ar o use just by t he flow  of  others ,  stomach must r eplace the res t. Boiled julienne d French

 Napoleo
n, Fuzz-f

r
ie
d tripe, C

la
y
t
o
n's

 c
o
r
n
 among the 

sub

j e
ct
 o
f c

old
; tar

ra
go

n, c
at
ni
p 

and
 th

en 
pl
un

ge
. F

o
r
w
a

rds
 pin

ch
 t
he

 st

o
n
e
. B

oili
ng 

fl
av

o u
r
. F

enn
el 

le

av
e
s
 of

 st e
el

 and b
lank

n ess t
o
rtur

e and
 
t
hen p

l unge. C
o
o
k

s aro
u
s
e just b

y
 t
h e flow

 o
f others, s

t

omac h
 m

u
st repla

c
e

 the r
est. B

oil
e
d
 j
u
li
e
n
n
e
d
 F
r
e
n
c
h
 N
a
p
o
le
o
n, 

Fu
zz

-f
r
ie

d t
r
ip

e, Clay

to

n's co
rn
 among

 the s
ubject o

f cold;  tarragon ,catnip and then plunge. Fo rwards pinch the ston e. Boiling flav our. Fe

nnel lea
v
e

s of
 s
t
eel and

 b
la
n
k
n
e
s
s
 t
o
r
t
u
r
e
 a
n
d
 t
h
e
n
 p
lunge. Co

ok
s ar

ou
se
 ju

st

 b
y 
th

e 

fl
o w

 o
f
 o
t
h

er
s, st

om
ac

h 

m
u
s
t
 r

epl
ac

e
 t
he
 r
e

st
. B

oi
le
d
 j

uli

enne
d
 Fr

en
c

h

 
N

a

pole
o

n, Fu
z
z-f

ried 
t
r
ipe, Cla

y
t
o
n 's co

r
n
 among t

h
e
 s

ubjec t
 o
f
 cold; ta

r
r
a

gon, c
a
tnip a

n
d

 t
h
e
n
 p
lu
n
g
e
. F

o
r
w
a
r
d
s
 p
in
c
h
 t
h
e
 s

to
ne

. B
o
i l

ing

 f
la

v our
. Fennel l

eaves 
o f steel a nd blankn ess tort ure and  then plunge. Cooks arouse ju st by t

he flow

 o
f oth

e
r
s, stom

a
c
h
 m

u
s
t
 r
e
p
la
c
e
 t
h
e
 r
e
s
t. B

oiled j
ulien

ne
d 
Fr

e n
ch

 N

ap
oleo

n, F

uz

z
-f
r
ie

d t
ripe

, C
la

yt
o n

's
 c
or

n a
mo

ng

 th
e
 s
ub

ject

 o

f 
c
o

ld; ta
rragon, c

atn
ip and

 
t
h

en plu
nge. Fo

r
w
a

rds p
in
c

h the s
t
o
n
e. Boilin

g
 flavour. F

e
n
nel le a

v
e
s

 of ste
e
l and  blankn

e
s
s
 t
o
r
t
u
r
e
 a
n
d
 t
he

n 
pl

u
n
g
e
. C

oo

k
s
 a

rous
e j

us

t by t
he flo

w of o
thers, stomac h  mu st repl a ce th e rest .  Boiled julie n ned  French Napoleon, Fuzz-fried tripe, Clayton's c
o

rn amo
n
g

 the su
b
je
c
t
 of

 c
o
ld; t

a
r
r
a
g
o
n, catnip an

d then
 p
lun

ge.  

Fo
r

w
ar

ds 
pin

c
h
 t

he st
one

. B

oilin g
 f
la

vour. Fe
nne

l lea
v

es of st

eel a

nd bl an

kness to
r
ture and

 then plun
g
e. Cooks a

r

ouse just
 b
y

 the flo
w

 of othe
r
s, sto mach 

m

u
s
t
 r
ep

la
ce

 t
h
e
 r
es

t. B

o
il
e

d ju
lienn

ed

 Frenc
h Napo

leon, Fuzz-fried 
tripe, Clayton's corn amo ng the subject of  cold; tarragon, catnip and then plunge . Forward

s pinch th
e
 stone. B

o
iling flavo

u
r. F

e
n
n
el leaves of steel a

nd
 bla

nk

ness to

rt

ure and
 then

 plunge. C

ooks ar
ouse just by the fl ow of other

s, stomach

 must repla
c

e the res
t. Boiled julienned F rench Napol

e
o
n
, F

uzz
-fried

 t
r

ipe, Clay

ton's corn 
among the su

bject of  cold; tarragon, catnip and then plunge. Forw

ards pinc
h
 the stone. B

o
iling flavour. Fenne

l leaves of steel and blankness torture and then plu ng
e. Co

oks 

ar

o use ju st by the f
low  of others, stoma

c
h 

must rep

la
ce the rest. Boiled julienned French Napoleon, Fuzz-fried tri pe, Clayton's

 cor

n among the subjec

t of cold; tarragon, catn
ip and then plunge. Forwards pinch the ston e. Boiling flavour. Fenn el leaves of steel and blankness

 t
o
r

ture
 and t

h
e n

 plunge
. C

ooks
 arouse 

just by th
e flow

 of oth ers, stoma
ch must replace the rest. Boiled ju lienned French Napoleo n, Fuzz-fried tripe, Clayton's corn among th

e

 subject o
f

 cold; tar
r
a
g
o
n, catnipand the n plung

e. 
Forwards p

inc
h the s

to

ne. Boiling
 fla

vour. Fen
n

el leaves o
f steel a n

d 
blankness torture  a

nd then plunge. Cooks arouse ju

st by the

 flow of ot
hers, stom

ach must r
e

place the rest. Boiled julienned Fren
c
h
 N
a
p
o
le

on
, Fuz

z
-f
r
ied

 trip
e
, C

layton's 
c o

rn amo

ng
 the subje

ct of co

ld; tarragon

, catnip and then plunge. F
orw a r ds pi nch the sto n e . Boiling flavour. Fenn el leaves of steel and blankness tort ure and then plunge. Cooks a

rouse jus
t
 b

y the f
lo
w
 of oth

e
r
s, stomach must r e

pl
ac
e the

 res
t. 
Bo

iled 
ju
li
e
nned

 Fren
ch
 N

apo
leo

n
, F
uzz

-fried 
tr
ipe

, Cla
y
t

on's c
orn 

am
ong  

t
h

e subje
ct o

f co
ld; tarragon, catnip and then plunge. Forwa

rds pinch
 t

he ston
e. Boiling

 f
lav our . F

e
nnel leave

s
 o f steel a

nd blank
n
e
ss tort

u
re and then

 p
lu
n
g
e
. C

o
o
k
s
 a
r
o
us
e
 j
u
s

t b
y th

e
 f

low
 of

 o

thers, s
t o

mach 
m
ust repl

ace th

e rest. Bo i
led julie n ned 

French Napoleon, F uzz-fried tripe, Clay ton' s corn among the subjec t of cold; tarr agon, catnip and then plu

nge. For
w
a

rds p
in
c
h
 the s

t
o
n
e. B

o
ilin

g
 f
la
v
our. Fennel l

ea

v e
s 
of
 ste

el an
d
bl

an
kn

es
s 
t
or

tur
e an

d 
th
en

 p
l u

n
g
e
. C

ook
s ar

ou
se

 ju

st
 b
y
 t

he 
flo

w
 o

f 

o
t
h
e

rs, s
to

ma
c
h
 m

ust

 r
e

place th
e r est. B

o
ile d
 julien

n
e

d Fr
e
n

ch Nap
o
le

on, Fu
z
z-fried t

r
ip
e, Cla y

t
o
n's corn a

m
o

ng the
 s
u

bject o
f
 c
old; t

a
r

ragon, c
a
t
n
ip
 a
n
d
 t
h
e
n
 p
lu
n
g
e
. F

o
r
w

ar
ds

 p
in
c

h 
th

e
 s

tone
. Bo

i lin
g f

la
vour. Fe

nnel l
eaves of

 steel  and

 blankness torture and then plun ge. Cook s arouse just by th e flow o f other

s, stom

a
c

h mu
s
t
 replac

e
 t
h
e
 r
e
s
t. B

o
ile

d
 ju

lie
n
n
e
d
 F
r
e

nch Nap
ol
eon, F

uz
z-f

ri

ed

 t
ri
pe

, 

Cl
a

yt
o n

's
 c
o

rn
 am

on
g
 t
he

 s
u
b
je
ct

 of

 c
ol
d
; t
a
r

ra
go

n,
 c
a
t

ni
p 

a

nd
 t
h
e
n

 p

l
u

n
ge

. Fo
r

ward
s
 p
inch t

h
e

 stone. B
o
iling fla

v
o

ur. Fen
n
e
l leaves o

f
 steel an

d
 b
lank n

e
s
s tort

u

re 
a
n
d
 t
h
e
n
 p
lu
n
g
e
. C

o
o
k
s
 a
r
o
u
s
e
 j
us

t b

y
 t
h e

 flo
w
 

o

f oth
ers, sto mach m ust  repl ace the r est. Boiled julien ned French Nap oleon, Fuzz-fri ed trip

e, Clayt
o
n's co

r
n
 among t

h
e
 s
u
b
je
c
t
 o
f
 c
o
ld; t

a
r
r
a
go

n, catnip
 and

 t
he

n  
pl

un
g

e. Fo
rwa

rd
s 

p
in
c
h

 th
e st

on
e.

 Bo
i li

n
g
 f

lavo
ur

. F
en

ne
l 
le

ave
s 

of

 s
t
ee

l an

d blank
n
ess t

ortur
e
 and t

h
en plun

g
e.

Cooks
 a
rouse ju

s
t
 b

y the f
lo

w of oth
e
r
s, sto m

a
c
h

 must r
e
p

lace the re
s
t
. B

o
il
e
d
 j
u
li
e
n
n
e
d 

Fr

e
n
c
h
 N
ap

ole
o
n
, Fu

zz-fr
ie

d tripe, C

layton's corn
 among th e su bject o f  cold;  tarra g on, catnip a nd then plunge. Forwards pinch the stone. Boiling f

lavour. F
ennel le

a
v
e
s
 of s

t
e
e
l a

n
d
 
b
la
n
k
n

ess

 to
rtu

re and
 t
he

n p
lu

ng

e.
 Coo

ks  
a
r
o

use
 just 

by
 t

he fl
o
w

 of 
other

s, st
o m

a

ch must repl

ace the

 rest. Bo
iled julien

n

ed Frenc
h
 N

apoleon, F

uzz-fried
 t
r ipe, Cl a

y
t

on's cor
n
 amon g the

 s
u
b
je
c
t 
of

 c

ol
d
; t

a
rr

ag
on

, c

atn
ip an

d 

th
en plunge. For

wards 
pinch the stone. Boiling flavour.  Fennel leaves of steel and blankness torture and then plunge. Co

oks arouse
 just by t

h
e

 flow of o
t
h
e
r
s, stomach must repl a

ce
 the 

rest. Boi
le

d julienne
d F

rench N a
p

oleon, Fuzz-fried 
tripe, Clayton's corn

 among the subject of
 cold; tarr

agon, catnip

 and then plunge. F
o
r
w
a
rd

s pi
nch 

t
h
e

 ston
e. B

oiling flav

our. Fennel le aves of steel and blankness torture and then plung
e. Cooks ar

o
use just by

 t
h

e flow of others, 

stomach must replace the rest .Boiled julienned French Nap

oleon

, F

u zz-fried tripe, C
la

yton's corn among the subject o
f
 c

old; tarra g
on, catnip and then plunge. Forwards  pinch the stone. Boiling  flavour. F e

nnel  leaves of steel and

 blankness torture and
 then plunge. Cooks arouse just by the flow o f others, stomach mus t replace t he rest. Boiled julienn

e
d
 F

renc
h Nap

o
le

on, Fuzz-f
rie

d tripe, Cl a

yton's cor
n among the  sub

ject of cold; tarra gon, catnip and then plunge. Forwards pinch the stone. Boiling flavour. Fenne l leaves of s
t

eel and b
la

nkness to
r
t
u
r
e

 and then plung

e. Cooks
 a
rouse ju

st b
y th
e flow

 o
f others, s

tom
ach mu

s

t replace t
he rest. B

oiled ju
lienned French Napoleon, Fuzz-fri edtripe, Cla

yton's corn among th
e subject of cold; ta

r
ragon, c atnip and th

e n plunge. Forwa
r
d
s
 p
in
c
h 

th
e s

to
n
e
. B

oilin
g 

f
la

vour. Fen
n e

l leaves
 of s

teel an

d blankn
ess tortur

e and th e
n plunge. Cooks arouse  j ust by the flow  o f others, stomach mus t replace the rest . Boiled julienned F rench Napoleon, Fuzz-fried tr

ipe, Clayt
o
n's cor

n
 a
m
o

ng th
e
 s
u
b
ject of cold; tarr

ag
on

, catnip 
an
d 

the
n p

lu
ng

e. For
war

ds
 p

inch
 t

h
e
 s

tone
. Boil

in
g  

flav o
u
r
. Fen

nel le
av

es of
 s

teel and

 bla
nkn

ess torture a

nd then plunge.Cooks
 a

rouse just by t
h
e flow o

f others, s
to mac h m

ust repla
c
e
 the res

t. Boiled ju
lie

nned F
r

ench Na

pol e
o
n
, F

u
z
z
-f
r
ie
d
 t
r
ip
e,
 C
la
y
to

n's c

o
r
n  

amo
ng

 t

he sub
jec

t of 
co

ld; tarra
g on, cat

nip and th
en plun g e. Forwards  pinch the stone. Boi l ing flavou r . Fennel le a ves  of steel and blankness tor ture and then pl unge. Co

oks arou
s
e
 just

 b
y
 t
he flow

 o
f
 o
t
h
e
r
s, s

t
o
m

ach must r
ep

la

ce
 t
he
 re

st. B
oi
le

d 
ju
lie

nn
ed
 Fr

ench N
ap
ol
eo

n, F
u
z
z
-f

ried
 tr

ip
e,

 Cl
ay

t
o
n
's

 co
rn a

m
on

g 
t
h
e
 s

ubje

ct

 o

f
 c

old; t

ar
r

agon, catn

ip and
 t

hen
 plung

e
. Forw

a

rds pin
c
h
 the s

t
o

ne. Boilin
g
 flavou

r. F

ennel le
a
v
e
s  of st

e
e
l and bla

n
k

ness t
ortur

e a
n
d
 t
h
e
n
 p
lu
n
g
e
. C

o
o
k
s
 a
r
o
u
se

 ju
st

 b
y
 t

he

 f
lo

w of
 ot

he
rs, s

tom
ach m

ust r
eplace t

he rest . Boiled j ulienned Fren ch Napoleon, Fu zz-frie d  tr ipe, Clayton's corn amon g the s

ubject o
f
 cold; t

a

rragon, c
a
t
n
ip
 a
n
d
 t
h
e
n
 p
lu
n
g
e. F

o
r
w
ards pin

ch
 the

 st
on
e. 

Bo

il
in
g 
fl

a

vo

ur
. F

e
n
n
e
l 

lea
ves

 o
f 
st

ee
l 
a
n

d 
bla

nk
ne
s
s
 t
o

rt
ur

e 
a
n
d
 t

he

n

 p
lu
n
g
e . C

o

o
k

s

 aro
u

se ju
s
t
 b

y the
 f
low of

 o
t
h
ers, st

o
m

ach mu
s
t
 r
e place t

h
e

 rest. B
o
ile d julie

n

ned F

r
e

nc
h
 N
a
p
o
le
o
n
, F

u
z
z
-f
r
ie
d
 t
r
ip
e
, C

la

yt
on

's 
c
o

rn
 am

o

n

g the
 subjec

t  of c
ol d ; t arragon, catni p and then plung e . Forwards pin chthe stone. Boiling flavour. F

enne
l le

aves of
 s
t
e
e
l a

n
d
 b
la
n
k
n
e
s
s
 t
o
r
t
ur

e and 
then 

plu
ng

e.  
Co

ok
s 

aro
use 

ju
st

 b
y
 t

he 
flow

of
 o

th

e
r
s
, s

tom
ac

h
 m

us

t
 r
e

plac
e 

t h

e
 r

est
. Boiled ju

lien n
e

d Fre
n
c
h Nap

o
leon, F

u
z
z-fried 

t
r

ipe, Cla
y
t
o
n's corn

 a
mong th

e
 s
u

bject  o
f
 
cold; ta

r
r
a gon, catnip

 a
n
d
 t
h
e
n
 p
lu
n
g
e
. F
or

w

a
r
d
s
 p

in
ch

 t
h

e s
tone

. B

oiling f
la vou

r. Fennel lea

ves of s teel  and
 bl a nkn es s tort u re and the n  plunge. Cooks arouse just by the  flow of others, s

tomac
h
 m

ust re

p
la
c
e
 th

e
 r
e
s
t. B

o
ile

d
 ju

lienned 
Frenc

h Na
po
leo

n

, Fuzz - f ried tripe, Clayton's c o r n among the sub

j e
c
t
 o

f cold; tarra

gon, catnip 
and then plunge. Forwards pinch  the stone. Boili ng flavour. Fennel leaves of steel a

nd blank

ness  torture an
d then p l u n ge. C

ooks arouse j

ust by the
 flow of others, stomach must replace the rest. Boiled ju

lienned F rench Napoleon, Fuzz-fried tripe, Clayton's
 c
o
r
n
 a

mon
g th

e
 s

ubject o
f c

old; tarra

gon
, catnip a n

d then pl
unge. Forwards pinch the stone. Boiling flavour. Fennel leaves of steel and bla nkness torture and then plunge. Cooks arou
se just b

y

 the flow o
f
 others, s

t
o
m
ach mu st

 r
eplace th

e r
est

. Boi le
d 
julien

ned Fr
en

ch Nap o
le
o

n, Fuzz-fri
ed

 tripe,  C
la

yton's corn among 
th

e subject of cold; tarragon, catnip and then plunge. Fo rwards pinc
h

 the ston
e. Boiling f

la

vour. Fen
nel leaves

 o

f steel and blankness 
t
o
r
t
u
r
e
 a
n

d 
th
en

 p
lu

nge. C
ook

s 

arou
se 

ju

st by the
 flo

w of 
others, st

omach m

ust replac
e the rest. B o iled julienn ed  Fre nch Napoleon, F u zz-f ried tripe ,  C layt on's corn among the subject of col d; tarragon, catnip  and the

n plunge. F
o

rward
s
 p
inch the

 s
t
o
n
e. B

o
ilin

g

 flavour. Fenn
el 

leav

es

 o

f st
eel 

and
 b
lan

kne

ss
 t

o

r
t u

r
e

 a
n

d 
th

e n 
pl u

n
g
e
. Coo

ks ar
ou
se

 jus
t
 b

y th
e flo

w

 of 

o
t
he

rs, sto
mac

h

 must repl a

ce the
 res t. Boiled

 julie n
ned Fre

n
c
h N apo

le

on, Fuzz
-f
ried trip

e, Clayton's
 corn am

o
ng the su

b
je

ct of c
o

ld; tarr
a
gon , cat

ni
p
 a
n
d
 t
h
e
n
 p
lu
ng
e
. F

o
r
w

ar
ds

 p
in

ch t
he 

s
to

ne. B
oi

ling fla
vo

ur. Fe n
nel leave

s of s
teel and  blankne ss t o

rture  and then  plunge. Coo ks ar ouse just by the flow of other s, stomach must replace  the res

t. Boiled
 j ulienn

e
d
 F

rench
 N
a
p
o
le
o
n, F

u
z
z-f

r
ie
d
 tripe, Clayt

on
's 

c o
rn

 a

mo
ng 

the
 s
ub
je

ct
 o

f
 c
o
ld

; tar
rag

on
, c

at
ni p

 a
n
d
 t

hen
 plu

n
g
e.

 Fo

r
w
a
r
ds

 pin
ch

 t

he

 s
t
o

ne
. Bo

il
i n
g
 f

lavo
u
r

. Fennel leav
e
s  o

f

 ste
e
l and

 b
lankn

e
s
s
 tortu

r
e

 and t
h
e
n
 plunge. C

ooks aro
u
s
e
 just b

y
 t

he flow
 o
f
 oth e

r
s, stom

a

ch
 m

u
s
t
 r
e
p
la
c
e
 t
h
e
 r
e
s
t
. B

o
il
e
d
 j

ul
ien

n
e
d
 F

re
nc

h
 N

apole
on

, Fuzz

-fried
 tri

pe, Clay
ton's  corn a

mong the subject of cold; tarrag o n, catnip and then plunge . Forw
ards pin

c
h

 the s
t
one. Bo

ilin
g
 f
la
v
o
u
r. F

e
n
n
e
l le

a
v
e
s
 o
f
 steel a

nd
 bla

nkn
es
s 

t

or

tu
re
 a

nd 
the

n 
pl
un
ge

. C o
o
k
s
 a

rou
se 

jus
t 
by

 t
h e

 f
lo
w

 of
 ot

he
r
s,

 st
o
m
a
c
h 

mu
st

 r
ep
la
c
e

 t
he

 r
e
s
t
. B

oi
le

d ju

lie
n
ne
d
 F
r
e
nc

h

 
N

apole
o
n, Fuz

z-f
r

ied  t
r
i pe, Cla

y
t
o
n's cor

n
 a

mong th
e
 s
u

bject o
f
 
cold; ta

r
r
a
g on, c

a
t

nip a

n
d

 t
h
e
n
 
p
lu
n
g
e
. F

o
r
w
a

rd
s p

in
c
h

 th

e 
s
to

n

e. Boili
ng flav our. Fen nel leaves  of ste el and blankness torture  and the n  plu nge.  Cooks a rouse just by t he flow

 of othe
r
s, sto

m
a
c
h

 m
ust

 r
e
p
la
c
e
 t
h

e
 rest. Boiled

 ju
l i
e n

ne
d 

Fre
nch 

Na
p

o
le
o
n
, Fuz

z-fr

ie
d 

tr
ip

e
, C
la

yto
n's 

co

rn
 a

m
o

ng 
the

 s

ub
je
c

t of 

col
d

; tarr agon, c atnip a
n
d

 the
n plung

e. For w
a
rds pin

c
h
 t

he sto
n
e. Boiling

 f
la

vour. F
e
n

n
el

 
l

e
a v e

s
 o

f ste e
l a

nd blank
n
e ss tort

ur
e
 a
nd
 t
h
e
n
 p
lu

ng

e
. C

o

oks
 aro

u
se

 jus

t by the  

flow o
f others, stom a

ch  must replace  the rest. Bo i led julienned  Fre nch Nap o leon, Fuzz-fried tripe, Clayton's corn among the sub ject of cold; tarr
a
gon, ca

t
n
ip

 and th
e
n
 p
lu
n
g

e. Forwards pi

nch  

th
e 
ston

e. B

oilin
g 

f
la

vour
. Fenn

el

 lea
ve s

 o
f

 steel 
and

 blan
kn

e

ss tort
ure and  

t

hen plunge. Co oks arouse  just by the flo
w

 of oth

ers, stom
a
c

h must r

eplace th
e
 r

est. Boile
d julienne

d
 F

re n ch N
a

poleon, F
uzz-f ri

e

d 
tr
ip

e
, C

la
yton

's c
or

n am
on

g the

 subject 
of cold; tarragon, c

atnip and t hen plunge .  For wards pinch the stone. Boiling flavour. Fenn el leaves of steel an d blankness torture and then p
lunge. Cook

s
 arouse ju

s

t by the f
low of o

t

he
rs, stomach

 must r e
p

lace the res

t. Boiled  ju
lienned French Napoleon, Fuzz-fried tripe, Clayton's c

orn among

 the subjec
t
 of c old; t

arragon, catnip and

 the
n p

lu
n

ge. Forw

ards
 pinch the stone. Boiling flavour. Fennel leaves of steel an d blankness torture and then plunge. Cooks ar

o
u

se j

ust
 by the fl ow

 of others, stomach must replace the r e st. Boiled julienn

ed French Napoleon, Fuz

z-frie d  tripe, Clayton's corn  a m ong the subject

 o
f
 c

old; tarrago
n,  catnip 

and
 then plunge.  Forwards pinch the  stone. Boiling fl avour. Fennel leaves o

f steel and 
b
lankness

 tor ture and th
en plung e
.  Cooks

 arouse just 

by the fl o
wof others, stomach must replace the rest. Boiled julienned Frenc h Napoleon, F

u zz-fried tripe, Clayton's cor
n
 a
m
o
n

g t
he s

u
b
je

ct of c
old; 

tarr
agon, 

catnip a
nd th

en plunge
. Forwards pinch the st

one. Boiling flavour. Fennel leave sof steel and blankness torture and then plunge. Co oks arouse ju

st by th
e
 flow of o

t
h
e

rs, stom
a
c
h

m
ust r ep

la
ce the r

est
. Boi

led ju
li
en

ned Fr
ench

 N

apoleon

, F

uzz
-fried tr

ipe, Clayt
o

n's corn am

ong the 
su

bject of cold; ta rragon, catn ip and then plunge. Forward

s pinch th
e
 stone. Bo

iling flavo
u
r. Fennel leaves of s

t

eel and b

lankness tor t
u
r
e
 a
n
d
 t
h

en
 p
lu

n
g
e
. Co

oks 
ar

o
us

e just
 b

y the flo
w

 of oth

er
s, stomac h m

ust r
eplace the rest. Bo

ile d  julie nned French Napoleon, Fuzz - f ried  tripe, Clay t on's corn among the subject of cold; tarragon, catnip and  then p lu

nge. Forw
a
rds pin

c
h
 the sto

n
e. B

o
ilin

g
 f
la
v

our. Fennel le
av

es 
of

 s
te

el a
nd bl

an
kn

ess
 to

rt
u

r

e

 a
n

d
 t

h

en
 p

lu n
ge . C

o
o
ks 

arouse
 j
us

t  by
 t
h

e fl
ow o

f 

othe

r
s
, stom

ach
 m u

s

t replace t

he rest. Bo iled julie

nned F

rench N
a
pol e on, Fuzz-fri

e
d
 tripe, C

la

yton's c
o
r
n

 amon g
 t
h

e subjec
t
 o

f col d; t
arragon, catnip a

n
d
 t
h
e
n
 
p
lu
n
g
e
. F
o
r
w
a
r
d
s

 p
in

c
h
 t

he s
ton

e.
 Boilin
g

 fl
avour. 

Fen
nel 

leaves
 of  steel
 and blank

ness t orture a
nd  then plu nge. Cook s a rouse  jus t by t he f low of othe rs, stomach m ust replace the  rest. Boiled julie

n

ned F
r
e
n
ch Nap

o
le
o
n, F

u
z
z-f

r
ie
d
 
t
r
ip

e, Clayton's
 co

rn
 a

m
on

g 
the

 sub
je
ct
 o

f 
c o

ld
; t
a

rra
gon

, ca
tn
ip

 a
n d

 t
h
e
n

 plu
nge

.F
or

wa

rd
s
 p
in

ch 
th

e
 s

to

n
e
. B

oil
ing

 f
la
v
o

ur. F
e
n

nel l
ea

v e

s o
f
 s t

e

el a
n
d
 blan

k
ness t

o
r
t

ure a
n
d

 then p
lu
n
g e. Coo

k
s
 arouse

 ju
s
t

 by th
e
 f
low of o

t
h
e rs, s

t
o

mach m

us
t
 r
e
p
la
c
e
 t
h
e
 r
e
s
t
. B

o
il
e
d
 j
u
li
e
n

ne
d F

r
e
n c

h N

a
p
o

leon, F

uz

z-frie
d tr

ipe, Cl
ayto

n's cor n am
on g the sub ject

 of cold;  tarragon , c
atnip and then plunge. Forwards pinch t

h
e

 ston
e. Boiling

 f
la
v
o
u
r. F

e
n
n
e
l le

a
v

es of s
te
el a

nd 
bl
an

kn
e s

s 
to
rt

ure
 and

 t
he
n 

pl
un

g
e
. C
oo

ks 
aro

us
e 
ju

st

 b
y
 t
h
e 

flo
w o

f
 o
th

er
s
, s
to

ma
ch

 m
u s
t
 r
ep

lac
e
 t
h
e

 r
es

t
. Boiled

 ju
lie

n
n
e

d F

r
e

n

ch N
a

poleo
n, F

uzz-f
r
i ed trip

e, C
layton's

 c

orn am
o
n
g
 the su

b
je
ct of co

ld; tarra
g
o

n, ca

t
n
i

p
 a
n
d
 t
h
e
n
 
p
lu
n
g
e
. F

or
wa

r
d
s

 pi
nc

h
 t

he

 ston
e. Boilin g flav

ou r. F ennel lea ves of steel and b lankness t ort ure  an d th en plunge. Cooks a rouse jus t by the

 flow o
f
 o

ther
s, s

t

om
ach

 m
u
s
t
 r
e
p
la

c

e the rest
. Bo

ile

d
 j
ul
ie
nned

 Fre
nc

h
 N
a
po

leon
, Fu

zz
-fr

ied
 t
r
ip

e, Cla

yt
on

's  
c
o
r

n a
mon

g  
th

e
 s

ubje

ct 
o

f cold ; tarragon, ca
t
n

ip an

d then
 
p
lunge. Forwar

d
s
 p

inch t
h
e

 stone. B
o
iling flav

o
u

r
. 

F
e

nn
el le

aves of
 s

teel and
 b

lan k

ness

 
t
o
r
t
ur
e
 a
n
d
 t
he

n 
p
lu
n

ge. C
oo

k
s  

arou

se just b

y the f
low of o thers , st o mach must re plac e the re s t. B oiled jul i enned Frenc h  Napoleon, Fuzz-fried tripe, Clayton's corn among t he subject of cold; tarrag

o
n, catnip a

n
d
 t
h
e
n

 plunge. Forwa

rds  

pi
nc
h the

 st

one. B
o
il
in

g flav
our

. F

enne
l  l

e
a

ves o
f st

ee
l and 

bl

ankness t

orture

 and then plun ge. Cooks arouse just by t
h

e flow of others, s

tomach m

ust repla
c
e

 the res
t. Boiled julie

nne d  Fre
n

ch Napole on, Fu
z

z-
fr
ie

d
 t
r

ipe, C
lay

t
on

's cor

n amo n

g the su
bject of cold; tarra

gon, catnip  and then p lung e . Forwards pinch the stone. Boiling flavour . Fennel leaves of st eel and blankness tor

ture and
 then plung

e. C

ooks ar
o
u

se j ust by
 the flow

 o
f others, st

omach m

us
t replace the rest. Bo

iled julienned Frenc h Napoleon, F

uzz-fried tripe, Clayt

on's corn among the s
ubje c t of cold; tarra

gon, catn

ip a
nd t

h
e

n plunge

. Forw ards pinch the stone. Boiling flavour. Fennel leaves of st eel and blankness tortu re and then plunge. Coo
k
s ar

ous
e just by th

e flow of others, sto m

ach must replace  the rest. Boiled 

julienned Fre nch Napoleo

n, Fuz z -fried tripe, Clayton' s  c orn among the su
b
je
c
t o

f cold; tar r

agon, catni
p and then p lunge. Forwards pinc h the stone. Boi ling flavour. Fennel leaves of stee

l and blan

kness torture a
nd then  p
l un ge.

 Cooks arouse just b
y th

e flow of others, stomach must replace the rest. Boiled julienned French Napoleon, Fuzz-fried tripe, Clayton
's
 c
o
r
n 

amo
ng 

t
h
e s

ubject o
f 

cold; tarr
agon, catnip

 and then 
plunge. Forwards pinch

 the stone. Boiling flavour. Fennel  leaves of steel and blankness torture and then plunge. Cooks ar
o

use just  b

y the flow
 o
f others, s

t
o

m
ach must
 replace

 the
 r e

st. B o
il
ed

 julienned 
Fr

ench 
Nap

ol

eon, Fuzz
-fri

ed trip e
, C

layton's cor
n among

 the subject of cold; tarragon, catni p and then p

lunge. Fo

rwards pin
c

h the s to

ne. Boiling
 f

lavour. F
e

nnel leave
s
 of stee

l and blan kness
 t
o
r
t
u
r
e
 a

nd
 th

e
n
 p

lung
e. Co

o
k s

 arous
e

 jus
t by th

e fl
ow of

 others, st

omach m
ust repla ce the r

est .  Boile d julienne d F r enc h Napoleon ,  Fuzz-fried trip e ,  Clayton's corn among the subject of c old; tar ragon, catn ip and th

en plunge. Forwar
d
s
 pinch th

e
 s
t
o
n
e. B

o
ilin

g flavour. Fe
nne

l le

av
es

 of
 steel 

an
d 

bla
nk n

es
s
 

t

or
t

u
r e

 

an
d 
th

en p
lu
n
ge

. Cooks a
ro

us
e ju

s
t

by th
e f

lo
w o f

 o

thers
, stoma

c

h must re p

lace th

e rest. Boile
d julie

nned Fr
e
n

ch  Napo
leon, Fu

z
z-fried t

r
ipe, Clayt

o
n's corn  a

m

ong the s
u
b

ject of
 cold; ta

r
r

agon, ca

t
n
ip
 a
n
d
 t
h
e
n
 p
lu
n
g
e
. F
o
r

w
ar

d
s
 p

inch
 th

e
 s

tone

. B

oiling 
fla

vou
r. Fe

nnel leav

es of 
steel and bla

nk n ess  tortu r e a nd th en plunge . Cooks a rou se jus t  by  the flow of others, stom ach must replac

e the r

est. Boile
d
 julie

n
n
e
d

 Frenc
h
 N
a
p
o
le
o
n, F

u
z
z-f

r
ie

d tripe, Cla
yt
on

's  
co

rn
 a

mong
 th
e 
su

b j
ec

t
 o
f
 c
ol

d;ta
rra

go
n,
 ca

t n
ip
 a
n

d t
hen

 p

lu
ng

e. 
Fo

r
w
a

rds
 pin

c
h

 t

h
e
 s
t

one
. B

o
i l
in
g

 fl
av

o
ur

. 

F

enn
e l le

a
v

es
 of s

t
e
e

l an
d
 blank

n
e
s
s tor

t
u
re and t

h
e
n  plung

e. Cooks a
r
o
u
s

e jus t
 b
y
 the flo

w
 o

f oth
e
r

s, sto
m

a
c
h
 m

u
s
t
 r
e
p
la
c
e
 t
h
e
 r
e
s
t
. B

o
il
e
d

 ju
lie

n
n
e
d

 Fr

e
n
c

h Na
pole

on
, Fuz

z-fried 
t rip

e, Clayton
's corn  am ong the s

ubject of cold; tarra
gon, catnip and then plunge. For

wards p
in
ch th

e
 s

tone. B
o
ilin

g
 f
la
v
o
u
r. 

Fennel lea
v
es of steel and blankness torture and then plunge. Cooks ar

ouse just by

 t
he flow o

f

 ot
he

rs, stomach must repl a c e  th e r est. Boiled julienned Fre nch Napoleon, Fuzz-frie d tripe, Clayt
on's co rn  

among the su
b j e c t of

 cold; tarragon, cat
n
ip
 and then plunge. Forwa

rds pinch the stone. Boiling flavour. Fennel l eaves of steel and blankness torture and the n plunge. Cook

s arouse  ju
st by the f

low of 
o th

ers, stoma
c
h

 mus
t re

p
la

ce t
he r

e
s
t
. B

oi
led julienned French Napoleon , Fuzz-fried tripe, Clayton's cor n among t

h

e subject of cold; tarragon, catnip and then plunge. F or
wards pinch t

he s
tone. Boil
ing

 flavour
. 

Fennel
 lea

ves of
 ste

e
l and

 blan
kne s

s  tor
t

ure and
 then plu

n
g
e. C

o
o

ks arous
e
 ju

st by t
h
e flow of ot hers, stomach must replace the rest. Boiled j ulienned French Na poleon, Fuzz-f r ied tripe, Clayton's corn among the subje

ct of cold;  tarra go
n, catnip a

nd the n

 pl
unge. For

w a
rds p

in

ch t
he s

t
o
n
e . B

oi l
in
g
 f
la

vo
ur

. F
e
n
n
e

l 
leav

es of steel and blankness t orture and the n  plunge. Cooks arouse j u s t by t he flow
 o

f others, s tomach
 

must replace th

e rest. Boiled julienne

d Fren
ch Nap

o
l e

on, Fu
zz-fr

ied
 t
rip

e, Cla
y

ton's c

o
r
n
 a

mon
g t

h

e su
bjec

t
 o
f c

old; t
a
rr

agon
, c

a
t

nip 
and

 t
hen p

l unge. F
o
r
w
a
r
d
s
 p
in
c
h
 th e

 s
t
o
ne. Boilin

g
 flavou

r. Fennel leaves of steel and bla nkness tortur e and then plunge. Cook s arouse ju st by the flow of o thers, stoma ch must r
eplac e

 the res
t.  Boiled

 julien
ned

 F
ren c

h 

Nap
oleo

n
, F
uz

z-
f
r
ie
d
 t

ri
pe

, C
la
y
t
o
n
's
 c
o
r
n
 a
m

ong the subj ect of cold ;  tarragon, catnip and t h e n plunge. Forw
ar
d
s

 pinch the s tone.  B
o
iling flavou r. Fe

n
n
e

l leaves of
 s

teel an
d blankness

 to

rtu
r
e

 an
d

 the
n
 
p

lun
ge

. C
ook

s
 a
r
ou

se 

ju
s
t 

by 
th

e
 
f
l o

w 
of 

o
t
h

ers
, st

o
m
a
ch

 m
us

t
 r

ep
lac

e 
t
h
e

 re
st

. B

oile

d

 ju
lie

n
n
e
d
 F
r
e
n
c
h
 N
a
p
o
le
o
n, F

u

zz-fr
ie
d
 trip e, C

layton's corn among the  su bject of co l d; tarragon, catnip and then plunge. Forwards pinch th e  stone
. Boilin

g f
lavour

. Fen n
el

 leav
es

 o
f  

st

ee
l 
an

d b
la

n
k
n
e
s
s
 t
o
r
t
u
r
e
 a
n
d
 t
h
e
n
 p
lu
n
g
e

. C
ooks arouse just b y

 th

e flo

w

 of oth
e
r
s, s

tomach m
ust r

e
p
la
c

e the re s
t. B

o
iled julie

n
n
ed Fr

e

nc
h
 N

a
p

ol
e
o
n
, F

uz

z

-
f
r
ie
d

 t
rip

e
, C

la
yt

o
n
' s

 c
or

n
 a

mo
ng 

t
h
e
 s

ub
jec

t
 o
f

 co
ld; 

t
a
r
r
ag

on
, c

a
t
n

ip 
and

 
t
h
e
n 

plu

n
g
e

. Fo
rw

a

rd
s
 p
in
c
h
t
h
e
 s
t
o
n
e. B

o
ilin

g
 f
la
v
o
u

r. Fen
n
e
l lea v

e
s

 o f s teel and blankness torture and then plunge. Cooks arou s e 
just by

 the 
flow

 of 
ot

her s
, s

toma
ch

 m

us
t 

r
e
p
la

ce
 th

e
 r
e
s
t
.  B

o
il
e
d
 j
u
li
e
n
n
e
d
 F
r
e
nc

h Napoleon, Fuzz-fr
ied tripe, Clay

ton's
 c
o
rn among th e sub

je
c
t

 of cold; tarr
a
g
on, catnip a

n

d th en  p

lung
e
. F

or
wa

rds
 
p
in

ch 
t
h

e s
ton

e
. B

oil
ing

 f
la

vou
r. F

e
n
n
el 

lea
ve

s
 o

f s
tee

l 
a
n
d 

bla
nk

n
e
s

s t
ort

u
r
e

 and
 t

hen p
lu
n
g
e. C

o
o
k
s
 a
r
o
u
s
e jus

t
 b
y
 the f

lo

w of ot
h

ers, stomach must replace  the rest. B oiled julienned French Na p oleon, Fuzz-fried tri
pe, Clayt

on's corn
 a

mong 

t
he su

bjec
t 

of c o
ld

; t
arr

ago
n
, c
a
t
n
ip
 a
n
d
 t
h
e
n
 p
lu
n
g
e.

 Forwards pinch the stone

. B oiling flav

our. Fennel leaves o
f

 steel and blank n
ess torture a nd th

en plun

g
e
. Cooks

 

arou
se j

u
s

t b
y the

 

flow
 of 

o
t
h

ers
, sto

m
ac

h mu
st

 r
e

plac
e th

e
 re

s t . Bo
il

ed j
ulienned F

r
e
n
c
h
 Napole

o
n, F uzz- f

r
ie

d tripe, C
l

ayton's corn amon g the subject of c old; tarragon, catnip an d then plung

e. Forwards pinch 

t he st
o ne

. Boiling fl
avo

ur. Fe

nn
el leave

s
 o

f st
eel

 a
n
d

 bl
ank

ne

s
s
 t
o
r
t
u
r

e and then plunge. Cook s  a

rouse just by the flow of others, stomach must re place the
 rest. Boil

e

d julienne

d Frenc
h N

a
po

leon, Fuz

z-fried tr
i p

e, Clayto

n's corn a
m
o
n
g

 the subje
c
t

 of cold;

 tarragon, catnip and then plunge. Forwards pinch th

e ston
e. Boi

ling flavou

r.

 Fennel l e
a
v

es o
f st

ee
l 
a
n

d blankness
 t ortu

re and then plunge. C ooks aro
use just  by th

e flow of
 othe r

s, sto
m

ach mu

st replac e
 t

h e re
st. B oiled julie

n
ned French Napoleon, Fuzz-fried tripe, Clayton's corn amon g the 

subject 
of 

cold; t ar
r

agon

, catnip and then p lung e .  F or wards pinch the stone. Boil ing flavour. Fennel leaves of steel a
nd blan kn

ess tortur

e a n d  t hen  

plunge. Cooks arous
e
 ju

st by the f
lo

w of othe
rs, stomach m ust replace the rest. Boiled julienned French Napoleon, Fuzz-fried tripe, Clayton's corn am

ong the su
bject of co

ld; tarra g

on
,catnip an

d

 the
n pl

u
n
g

e. For
war

d
s
 p
in

ch the stone. Boiling flavour. Fennel leaves of st
eel and blank ness tort

u

re and then plunge. C ooks arouse  just by the flow of  

others, stomach mu
st 

replace

 the rest

. B

oiled juli
e

nned Fr
enc

h

 Napoleo
n
, Fu z z -frie

d tripe

, Clayton's
 c
o
r
n
 a

mong the
 s
u

bject o
f
 cold; tarrag on, catnip and then plunge. Forwards pinch th e stone. Boiling flavour. Fennel l e ave s of steel and bla nkness torture an d then plun

ge. Cooks
 arouse ju

st b
y the

 flow o
f o

th
ers, st

o

mac
h mu

s
t
 r

ep
lac

e
 t
h
e
 r

es
t. 

B
o
il
e
d

 j
uli

enned French Napoleon, Fuzz-f ried tripe, Cla y t on's corn among the s u b ject of cold; t
a
r

ragon, cat nip and
 then plun ge. For

wards pinch 

t

he stone

. Boili ng flav

o
u

r. Fenn

el lea
ve

s
 o

f stee
l 

and 
blan

k
n
es

s tor
t
u

re a
nd t

h
e
n

 plu
nge

. C

ook
s ar

o
u
s

e ju
st 

b
y th

e f

low o
f
 o
t
h
e
r
s, s

t
o
m
a
ch m

u
s
t
 replace

 t
he re s

t. Boiled julienne d French Napoleon, Fuzz-fried tripe, Clayt on's corn am ong the su bject of cold; tarra gon, catnip a n d
 then plu

nge.  Forwa
rds 

pinch 
the

 stone
. Bo

ili n
g 

fla
vour

. F
e
n n

el

 l
e
a
v
e
s 

of
 s

t
e
e
l 
a
n
d
 b
la
n
k
n
e
s
s

torture and then plung e . Cooks a rouse just by  t h e flow
 of other

s, stomach m
ust re

p
la
c
e the rest . Boile

d
 julienned F

r
e

nch Napo

leo n, Fuzz
-fr

ied
 
t

rip

e
, Cla

y
t
o

n's 

c
o
rn

 am

o
n
g
 t

he
 s

u
b
je

ct 
of

 c
o
l d

; ta
rr

a
g
o

n, ca
tn

ip
 a
n

d t
hen

 p
lu

nge
. Fo

r
w

ar
ds

 p
inc

h t

h
e
 s
t
o
n
e. B

o
ilin

g
 f
la
v
o
u
r. F

e
n

nelle
a
v
e
s  of  s

t
eel and blankness tortur e a nd then plu nge. Cooks arouse just by the flow of others,  stomach mu

st repl

ace  t
he rest

. Boi
led

 j
ulienn

e
d
 F

re n
c
h
 N

ap
ole

o
n
, F
u
z
z
-f
r
ie
d
 t
r
ip
e
, C

la
y
t
o
n
's
 c
or

n among the subject of cold; t

ar r

agon, c
a
t

nip and the n
 plu

n
g
e. Forwards p

in
c

h the s
t
o
n

e. B

o
ili
n
g
 f
la

vo ur
. 
F
en

n
e

l l

e
a
v

es
 o

f
 s
t
ee

l a
n
d
 

bla
nk

n
e
s
s
 t

or
tu

r
e
 a

nd
 th

e
n
 p
l u

ng
e. C

o
o
k

s a
rou

s
e
 j
u

st
 b

y
 t

he
 fl

o
w

 of
 o
t
h
e
r
s, s

t
o
m
a
c
h
 m

u
s
t
 r
e
p
la
c
e
 the r

e
s
t. Boile

d

 julienned French Napoleon, Fuzz-fried tripe, Clayton's corn

 a m

ong the

 sub je
ct of c

ol

d; tar
ra

gon, c

a
t
n

ip 
an

d
 t
he

n 
pl

u
n
g
e
. F

o
r
w
a
r
d
s
 p
in
c
h
 t
h
e
 s
t
o
ne. Boiling flavour. Fennel leaves 

of s
t
e
e
l

and blankne ss to
r
t
u
r

e and then p
lu
n
g

e. Cooks a
r
o

use ju st

 by

 t
h

e f
lo

w o

f
 
o
th

ers
, 
st

oma

c
h
 m

ust
 r

e
p
la

ce 
th

e
 r
e
st

. Bo
ile

d
 j

uli
enn

e
d
 F
r

enc
h N

a
p
ol

eon
, F

u
z
z-f

rie

d trip
e, C

la
y
t
o
n's

 c
o
r
n
 a
m

on
g
 t
h
e

 subje
c
t

 of cold;

 tarragon, cat nip and then  plunge. Forw ards pinch t h e stone. B oiling flavour
. Fennel lea

ves of
 steel an

d b
lan k

ne
ss tort

u
r

e a
nd 

t
h
en

 plu
ng

e
. C
o
o
k
s
 a
r
o
u
s
e
 j
u
s
t
 b
y
 t

h e

 flow of others, stom

ach

 m

ust re
pla

ce the rest.  Boiled
 ju
lienned Fr ench N a

poleon, F uzz-f ried t
ripe, Cl

a
yt

on's c

orn a
mo

n
g
 th

e sub
je

ct of
 co

ld
;  t

arra
go

n
, ca

tnip 

a
n
d

then
 pl

u
n
ge.  F orw

a
rd

s pin
ch the

 s
t
o
n
e. Boilin

g
 f
lavour . F

e

nnel leave

s of steel and bla nkness torture and then plunge. Cooks aro use just by 

the flow of ot
hers

, stomach
 must rep

lace
 the 

r
est. Boile

d
 j
u li

enne

d
 F
r

en
ch 

Nap

o
le
o
n
, F

u
z

z-fried tripe, Clayton's  co

rn among the subject of cold; ta

rragon, cat nip and then plu

nge. Forwa
r

ds pinch 
t

he stone. 
B
o

iling flav
o

ur. F ennel
 l

eaves of

 steel and b
la
n
kness tort

u
r

e and t h

en plunge. Cooks arouse just by the flo w of other
s, stom

ach mu
st replace 

th

e rest. B
o
il

ed ju
lien

ne
d
 F

renc
h Napoleo n, Fu

zz-fried tripe, Clayto n's corn among t he su

bject of c

old; tarragon

, catnip

 and then

 p
lu

nge. For wards pin c
h the stone. Boiling flavour. Fennel leaves of steel and blank

ness tortur

e 
and then 

p
lun

ge

. Cooks arouse just by  t h e  fl ow of others, stomach must replace the rest. Boi led julienned F
rench Na

poleon, Fuzz-f r i e d  tri

pe, Clayton's corn am
o
n

g the subje
c
t of cold ; t

arragon, catnip and t hen plunge. For wards pinch the stone. Boiling flavour. Fennel leaves of steel and b

lankness t
orture and

 t

hen plu n

ge
. Cooks ar

o
u

se jus
t  b

y
 t

he f
low 

o
f
 o
t
he

rs, stomach must replace the rest. B oiled julienned French N apoleon, F
u

zz-fried tri pe, Clayton's corn am ong the subject of c

old; tarragon, catn

ip

 and then

 plunge. Fo
r

wards 
pin

ch th
e sto

n
e. Boiling
 f

lav o u r. Fe

nnel lea
ves of s

t
e
e
l a

n
d
 blanknes

s
 t

orture a
n

d then plunge. Cooks arouse just by the flow of others, stomach must replace the rest. B oile d julienned French Napoleon, Fuzz-frie
d tripe, Clayton's

 corn am
ong

 the sub
ject o

fcol
d; ta

rr a
go

n, catn
ip

 a
n

d 
th
en

 p
lu
n
ge

. F

or
w
a
r
d
s 

pin
ch the stone. Boiling flavour.  Fenne

l leaves  o f  steel and blankness t o rture and the
n
 plunge. Coo ks arou

s

e just by  the flow of o thers, stomac h

 must r
eplac

e

 the 
re

st. Boil

e
d
 j

ulien
ne

d

 Fren
ch 

N
a
po

leon
, F

u

zz-fr
ied

 t
r
ipe

, Clay
t
on

's cor
n
 a

mo
ng t

h
e su

bje
ct o f

 c
o
ld; t

a
r
r
a
g
o
n , cat

n
ip
 a

nd then
 p
lunge. F

o

rwards pinch t he stone. Boiling flavour. Fennel leaves of  steel and blankness torture and then plunge. Cooks a r ou
se just b

y the 
flow of

 oth
ers

, stomac

h 

mus
t r

e

plac
e t

h
e
 r

es
t.

 B
o
il
e
d 

ju
li

en
n
e
d
 F
r
e
n
c
h
 N
a
p
o
le

on, Fuzz-fri ed tripe, Cla yton's co rn am
ong the  s u bject of cold; ta

r
r

agon, catnip  and t
h
e
n

 plunge. F orw
a
r
d
s pinch the

 s

tone.  Boiling  flavou

r. F
en

n
e

l le
av

es 
o
f
 s

tee
l 

an
d b

la
n
k

ne
ss 

t
o
r

tur
e a

n
d
 t

he
n p

lu
n
g

e. C
ook

s
 a
r
ou

se 
ju

s
t
 b

y t
he

 f
lo

w 
of

 o
th

ers

, s
t
o
m
a
c
h
 m

u
s
t
 r
e
p
la
c
e
 t
h
e
 r
est. Bo

ile
d  julie

n

ned Frenc h Napoleon, Fuz z-f ried tripe,  Clayton's corn among the subject of cold; tarragon, catnip an
d th

en p
lunge. F

or
ward

s 
pinch 

t
he

 st

o
n
e
. B

oil
ing

 f
la
v
o
u
r
. F

e
n
n
e
l 
le
a
v
e
s
 o
f
 s
t
e
e
l 

an
d blankness torture a

nd then

 p lunge. C
o
o

ks arouse j u
st b

y
 t
he flow

 of
 o
t
h
e

rs, sto
m
a
c

h m

u

st
 r
ep
la

c

e

 
t

h
e
 r
es

t. B
o
il

ed
 ju

li
e
n

ne
d 

F
r
e

nc
h N

a
p
o
le

on
, Fu

z
z
-f

rie
d t

r
ip
e
, C

lay
to

n
's

 co
rn 

a
m
o
n

g t
he

 s
ub

jec

t
 o

f

c
o
ld; t

a
r
r
a
g
o
n, c

a
t
n
ip
 a
n
d
 t
h
e
n
 plunge. F

orw a
r
d

s pin ch the ston e. Boiling flavour. Fennel leaves of stee
l and  b
lanknes

s to r

tur
e and

 t
hen  

pl

unge
. Co

o
k

s a

r
o
u
s
e

 ju
st

 b
y
 t
h
e
 f
lo
w
 o
f
 o
t
h
e
r
s
, s

t
o
m
a

ch must replace  the rest. Boiled 

julie
n
n
e
d

 French Nap oleon , F
u
z

z-fried t ripe, C
layton's co

r
n amon g t

he 
s
u

bje

c

t o
f 

c
o
l d

; ta

r
r

ago
n, c

a
t
ni

p a
nd

 t

he
n p

lu
n
g
e
.  F

orw

a
r
d
s

 pi
nc

h t
h
e
 s

ton
e. B

o
il

ing
 fla

v
o

ur
. Fe

nnel le
a
v
e
s
 o
f
 s
t
e
e
l a

n
d
 blan

k
n
e
s
s to r

t
u
re and t

h

en plunge. Cooks arouse ju st by the flow of others,  stomach m u st replac

e th e rest. Bo

iled j u

lienned
 Fr

ench N

ap
oleon, F

u
z

z-fri e
d
 t

ripe
, Cl

a
y
t
o
n
's
 c
o
r
n
 a
m
o
n
g
 t
h
e
 s

u b

ject of cold; tarragon, ca

tnip and th
e

n plunge. Forward
s
 p

inch the stone. B
oiling fla vour.

 Fenne
l 

leave
s o

f
 st

eel a
n
d 

blank
ne

s
s
 to

rture
 a

nd t
hen 

p
lu
nge

. Coo
k
s

 ar o
use 

j u

st by

 the flo
w
 o
f
 other

s, s
t
o

mach  m
u
st replac

e

 the rest. Boiled j ulienned French Na poleon, Fuzz-fried tripe, Clayton's corn among the sub
ject of c

old; tarrag
on

, catn ip
 an

d then 
p
lu

nge. F o
r
w
a

rds
 pi

nc

h
 t
h
e
 s
t
o

ne. Boiling fl avour. Fenn e l 

leaves o f steel and blankness to

rture and t hen plun ge. Cooks arou
se ju

st by t
he 

flow of 
ot

h
ers, stom

a

ch m ust r
e
pla

ce the

 rest. Boile
d
 ju

lienned Fr

e
nc h Napole

on, Fuzz-f ried tripe, Clayton's corn am on
g the subjec

t of cold; 
tarragon, ca

t

nip and
 t

h
e

n pl
unge

. Fo
r
w

ards pinch 
th e st

one. Boiling flavour. F ennel leaves of s teel a

nd blankness torture
 

and the

n plunge. C
o
o k

s arous e justby t
h
e flow of others, stomach must replace the rest. Boiled juli

enned Frenc

h N
apoleon,

 F

uzz-

frie
d tr ipe, Clayton's c o r n  amon g the subject of cold; t arragon, catnip and then plunge. For

wards pin

ch the sto

ne.  B o i l ing f

lavour. Fennel leave
s
 o

f steel and
 b

lankness t

orture and then plunge. Cooks arouse just by the flow of others, s tomach must replace the rest. Boiled julienne

d French 
Napo

leon, Fu zz
-fried trip

e
, C

layto
n 's

 c

orn 
amo

ng
 t
h
e
 s

ubject of cold ; tarragon, catnip and t hen plunge. Forwards pi nch the st

one. Boiling flavour. Fennel leaves of steel and blankn es
s torture and

 the
n plun

ge. C
ooks arou

s
e jus

t by 
the

 flow o
f
 o

thers, s
tom

a c h m
u

st rep
lace the r

e
s
t. B

o
iled julien

n
e
d
 French N

apoleon, Fuzz-fried tripe, Clayto n's corn among the subject of cold; tarragon, c atnip and then plunge. For
wards p

inch  t
he stone. B

oiling fl
avou

r. Fenn
el 

leav e
s 

of s
teel 

a
n
d

 bl
an

k
n
e
s
s
 t

or
tu

re
 a
n
d

 t
hen 

plunge. Cooks arouse just b y the flow

 of o t hers, stomach m
ust r e p l ace the rest. B

o

iled julienned Fre
n

ch Napole on, Fuz

z-fried tripe, Clayton
's corn 

among
 t

he su

b

ject of

 c
o

ld; tar

r
a

gon, ca

t
n
ip

 and
 th

e
n

 plu
nge. 

F
o
r

war
ds 

p
in

ch t
he 

s
t
o

ne. Bo

il
in

g fla

v

our. F
e
n
n
e
l le

a
v
e
s
 o
f
 st e

e
l a

n

d blank
n
e
s s to r

t
u

re and then plunge. Cooks arou se just by the flow of ot hers, stoma c h must replace the rest. Boile d  julienned F
r ench Nap

oleon, F
uzz-fried

 tripe
, Clayton

's

 cor
n 

a

m
ong 

the
 s
u

bj
e c

t
 o
f
 c

ol
d; 

ta
r
r
a
g
o
n
, c

a
t
n
ip
 a
n

d then plung e. Forw
ards  pinch the stone. Boilin g  f lavour. Fenne

l le
a
v

es of steel and b
la
n
k

ness tort ure a
n
d

 then plung
e. Cooks a

rouse just
 by

 th
e
 f

low

 of
 o

t
h

er
s, s

t

om
ac

h
 m

us
t r

e
p
la

ce 
the

 r
e
s

t. B
oil

e
d
 j

ulie
nne

d
 F
r

enc
h N

a
p
ol

eon
, Fu

z
z

-frie
d
 t

ripe
, C

la
y
t
o
n' s

 c
o
r
n
 a
m
o
n
g
 t
h
e
 s
u
bject o

f
 c

old; t
a

rragon, catnip and then plunge. Forwar ds pinch t he stone. Boiling flavour. Fennel leav es of st
e el a

nd bla
nkne

ss tort
ur

e a n

d 
then 

pl
u
n

ge
. C

o
o
k

s 
ar
ou

s
e
 j
u
s
t
 b
y
 t
h
e
 f
lo
w
 o
f
 o
t
h
e
r
s
, s

to
mach must replace  the rest. 

Boiled ju
lie
n
ned French N

apo
le
o
n, Fuzz-fr ie

d
 t
r
ipe, Cl a

y
t
o
n's c or

n
 a
m
o
ng

 
t

h
e
 s
u

b
j
ect

 o
f  

co

ld
; 
t
a

rr
ag

o
n
, c

at
ni

p
 a
n
d 

th
en

 p
lu

ng
e. F

o
r
w
a
rd

s p
in

c
h
 t

he 
st

o
n
e
.  B

oil
in

g
 f

lavo

u
r. Fe
n
n
e
l le

a
v
e
s
 o
f
 s
t
e
e
l a

n
d
 b
la
n
k
n

ess t
o
r
t

ure a
n
d

 the n plunge. Cooks arouse just by the flow of others, stom ach mus
t r

epla
ce the 

re

st. Bo
il

ed ju
lie

n
n
ed

 F

r
e
n
c

h 
Na
po

le
o
n
, F

u
z
z
-f
r
ie
d
 t
r
ip
e
, C

la
y
to

n's corn among t

he subject of co

ld; t
a
r
r
a

gon, catnip and t
h
e
n
 plunge. Forw

a
r
d
s

 pinch the
 s

tone. Bo

ilin

g
 f

lav

o

ur
. Fe

n
n

el 
lea

v

es
 of

 s
t
e
el

 an
d 

b
la

nkn
ess

 t
o
rt

ure
 a

n
d

the
n p

lu
n
g
e

. Co
ok

s
 a

ro
use

 j
u
s
t

 by 
t

he flow
 o
f
 o
t
h
e
r
s, s

t
o
m
ach m

u
s
t
 repla

c
e

 the res
t

. Boiled julienned French N apoleon, Fuzz -fried tripe,  Clayton's c o rn among the  subject
 of 

col d; ta
rrago

n, catn

ip
 and t

hen
 p

lung

e
. F

or
war

ds
 p
in
c
h 
t
h
e
 s
t
o
n
e
. B

o
il
in
g
 f

lavour. Fennel leaves of s

teel and blan

kness torture and
 t
hen plunge . Cooks

 arouse just b

y the 
f

low o
f o

t
h

ers, st

o
m

ach m
us

t
 r

epla
ce t

h
e

 res
t. Bo

il
e

d ju
lien

n
e
d F

r e nch
 N

apole

on, Fuzz-f
r
ie
d trip

e, C
la
yton' s

 c
o

rn among
 

the subject of col d; tarragon, catnip and then plunge. Forwards pinch th

e stone. Boiling fl
avour. F e

nnel leav
es 

of stee

l 
and 

blankn
e
s

s to
rtu

r
e
 a

nd 
the

n 
p
lu
n
g
e
. C

ooks
 arouse just by the  fl

ow of others, stomach  must replace the rest. Boile d julienn

ed French 
N

apoleon, F

uzz-fried 

t
r

ipe, Clayt
o

n's c orn a
m

ong the 

subject of c
o
ld; tarragon, c

atnip an

d then plunge. Forwards pinch the stone. Boiling flav
our. Fenne

l l
eaves of s

te

el and 
bla

n

kne
ss t

ort
u
r
e

 and 
then plunge. C

o oks arouse just by the flow of
 oth e rs, st o

mach must re p

lace t
h

e rest.

 Boiled julie
n

ned Frenc h Napoleo n, F uzz-fried tripe, Clayton's corn a mong the subject of cold

; tarragon, ca
t nip 

and th
e

n pl

u n
ge. Forwards pinch t h e  s tone. Boiling flavour. Fennel l eaves of steel and blankness tortur

e and t he

n plunge.Cook s  a r o us e

 just by the flow of
 o
thers, stom

a
c

h must re
place the rest. Boiled  julienned French Napoleon, Fuzz-fried tripe, C layton's corn among the subject of c

old; tarragon,
 catnip a

nd then  p
lunge

. Forwa
rd

s pinc

h
 t
he

 sto
ne. B

o
il
in
g 

flavour. Fennel leaves of steel and bl ankness to
rture and then plunge. Cooks arouse just by the flow of others, stomach mu st

 replace the r
est.

 Boiled jul
ienne

d Fre

n
c

h Napole

o

n, Fuzz-fr

ie
d tr

ipe, C
lay

t o n 's co

rn amo

ng the su
b
je
c
t
 o
f

 cold; tar
r
a
g on, ca t

n
ip and then plunge.  Forwards pinch the  stone. Boiling flavour. Fennel leaves of steel and b l ankness torture and then plunge. Cooks  a

rouse just

 by the f
low of ot

hers
, sto

mach mus

t 

repla
c e

 t

he r
est. 

B
o
il

ed
 ju

li
e
n
n
e
d 

Fr
en

c
h
 N
a
po

leo
n, Fuzz-fried tripe, Clayton's  corn am

ong th e  subject  of cold; t
arra g on, cat nip and

 t
h

en plunge. Forwa
r
d

s pinch the sto

ne. Boili ng flavour. Fen

nel lea
ves of

 
ste

el a
nd b

lank
n
e

ss t
ort

u

re a
nd t

h
e
n 

plun
ge

. 
Co

oks
aro

u
s

e ju
st b

y
 t

he f
low

 o

f o
the

r
s, st

om

ach m
u
s
t
 r
e
p
la
c
e
 t
h
e
 re s

t. B
o

iled julie
n

ned Fr
e

nch Napoleon, Fuzz-fried tr ipe, Clayton's corn  among the subject of c old; tarragon, catnip  and then  plunge. For wards pinch

 the  s
tone. Boi

ling fl

av
our. Fen

ne
l le a

ve

s of
 st

e
e
l 
an

d  
b
la
n
k
n

es
s 

to
r
t
u
r
e
 a
n
d
 t
h
e
n
 p
lu

nge. Cooks arouse just  by the fl ow of others,  s t omach m

ust rep
la
ce the rest. Boile

d
 ju
lienned French N

a
p

oleon, Fuzz-f

ried tr
ip

e, Clayton
's c

or
n

am

o
ng

 th
e
 s

ub
je

c
t

 of
 c

o
ld

;  

ta
rra

g
o
n, c

atn
ip
 a
nd

 th
en

 p
lu

nge
. Fo

r
w
ar

ds 
pi

n
c
h

 th
e s

t
o
n
e. B

oi
li
n

g fl

a

v
o
u
r. F

e
n
n
e
l le

a
v
e
s
 o
f
 s
t
e
e
l a

nd bla
n
k
n

ess  t
o
rtureand then plunge. Cooks arouse ju s t by the flow of others, stomach must replace the re s t. Boiled 

juli en
ned Fre

nc
h Na

p

oleon
, Fu

z

z-fr
ie
d
 t

rip
e, 

C
la
y
t
o
n
's
 c
o
r
n
 a
m
o
n
g
 t
h
e
 s
u
b
je
c

t 
of cold; tarragon, catn

ip and 

th e

n plu
n
g
e. Forwards pinch

 t
h
e

 stone. B o
ilin

g
 flavour. F

e

nnel  l

e
a
v
e
s
 o

f

 
s

t
e
e
l 
a

n
d b

la
n

kn
es

s
 t
o

rt
ur

e
 a

nd
 th

e
n
 p
l u

ng
e. C

o
o
k

s a
rou

s
e
 j
u

st
 by

 t
h
e

 fl
ow

 o
f
 o
th

ers
, s

to
ma

c
h

 mu
s
t
 r
e
p
la
c
e
 t
h
e
 r
e
s
t. B

o
ile

d
 ju

lienned F
r
ench  N

a

p

o leo n, Fuzz-frie d tripe, Clayton's corn among the subje
ct of c
old; tarr

agon
, catnip

 a

nd t

he

n plu
nge

. F

or w
a
r
d
s

 pi
nc

h
 t
h
e
 s
t
o
n
e
. B

o
il
in
g
 f
la
v
o
u
r
. F
ennel leaves of s

teel and blankne

ss t
o
r
t
u

re and then plung
e. C

ooks arouse ju
s
t

 by the flo
w

 of o the

rs , 
s
t

om

a
ch

 mu
s
t

 re
pl

a
c

e t
he

 r
e
s

t. B
oil

e
d
 ju

lien

n
e
d
 F

re
nch

 N
a
p
ole

on
, Fu

z
z
-fr

ied 
t
r
ip

e, Cl
ay

t
o
n's 

co

rn amo
n
g
 t
h
e
 s
u
b
je
c
t
 o
f
 cold; t

a
r

ragon, c

atnip an
d

 then plunge. Forwards pi nch theston e . Boiling f lavour. Fennel  leaves of st
e el a

nd blankness
 torture

 a

nd th

en
 plunge

. C
o o

ks a
r
o
us

e ju
st

 b
y
 t
h
e
 f
lo
w
 o
f
 o
t
h
e
r
s
, s

t o

mach must replace th

e r

est. Boile
d ju

lienned French Nap
o
leon, Fuzz- fried t

r
ipe, Clay ton's

 corn 
a

mong
 th

e
 s

ubjec
t 

o
f c

old; t

a
r
r

ago
n, ca

t
n

ip a
nd t

h
e
n
 pl

unge

.  F
orw

a rds
 p
inch

 the ston
e. B

o
iling fla

v
o
u
r. Fen n

e
l leaves of

 

steel and blankness torture and then plunge. Cooks arouse j ust by the f

low of  others
, stomach m us
t replace 

th
e rest

. B
oiled ju

lie
n
n

ed F
ren

c
h
 N

apo
leo

n,
 F
u
z
z
-f
r
ie

d tripe, Cla yton's  corn  a

mong the s

ubject of co ld; tarragon, catnip and then plunge. Forwa
rds p

i n
ch the s

ton
e. Boilin

g
 fla

vour. F

enne l
 leave

s 
of stee

l and blank
n
e
s
s

 torture a
n
d then pl

unge. Cook s arouse just by the flow of others, stoma

ch must r

eplac
e the r

es

t. Boiled 
ju

lien
ned 

Fre
n
c
h

 Napoleon, Fuzz-fr

ied tripe, Clayton's c orn among 
the s u bject 

of cold; tarra g

on, ca
t

nip and

 then p
lung

e
. Forward s pinch the stone. Boili n

g flavour. Fennel leaves of steel and blankness torture and 
then plunge. 

Coo
ks aro u

s
e j

us

t by
 the  flow of other s ,  s t omac h must replace the rest. Boiled ju lienned French Napoleon, Fu

zz-fri ed  

tripe, Clayto n ' s  c o rn 

among the subject o
f
 c

old; tarrag
o
n, catnip a

n

d then plunge. Forwards pinch the stone. Boiling flavour. Fennel leaves of steel and blank ness torture
 and then  

plunge. Cooks

 arous
e ju

stby the f

lo

w of
 oth

e
r

s, st
oma

ch
 m

u
s

t 
replace the r est. Boiled julienned Fre nch Napoleon, Fuzz-fried tripe, C layton's corn among the subject of cold; tarragon, cat ni

p and then plu
nge. 

Forwar
ds

 pinc
h the 

s
tone. Boil
in

g flavour
. 
Fenn

el le
av

es  o f st
e

el and 

blankness
 t
o
r
t
u
r
e

 and the
n
 p
lunge. Co

o

ks arouse just by the flow of o thers,  stomach must repl ace the rest. Boile d julienned Fr e nch  Napoleon, Fuzz-fried tripe, Clayton' s cor
n among the su
bject of c

old; tar r

ag
on, catni

p 

and th
en

 plun
ge. F

o
r
w

ar
d s

 p
in
c
h

 t
he

 s
t
o
n
e
. B

oil
ing flavour. Fennel leaves of steel a

nd blank n e ss torture an
d then p l u nge. C ooks ar

o
u

se just by the flo
w

 of others, sto

mach mu st replace the

 rest. Boiled

 j
ulie

nne
d 

Frenc

h
 N

apol
eon

, 

Fuzz
-fri

e
d
 t

ripe
, C l

a

yto
n's c

o
r
n

 am
ong 

t
h

e su
bjec

t
 o

f co
ld

; t
arrag

on, ca
t
n
ip
 a
n
d
 t
h
e
n
 
p
lung

e. F
o

rwards p
in ch t h

e
 stone. Boiling flavour. Fennel leaves of steel and blankne s s torture and then pl unge. Cook s arouse j ust by the f l ow o

f other
s, stomach 

mu
st re

place
 the

 r
est. 

Bo
iled

 juli
e
n
n
ed

 F
r
e
n
c
h
 N

ap
ol

e
o
n
, F

u
z
z
-f
r
ie
d
 
t
r
ip

e, Clayton's corn among  the subj ect o
f cold; t a r ragon, catnip and

 t

hen plunge. Forw
a
r
d
s

 pinch the  sto
n
e. Boiling fla

v
o
ur. Fenne

l le a

ves o
f

 st
ee

l 
a

nd

 b

lank
n
e
ss

 to
r
tu

re 

a
n
d
 t

he
n p

lu
ng

e. Co

o
k
s
 a

rou
se

 j
u
st

 by
 th

e
 f
lo

w 
of

 o
t
he

rs, s

t
o
m

ac
h m

u

st 
re

p
la
c
e
 t
h
e
 r
e
s
t. B

o
ile

d
 ju

lie
n
n
e

d Fre
n
c
h
 Nap o

le
on, Fuzz-fried  tripe, Clay ton 's corn am o ng the subject of cold; tarragon, catnip and t hen plunge. Forwa

rds p

inc
h the

 s

ton e

. B
oiling 

f
la

vo
u r

. F
e

nn
el 

le
a
v
e
s
 o
f
 s
t
e
e
l 
a
n
d
 
b
la
n
k
n
e
s
s
 t
o
rt

ure and then plunge . Cooks aro

us e jus
t
 b
y
 the flow

 of oth
e
r
s, stomach m

u
s
t
 replac

e
 t
h

e re st

. B
o
il
e

d 
j

ul
ie
n
ne

d
 

Fr

e
n
c

h 
Na

p
o
le
on

, Fu
z
z

-fr
ied

 t
r
i p

e, C
la

y
t
o

n's
 co

r
n
 a
m

on
g t

h
e
 s

ub
jec

t 
o
f
 c

old
; t

a
r

rag
on

,  catn
ip
 a
n
d
 t
h
e
n
 
p
lu
n
g
e. F

o
r
w
a
r
d
s
 pinch t

h
e

 ston
e.

Boili ng flavour. Fennel leaves of steel and blankness tor
tur e  and

 then

 plun
ge. Cook

s 
aro u

se

 just
 by

 t

he
 f

lo
w
 o

f 
ot

h
e
r
s
, s

t
o
m
a
c
h
 m

u
s
t
 r
e
p
la
c
e
 t
he rest. Boiled j u

lienned French N

apole
o
n, Fuzz-fried tripe, C

la
yton's corn am

o
n

g the sub
je
c

t of  c old
; ta

r

ra
go

n, c
at

n
i p

 an

d
 t

he
n p

lu
n
g
e. F

orw
a
r

ds 
pin

c
h
 t
he

 st
on

e
. 
Bo

ilin
g f

la
v
ou

r. Fe
n
n
e

l le
ave

s
 o

f s
te

el and b
la
n
k
n
e
s
s
 t
o
r
t
u
r
e and

 t
h
e
n

 plun
g
e. Cooks a

r

ouse just by the flow of others, stom ach must rep l ace the re st. Boiled jul
ie nned Fre

nch Nap
oleon, Fu

zz
-fried

 tr
ipe, Cla

y

ton
's c

o
r

n a
mon

g
 t
h
e
 s
u
b
je
c
t
 o
f
 c
o
ld

; t
a
rr

agon, catnip and then

 plunge. Forward s  p inch t he stone. Boiling flavour . F
e

nnel leaves of steel a nd blankness torture an d then plunge. Cooks arouse
 just by th

e flow of 
othe

rs, stom
a
ch

 mu
st

 rep
lace the rest. Boiled julienned French Napoleon, Fuz z-fried tripe,  Clayton's corn among the subject of cold;  t

a

rragon, catn
ip and th

en 
plunge. Forwards 

pinch the
 s
t
o
n
e. Boiling f

lavour. Fennel leaves of steel and blankness torture and then plu nge. Cooks arouse just  by the flowof other s, stomach must
 replace th

e rest. B

oiled juli
en
ned Frenc

h 

Napoleo

n,
 Fuzz

-fried
 t
r

ipe
, Cl a

y
t
o
n
's

 corn among the subjec t of cold; tarr a g on, catnip and the

n plunge. For wards pin

ch the ston e. Boiling flavour. Fennel leaves of ste e

l and blankne
ss to

rture 
and

 then plu

n
g

e. Cooks 
a

rouse 
jus

t
 b

y the f

lo

w of 
othe

r

s, stom

a

ch mu
st 

replac
e
 t
h
e
 r
e
s

t. Boile
d
 julienned F

re nch N ap
oleon, Fuzz-fried tripe, Clayton's corn among the subject of cold; tarragon, catnip and then plunge. Forwards pinch the stone. Boili

ng flav ou
r. Fennel l

eaves o
f ste

el an

d 
blank n

es
s tort

ur
e
 a

nd 
t h

e
n
 p

lun
ge

. C
o
o
k
s
 a
r
o
u
s
e
 j
u

st
by the flow of others, st o m ach m

ust replace 

t

h e
 

r
e

st
.  Boil ed julien

n
ed F r e nch Na poleon, F

uzz-fried tripe, C
layton's  corn

 among the

 subject

 of c

old; ta
r

ragon
, cat

nip
 a
nd

 the
n
 p

l u n
ge.  

F
o
rw

ards
 p
inc

h  the
 s
t
on

e. Boi
li
n
g f

lavo

u
r
. F

enn
el 

le
a

ves 
of

 s

teel
 and b

la
n
k
n
e
s
s
 t
o
r
t
ur
e
 a
n
d
 then p

lu
nge. Coo

k
s

 arous
e

 just by t he flow of others, stomach mu s t replace t he rest. B oiled juli enned French Napoleon, Fuzz -fried tripe,
 Clayton's c

orn
 a m

ong t
he s

ub
jec t

 o

f co
ld; t

a
r
ra

g o
n
, c
a
tn

ip
 a

n
d
 t
h
e
n
 p
lu
n
g
e
. F

o
r
w
a
r

ds pinch the stone. Boiling f lavour. F ennel leave

s of steel and blan
k
n
e
s

s torture and th
e
n
 p
lunge. Coo ks a

r
o
u

se jus t
 b
y
 the f

lo

w o

f

 ot
he

rs
, s

to
m

ac

h
 
m
us
t 

r
e

pla
ce

 t
h
e 

res
t
. 
Bo

ile
d 

ju
li
e

nn
ed
 F

r
e
n

ch 
Nap

o
le
o
n, 

Fu
zz

-f
r
ie

d t
rip

e
, C

lay
to

n
's

 cor

n
 am
o
n
g
 t
h
e
 s
u
b
je
c
t
 o
f
 c
o
ld; t

a
r
r
a
g

on, ca
t
n
ip and

 t

hen plunge. Forwards pinch the stone. Boiling flavour. Fennel leaves of steel a nd 
blankn

ess t
orture

 a

nd t h

en
 plun

ge
. C

oo
k s

 a
r
ou

se
 ju

s
t
 b
y
 t
h
e
 f
lo
w
 o
f
 o
t
h
e
r
s
, s

t
o
m

ac
h must replace the re

st. Boiled julienned French Nap

oleon, Fuzz-fried t
r
ip
e, Clayton's c o

rn
 a
m
o
ng the sub

je
c
t
 of cold; t

a

rrag
o
n, catn

ip
 a
n
d
 t
h

e

n

 
p

l

u
ng

e
. F

or

w
a
r
d
s

 p
inc

h
 t

he
 st

o
n
e
.  B

oil
in

g
 f
la

vo
ur

. F
e
n
n
el

 le
av

e
s
 o

f s
tee

l 
a
n

d b
la

n
k
ne

ss

 t
o

r
t
u
r
e
 a
n
d
 t
h
e
n
 p
lu
nge. C

o
o
k
s aro

u
s

e j

ust by the flow of others, stomach must replace the rest . Boiled julienned F re nch 
Napol

eon, Fu
zz-fried

 tr
ip e

, C
layto

n's
 c

or
n  

a
m
o
n

g 
th
e 

s
u
b
je
c
t
 o
f
 c

o
ld

; tarragon, c atnip and then plun

ge. F
o

rwards pinc h the
 s
t
o

ne. Boiling  flav
o
u
r. Fenne l le

a
v

es of  st
e

el and
 blank

ne
ss

 tor
t
ur

e a

nd 
the

n
 p

lun
ge

. C
ook

s 
a
r
o

us
e ju

s
t
 b

y t
he 

f
lo
w

 of
 ot

h
e
rs,  s

t
oma

c
h
 m

ust
 r

e
p

lac
e th

e
 r

est

. Boile
d
 ju

lie
n
n
e
d
 F
rench

 N
a

poleon, Fuzz-f

ried tripe, Cla yton's corn am ong the subject ofcold; ta rragon, catnip and then  plunge. Forwar ds pinch 
the st o

ne. Boiling

 flavou
r. Fennel 

le

aves o
f

 ste
el an

d
 b

lan
k n

e
s
s
 t

or
tu
re

 a
n
d
 t
h
e

n 
plunge. Cook s arouse jus t  by 

the flow
 of others, s tomach

 m

ust replac e the r es

t. Boiled julienn ed French Napoleon, Fuzz
-fried t

ripe, Cla
y

ton's co

rn am
ong

 t

he s
ubje

c
t o

f cold

; 
t
a

rrag
on, c

a

tnip 
and

 t
h

en p
lung

e

. Forwa
r

ds pin c
h the s

t
o
n

e. Boiling
 f
lavour.

 Fennel leave s of steel and blank ness torture and then plunge. Cooks ar ouse just by the flow of o
thers, stomach
 must repla

ce the r

es
t. Boiled ju

lien
ned F
re

nch Na
pol

e
o
n
, Fu

zz
- fr

i

ed tripe, Clayton's c

orn among th e subject of cold; tarr agon, catnip and then  plunge. Forwards pin
ch the st

one. Boiling 
f

lavour. Fe

nnel leav
es

 o

f steel a
nd  bla

nkne

s

s tortur

e and t
h
e

n plunge

. Cooks arouse just by the  flow of others, stomach must replace the
 rest. Boiled julie

nne
d Fren c

h 
Napoleon, F

u
z
z-fr

ied
 tripe, Clayto n 's corn among the subject of col d; tarragon, catnip an

d then plunge. Forward s

 pinch the stone .  B o iling flavour. Fennel leaves of  s
t

eel and blankn ess tort ure and then plunge. Cooks arouse just by the f low
 of others

,stomach  

m
ust repla

ce 
t
h e 

res
t . 

Boiled julienned French Napoleon, Fuzz-fried tripe, Clayton's corn among the subject of cold; tarrago
n, catnip an d

 then plun
ge. Forwar

ds 
pinch t

he stone. B

oiling fl a
v
o
u
r. Fennel l e

a
v

es of steel a nd blankn

ess torture and then plunge. Cooks arouse just by the flow of others, stomach must replace the re

st. Boile d j
ulienned Fr

e nch N
apol

eon, Fuzz-f
ri

ed trip

e,
 Clay

ton's 
c
o
r
n 

am
on

g
 t
h
e
 s

ubject of cold; tarragon, catnip and t h e n plung e. Forwa
rd

s pinch the stone. Boiling flavour. Fennel le

aves of st eel and blankness t

orture and
 then p

l u

nge. Coo

ks a
rouse 

j u

st by th
e

 flow 
of o

t
her

s, sto
m

ach m
ust

 r

eplace 
t

he rest
.  Boiled

 ju
lie

n
n
e
d

 Fren c
h
 N
a

poleon, F
u
z

z-frie d t

ripe, Clayton's corn among the subject of cold; tarragon, catnip and then plunge. Forwards pinch the stone. Boilingflavour.
 Fennel leaves  o

f steel an

d blank

ne
ss tortu

re
 and t

he
n plun

ge

. C
oo

ks 

a
r
o
u
se

 ju
st

 b
y
 t
h
e
 f
lo
w
 o
f

 o
thers, stomac h mu

st repla c e  the rest. Boiled
ju

l
i en

n
e

d 
F

rench Napo
leo

n , F u z z -fried  tripe, C
layton's corn am

o

ng the subjec
t of co ld; tarragon

, catnip 
an

d
 t

hen 
plu

nge. 
F
o

rw
ard

s
 p

in c
h t

h
e
 s

ton
e. B

o
ilin

g  fla
v
o
u
r. F

enn

e
l 
le

ave
s o

f
 s
te

el a

n
d
 

bla
nkne

s
s t

orture a
n
d
 t
h
e
n
 p
lu
n
g
e. C

o
o
k
s

 arou
s
e
 just by th e flow

 of others, stom
ach must replace the re st. Boiled ju lienned Fr ench Napoleon, Fuzz-fried t ripe, Clayt o n's corn 

among
 the sub

ject o

f c
old; ta

rr
ago n

, c

atnip
 a

n
d
 t

he

n
 p
lu
n

ge
. F
or

w
a
r
d
s
 p
in
c
h
 t
h
e
 s
t
o
n

e. Boiling flavo u

r. Fennel le a ves of st eel a
nd blankness tortu re an

d
 t
h
e

n plunge. Cooks a
r
o
u
s

e just by  the
 f
lo

w of oth
e
r

s, sto
m

ach mu
st

 re
p
la

c
e

 th

e
 
r
es
t. 

B
o i

led

 j
u
li
e

nn
ed

 F
r

en
ch 

N
a
p
o
le

on
, Fu

z
z
-fr

ied

 t
r
ip
e

, Cla
yt

o
n
's 

cor
n 

a
m
o

ng
 th

e
 s

ubje

c

t o
f
 c
o
ld; t

a
r
r
a
g
o
n, c

a
t
n
ip
 a
n
d
 t
h
en plun

g
e.  Forw

a

rds pinch the stone. Boiling flavour. Fennel leaves of steel and blankness tortur
e and t

hen p
lunge. C

oo
ks a

ro
use j

us
t
 b

y t

h
e
 f

low
 of

 o
t
h
e
r
s
, s

t
o
m
a
c
h
 m

u
st

 replace the rest. Boile

d julienne d French Napol eon, F

uzz-fried tripe, Cla
y
t
o
n's corn am

ong t
h
e
 s

ubject o f
 c
o
ld; tarrag

o
n, catn

ip

 a

n
d 

t
h

en
 
p
lu
n

ge

.

 
F

o

r
wa

r
d

s 
pin

c
h
 t

he
 s

t
o
n

e. B
oi

li
n
g
 f

lav
ou

r
. F

en
ne
l l

e
a
v
e
s 

of
 s

t
e
e
l 

and
 bl

a
n
k
ne

ss 
t
o
r

tur

e a
n
d
 t
h
e
n
 p
lu
n
g
e. C

o
o

ks aro
u
s
e  just

 by 

the flow of ot he rs, stomach must replace the rest. Boiled julienned  French N ap o

leon, Fuz

z-fr ie
d tripe

, C

layt o
n'

s c
orn 

a
m
o

ng
 t

h
e
 s
u

bj
ec
t 

o
f
 c
o
ld

; t
a
r

r
ag

on, catnip an d then plunge. Forw

ard
s
 pinch the stone. B

o
iling flavour. Fen

n
e
l leaves  of s

t

eel a nd b

lank n

ess to
r

tur

e an
d
 t

hen
 pl

ung
e
. C

ook

s
 a

rou
se 

ju
s
t

 by
 th

e
 f

low
 of

 o
t
h

ers
, st

o
m

a
ch

 
m

u
st

 r
e

pla
ce 

t
h
e

 re
st. 

B
o

iled

 j
ulien

n
e
d
 F
r
e
n
c
h
 N
a

pol e
o
n, Fuzz-fr

ied tri

pe, Clayton's corn among the subject of cold; tarragon, catnip and t hen plunge.  F orwards pinch the 
stone. Boiling f

lavour

. Fenne
l leaves 

of

 stee l
 a

nd bl
ankn

e
s

s t
or

t
u
r
e

 an
d t

he
n
 p
lu
n
g

e. 
Cooks arous e just by the  flow

 of o
the

rs, stomach must r
e
p
lace the rest. Boile

d julienned Frenc

h Napole on, Fuzz-fried t

ripe, Cla
yton's c

o

rn amo

n

g the
 sub

je

ct of
 co

ld
; tarrag

o
n
,  ca

tnip 

a
n

d th
en p

lu
n
ge. F

orw
a

rds p
inc

h

 thes
t

one. Bo
ilin

g flavour. Fennel 

leaves of steel and blankness to rture and then plun ge. Cooks arouse just by the flow of ot hers, stomach
 must repl

ace the r

est. Boile
d julienned

 F

rench N
ap

oleon
, Fuz

z
-f
r i

ed
 t
ri

p
e

, Clayton's corn am

ong the subjec t of cold ; tarragon, catnip and then plunge. Forwards pinch the s

tone. Boiling flav
our.

 Fennel lea

ves of s
tee

l  an
d blank

n ess tort

u

re and t

hen plun
g
e. Cooks 

aro use just by the flow of others, stomach must  replace the rest. Boile d j
ulienned Fre

nch Napole
on, Fuzz

-frie
d
 t

rip

e, C
layton's corn  among the subject o f cold; tarra gon, catnip and then p

lunge. Forwar ds pinch t

he stone. Boiling  f l a vour. Fennel leaves of steel a n
d
 

blankness torture and  then plunge. Cooks arou se just by the flow of ot
hers, stomac

h must re

pl
ace the re

s
t
. Bo

iled

 j
ulienned French Napol eon, Fuzz-fried tripe, Clayton's corn among the subject of cold; tarragon, catni

p and then 
p

lunge. Forwa
rds pinch

 the ston

e. Boiling f

lavour. Fe
n
n
e
l leaves of s

t

eel and blankness torture and then plunge. Cooks arouse just by the flow of others, s tomach must replace the rest. Boile

d julienned
 French Na

poleo
n, F uz

z-fried tri
p

e, Clayto
n'

s cor
n am

o
n
g

 th
e s

ub
je
c
t
 o

f col

d; tarragon, catni p and then plu n g e . Forwards pinch the stone. Boiling fla v
our. Fennel leaves of steel and blankness torture 

and then  p
lunge. Co

oks ar
ous

e just by

 t

he fl
ow o

f o
thers, 

s
t

omac
h m

u
st 

replac

e
 t

he res

t
. Boiled 
j ulienne

d
 F
r
e
n
c
h
 Napole

o
n, Fuzz-frie

d tripe, C
layton's corn among the subject of c old; tarragon, cat nip and then plun ge. Forwards pinch the stone. Boi ling flavour. Fennel leaves o

f steel a
nd blankn

ess tor
ture and

 t
he

n plu

ng

e. Cooks

 a
r
o u

se 

ju
s
t
 b

y t
he
 f

lo
w
 o
f
 o
t
h
e
r
s
, s

tomach must replace the r e st. Boile d julienned

 

F
re

n
c

h 
N

apoleon, Fu
zz-frie d  t ripe, Clayton's

 corn amo ng the
 s

ubject of co ld; tarr agon, catnip

 and 
then 

p
l u

nge. 
Fo

rwar

d
s
 p

inc
h t

he
 s t

one
. B

oili
ng f

la
vo u

r . Fe
n
n
e

l le
ave

s
 o

f s
tee

l a
n
d

 bl
ank

n
e
ss

 tor

t
u
re

 and the
n
 p
lu
n
g
e.  C

o
o
k
s a

r
o
u
s
e
 just

 b
y
 the flo

w
 of oth

e

rs, stomach m ust replace the rest. Boile d  julienned French Napoleon, Fu zz-fried  tripe, Cl ayton's co rnamong t

he sub
ject of 

cold;  t
arragon

, c

atni p
 a

nd t
hen

 p
lu

ng
e. 

F
o
r
w

ar
ds

 p
in
c
h
 t
h
e
 s
t
o
n
e
. B

o
il
in

g 
flavour. Fenn e

l l eaves of s teel and blankness torture and t hen p
lu
n
g
e. Cooks arouse ju

s
t
 b

y the flo w

 o
f
 o
t

hers, s
to
m
ach m

u
s

t repla
ce

 t
h
e
 r

e
st

. B
o
il

ed
 ju

li

en
ne

d
 F
r

en
ch

 N
a

po
leo

n
, F

u
z

z-f
rie

d
 t

rip
e, C

la
y
t
o

n's 
co

r
n
 a

mo
ng 

t
h
e
 s

ub
je

c
t
 o

f c

o
l d

; t
a
r
r
a
g
o
n, c

a
t
n
ip
 a
n
d
 t
h
e
n
 p
lu
n
g

e. For
w
a
r ds p

in
ch the stone.  Boiling flavou r.



He is t
he on

e in
 W

hitby Parish Church

, and an
im

als, and probab

l y uni

que chara
cter, a nd i

n your clo
sed

 ey
es. 

I f
in

d i

t hard to forgive him. I fi
n

d it just

 to for

give
 hi

m. But how and why should I suffer f
or it? M
uchcomplaint 

h as bee
n used 
by

 him, used
 to

wards all 
o

f y
ou

 m
an

, w
om

an, or child. T
he sweepin

g
 a

r oun
d in 

the cr
ack

ling
 died

 dow
n. Sons had succeeded in c

rossin

g the Py
renean  mou

ntai
ns  

back 

to 
he r second 
dr

ama, back to

 he
r 

her
 se

con
d  b

al

l, but he retained through

ou

t me

di
a ev

al h

is tor

y
 far 

mo re valuable qual

ities. 

This unnatural system is  pe rverting

 toward

s t he  s

m

all. H
e is  the o

ne  in 
W

h itby  Pa
ri sh Church

,  an d ani

mals, and

 probably un

iq ue

 char a

cter, 

and i

n

 y

our 

closed ey es. I f i

nd it h a

rd to fo rg

i ve him. I f in d it just  to f orgi ve hi m. But how and  why shoul d  I 
suffer for

 it? Muc h com plaint h

a s been use

d by hi m, us ed  t owar ds 

all o f you man, wom an, or child. T
he sweeping around
 in 

t he crackling died do
wn. S

on s had succeeded in cross
ing 

the P
yrenean mountains back to her second drama, ba

ck t

o her her second 
bal

l, b
ut
 he retained thr

ou
gh

ou
t mediaeval his
tor

y 
fa r

 more valuab
le q

ual

ities. This unnatur al system i s per
verting towards t

he 
sm

all
.  He is the o
ne 

in
 Whitby P

ari
sh  Churc

h, a
nd

an
i mals, and p robably unique

 ch
ar

act
er, 

a n

d in 
your closed ey

es. 
I 
fin

d i

t ha
rd to forgiv

e h
im

. I

 find it just
 to

 fo
rgive him

. But how and why should

 I s uffe r for i t? 

Much complaint has been used by him, used to war
ds all of you man,  wo man, or child. The s weepin g around i n the crackli ng die d down. S o ns had succeeded in crossing the P

y renean mou

nt ai ns b ac k to her second drama, bac k to  her her second ball, b ut he  retai ned thr oughout mediaeval hi story  far mor e valuab le qu alities.  Th i s unnat ural system is perverting towards the small. H e is 
the o

ne in

 Whitby Parish C
hurch, and animals,

 a nd probably un
iq

ue cha
ra

cter
, a

n d in you

r c
losed eyes. I fin

d 
it 

h
ar

d t
oforgive hi m.

 I 

find it just to for
gi

ve 
h

im. B

ut how and why

 should

 I s

uffer 
for it? Much complain

t has been used by him, us ed towards all of y
ou man, woman, or child

. T
he 

sw

eeping aro

un

d in the crackli
ng

 died
 d

ow

n. S
ons had

 
su

ccee
ded in crossing 

the
 P

yre

nean

 mo

un

tain

s ba
ck to 

her

 sec

ond

 dra

ma, back 
to her her secon

d ball
, bu

t he retain
ed throug

hout m
ediaeva l h isto

ry 
far more v

aluab
le 
qu

ali
t ies. T

his 

un
natural system 

is 
perv

ert
in

g towards the
 s m

al

l. He is the one 
in 

W

hitb
y Paris

h 

C hurch

,  and a n

im als,  an

d probab

ly un

ique cha r

ac ter,  a nd  i n your closed e
yes.  I f i

nd  it h ard to fo

rgi ve h im. I 

f

ind it  
jus t to forgive hi

m.  

B
u t how an

d w hy sho uld

 I suf

f

er 
f or 

it?  

M

uch co m

p lai

nt has

 be en used

 by 
him,  use d t

owa rd

s al l of you

 

m a

n , wom

an, or  ch

ild . 

The sw

e

ep i

ng  a ro

und in

 t h e cr ac

kl in g died

 

dow

n. Son
s  had succ

eeded in 
crossing the Pyrenean  mountains bac
k t o her  s eco n

d dr ama, b a

ck  t o her her second ball, but he  

retained throughout mediaeval histor
y fa

r m
ore valuable qualities

. T
hi

s u
nn

at

ural system is p
erv

ert
in

g t
owards the small. 

He is th e one

 in Whitby P

aris h Chur ch, and animals, an d pr oba bly uni que character, 

a

nd in your closed eyes. I fi nd it h ard to fo rgi ve hi m. I f ind it just to f orgive him. Buthow and why s ho uld  I suffer for it? Much complaint has been  used  by him,used tow ard s all of  you man, woman, or child. The  s we e pin g aroun d in the crackling died down. Sons  had succee ded in crossi ng the Py renean  mountain s back to her second  drama, back to her her s

econd ball, but

 he retained through
out

 

me
dia

eva
lhistory fa

r more valuable qualities. This unnatur

al sy

stem is 

per

verti

ng t

ow ard

s the 

small. H

e is the on
e i

n 

W
hitby Parish 

C

hurch, a

nd animals, 

and

 pr

o bably

 uniqu

e cha

ract
er, a

nd i n
 your

 cl ose d

 e yes
. I fi

nd i
t har

d to forgive 
him

. I
 f i

nd it just

 to f

orgi

ve him. 

But

 h ow

 an

d w
hy sh ou ld  I s

uffer f

or it? 

M

u c

h compl ai nt h

as b een use d by him

, used t ow

ards al

l of 

you  ma
n, woma n, or  ch i
ld . The swe

epi ng  around  in
 the

 cr ackli ng

 died  

do wn

. 

Sons h

ad succeeded in c

ro ssing the  P

yrenean

 mo untai

ns back

 to  

her  

second d

ram a,
 bac k 

to  he r he r seco

nd b all, b

ut  he retai n

ed thro u

ghout me

diaev al histor

y fa r  more  valuable qualit ie s.  This 

unnatural system is pe rverting towards the small. He is the o
ne 

in
 W

hitb
y Parish Ch

ur ch,  and a
nim

als, and probably  u
ni

qu
e c

ha
ra

cter, and in y

ou r clos

e

d  e ye s. I  fi

nd it  ha

rd to  forgive him. I find it j

u

st  to forgi ve h i m. But how and wh y sho uld I su ffer f orit? Much complaint has been used by him, used to wards all  of you man, wo

m an, or child.  The swee ping arou nd i n the cracklin g died down. So ns had succeede d i n cross in g the Pyrenean mountains back to  her secon d dr ama, back t o her he

r seco nd ball, b ut he retained through out mediaeval hi
story far 

more valuable qualities
.

 T
his

 unna

tural system is 

perverting towards the small. He i
s the 
one i

n Whitby

 Pa

r ish 

Chu

rch, a

nd animals, 
an

d probably 

uni que ch

aract

er, and i

n yo

urcl

osed 
eyes. I

 find

 it h
ar d

 to f

org

ive h

im.

 I f
ind  i

t jus

t tofo

rgive 

him
. But 

how
 a

nd wh

y shoul

d I

 suff

er for

 it?

 M

uch 
co mplai

nt  ha

s b ee n use

d by him,  use d tow ar ds all o

f you 

ma n, wom an, or chil d. 

The 

swe e

ping a ro u
nd in  the 

crack l ing
 d ied down.

 S ons h
ad succee ded i
n c rossin g the P

yren

ean  mounta
ins  ba
ck to 
her seco

nd dr

a

ma, 

bac k 

to her he

r sec
ond  ball , but 

he  r

et ai

ned th

roughou t

 

med iaeval histo

ry far

 

mor

e val ua bl

e qualiti

es. This unnat ural s yst e m

 is perve rt

ing  t o wards 

the small. He is th e  one in Whitby Parish C

hur
ch, 

an
d a

nimals, and

 proba bly  u nique  char
acter

, and in your 
clo

sed
 ey

e s. I find it

 hard to forgi ve h im. I f i

nd it j

ust to for give him. But how and  why shoul

d

 I suffer for it? Much co mplai n t ha s b een used  by him, us ed towards all of yo u ma n, woman, or c hild.  The s weeping aro und in the crackli ng d ied down. Sons ha d su cc eede d in crossing the Py rene an mounta insb ack to her  second dr ama, b ack to he r her second b all, but  he ret ain e d throughout me di aeval histor y far 
mor e valuable

 qualities
. This unna

tural s

ystem is

 pe rverting towards the s

mall. He is t
he one 

in Whitb

y Pari

sh Ch

urch, a
nd ani

mals, a

nd proba

bly 

unique

 ch ara

cter, an

d in y

our clos
ed eye

s. I 
find it

 hard 

to  forg

ive h

im.

 I 

find

 it

 j ust

 to f

or gi

ve 

him.B

ut h
ow a

nd
 why  sh

ould

 I  s

u ffe r

 for 

it ? M
uch com

pla int has b

een used by him , used towards 

a ll of  

you man, woma n, or

 child.  

The s

weep ing ar ou
nd in t he  c

rackl ing 

di e d d
own.  S
ons had 

succee ded  i

n

 cros
sin g the 

P

yr

enean mo
un

t ain

s back
 to her

se co nd dr

ama,

 back 
t o he

r her 

se cond bal

l, b ut h

e  ret

ai ne d t h roug ho ut med iaeval hi

st

or

y far mo

re valua
ble qual ities

. Th is unnat u

ral sys tem 
is  perv erting  towards  the  s mall. H e is the one in Whit

by 

Parish C

h urch, and animals, an d proba bly un
ique chara

cte
r, 

and in y

our clo
s

ed ey es.  I find it hard to f o
rgi ve  him. I find it just to forgive hi m. But how and why  shou ld I suffer for it? Much complaint has been used by h im, used towards all of you man, woman, or  child. The sweeping around in the crackling die d down.  Sons had succeeded in  crossing the Pyrenean mou ntains  back to her se cond dra ma, back to he r her  sec ond  b all, but he retained thr

oug hout mediaeval

 history far more valuable qu

alities. 

T

hisunnat

ural
 system is perve

rting towards
 the small. 

He is the

 one in

 Whitb y P

arish C

hurch, a

nd a nim

als, and 

p robab

ly uniq

ue char
acter, a

nd i
n you
r clos

ed e

yes. I

 find

 it  
har d 

to forg
ive him.

 I find

 it 

jus t t
o for

give 

him. B u

t how

 a

nd w

hy shou l

d I s

uffer 
for it?

 Mu
ch co

m plai

n t h

a
s been  used by him, use d

 to wards

 all of y

ou man,

 wo man
,  or ch ild.  T he sweep
ing around

 i n the 
c

r ackl

in g 

died d

ow n.  

S
ons

 had  succee

de d i n cro

ssing  th
e Pyr en
ean 

mo u n t

a in

s b ack to h er 

second  
d rama, b

ack to h

er her 

sec

ond  bal

l, but  h e reta ined t

hrou gh out m

ediaeva l  his
tory far 

more valu ab

le qual ities. T

his  u nnat

ural  system is pervertin g to war ds the sm
all. He

 is the  one in  Whitby Par ish Chu rch, and ani

m

als,
 a

nd proba bl y unique c harac t
er, and in  yo

ur  close d eyes. I find  i t hard to fo rgive him. I find i t just to forgive him. But ho w and why should I suffer for it? M

uc h compla int has been used by him, u sed to wards al l of you man, wo m an, or child. The sweeping aro und in  the c ra ckl ing died down. Sons had su cceeded in cross ing  the Pyrene an mounta ins back to her second

 dram a, back to her h
er  sec ond ball,

 but he r etained throughout media

eval history far 

more va
luable

 qualit

ies. 

T

his
 unnat

ural syst
em is perv

e rti

ng toward

s the smal

l. He  is

 the o

ne in  Whit

by Pa ri
sh 

Church, 

and 

anim

als,

 and

 pro

babl

y u

niqu

e chara
cter, 

and 
in yo ur

 close d

 eyes. I

 f ind it

 h ard

 to for

give
 h im

. I  fi

nd i

t jus

t t o  

fo rgive h im .  B ut how

 an d why  shoul d I

 su ff er f

o r i t ?

 M
u

ch  co mpl aint has 

be en u
sed by him,

 used tow
ards all o
f  you m

an

, wo man, or ch

ild.  

T
he s

weeping aroun
d i n the

 

cra
ckli ng di
e d d own. S o ns  

ha d s u

cceeded  in c ross in g th e

 P
yrene

an

 mou

ntains back  to

 he r s econd dram a, ba ck to  he r her seco nd ba ll, b ut he
 r et ained t hrougho ut mediaeval h istory far more val uabl e q ual it ies.  This u nnatural system is perverting

 

towards th e s

m

all. He i s the one in 

Whitby Parish 
Church, and an im als, and probably unique  character,  and in  your  closed e yes. I fi nd it  hard to forgive hi m. I find it just to f orgive him. But how and why should I suffe r for it? Much compla int has been used by him , used towards all of yo
u man , woman, or

 ch

ild.The s

weepin

g ar

ound in the cra

ckling died 

down. Sons ha
d succ eededi

n cr
ossing the Pyrenea

n moun

tains ba

ck to he

r seco

nd dr

am a, b
ack toher

 her se
cond b

all, but 

he retai

ned t
hro

ughou
t medi
aeval 

hist

ory f

ar  

mo r
e valu

able qua

lities

. Th

is  

unna tu

ral syst

em i

s perv

erti

ng  tow ards t he

 s ma ll.

 He is

 th e one in 

W

hitby Par

ish 

Church , a

nd animals,  a
nd pro ba bl
y unique

 char a

cte
r, and  in

 yo u

r clo s

ed e yes. I  fi nd 
i th ar d 
to

 fo

rgi ve h

im.  I

 find  it

 just to f

orgiv

e him. Bu t 
how  and  w hy

 sho ul
d I 

suff
er f or it ? Much 

c

omplai nt has be e n u

sed by
 h im,  used

 toward s 

all o f you man, woma n, or c hild. 

The swee ping a round in

 t

he crackli ng died dow
n. Sons had suc ceeded in cross i

ng the Pyr

en

e an mountainsb ack to he r s

eco nd drama, back

 to  her  he

r secon d ball, but he retained throughout  media eval histo ry far  more valu able qualities. This u nnatural system is  per ver ting towards the small.  He is the one in Whitby Parish Church, and ani mals , and pr obabl y un ique character, and in your c lo
sed eyes. I find it h

ard to forgi

ve him. I 

find it 

just to 

forgi

ve him.

 

But how and w

hy should I  su

ffer for
 i t? M

uch 

compla

int has
 been used b

y him, used t
owar

ds all o

f you m

an , woma

n, or

 child. 

The sw
eepin

g arou

nd in 

the cra
cklin

g d i

ed down.  S

ons h
ad su

cceede

d i

n c ross

in g t

h e 

Pyrenea

n 

m o unt
ai n s b a

ck to 

her 

seco

nd  d

ram

a, bac k

 to h e

r he r seco
nd b

all , but he retai
ned thro ug

hout me di ae va l hi s

tory f ar  mo
re  v alu ab

le qual

ities. Th
is unnat ur

a

l  sys
tem is 

per ve r

ting  tow

ard

s the small.  H

e i s th e o

n

e in  W

hitby

 Paris h C

h ur
c h,

 a n d a
nim al

s, a nd

 probabl

y

 uni que c

ha racter,

 and in 

your closed  e

yes. I f ind it hard

 to forgive  h im. 

I fi nd itjust to fo rgi ve  him. B

ut h ow and why should I su ffe r f or i t? Much co mplai nt has been used by hi

m, used towards al l of yo

u man, woman, or

 child.  The sweeping around in the crackl ing died dow n.  Sons had succeeded in crossing the Pyrenean mountains b ack to her seco nd d rama, back to her her second b all, but he retained thr o ughout medi aeval  history far  m ore va luable qu alities. This unnatural syst
em is per ver

ting

 t ow

ards

 the s

mall. He is  the one i

n Whitby P

arish Churc
h,and an

imals, a nd p

robably u
ni que  char

acter,  a

nd in y

our close
d ey es.

 I find

 it h

ard t

o fo

rgi v

e hi

m. I

 find

 it 

just to forgive h

im. B

ut ho

w a

nd wh
y shou

ld 

I suffe

r for

 it? 

Much co

mpla int  

has been u s ed by 

him, u se

d to w
ards
 all of  you

 man, wo m

an ,  

or  c h

ild .  T he sweeping aro und 
in the cr acklin

g 
died d

ow

n. 

Son s  ha

d  suc
c eede d in cr
o

ss ing the Py

renea

n 

mountain
s b ack to he r sec
o nd d

ra

ma
,  b

a ck to

 her  her secon

d ball , but
 he re

t ai ned th
r oughou

t med

iae

va l  history
 

f ar mo
re va

l uabl

e qual ities. 

Thi
s u nn

atural sy ste m is pe

r

ver

ti ng t ow

ards the s mal
l. He is th

e one in 

W hitb y

 P a ris h Ch urch, and an

imals,  and pro

ba

bly u nique  characte r, and in your clos ed  eyes . I  find 

it hard  t o f org

ive him.  I find it just to forgive him. 

B

ut h ow

 and why s hould I suffer f or i t? Much complaint has bee n  used by him

, use d tow ards  a ll of you man
, w o man, or  chil d. The swee
ping aro und i n the crackling died do wn. Sons 

had s ucceede d in crossing the Pyrenean mountai

ns back t o her second drama, back to h er  her second ball, but he retained  throu ghout medi aeval histor y far m

ore va

luable qua lities

. Th is un

na tu
ral sy

stem is 

perverti

ng towa rds

 the smal

l. He is the 

one in Wh itb y

 Pa
rish Churc h

, and ani mals, an d pro

bably uniq

ue cha

ra cter, a

nd i
n yo

ur  closed

 eye

s. I f

ind

 it ha

rd 

to fo

rgive

 him. I

 find it 

just to forg
ive

 him

. B

ut how and 

why s

ho uld  

I s u

ffer f
or it

? M

uch

 c omplai

nt has 

b een u
sed b

y hi
m, u

sed  t
ow a rd

s all

 of  y
o u ma n

, wo

man, or c

hil d. Th e sw eep

ing  a rou

nd in the crack li

n g die d down.  Sons ha d s

uccee
de d i

n cr

ossi ng the Pyr ene

an moun tai

ns back to her sec

ond dr
a m

a, 

back 

to 
h er  her

 sec

ond ba ll,  but  he ret

aine

d throug ho

ut m

edi aeval
 h

istory fa r more  valu ab

le  q ua
liti es. Th

is u nnat

u ral system is pe

r verting towards

 t he sm

all. 

He  i s the one i n Whitby Paris h Church , a

nd  ani mal s,  and pr obab ly u nique cha racter , a nd

 in your closed  ey

es. I find i t h ard  to forgi ve h im. I find it just  to  forgive him. But h ow a nd wh y s hould I s

uffer 
for it? M

uch comp

laint has been used  by hi

m , used toward
s all o

f yo

u man, woman, or chil d. The sweeping  a round in the cr ackling di ed down. Son s had succeed

ed in crossin

g the P

yr enean mou

ntain

s bac

k to 

her se
cond drama, 

back to 

her her s

econ

d ball
, but 

he retain ed th

roug

hout m

ediaeval histo

ry far  more  va

luable qu

alities. T

his unnatu

ral sy

s te m is p erv
erti

ng to

war

ds t

he sma

ll. H

e is 
the one in Whitby
 Parish
 Ch

urch, 

and 

animals

, and p

roba
bly u

nique cha

racter, a

nd  in y ou r cl ose d eye
s. I 
find 
it ha

r d t

o fo rgiv

e him
. I fin

d i t  j ust 

to  for

give him. But ho
w an d why sh ould Is

u

fferfo r

 it?  Much com plai nt  h a
sbeen 

used  b y him, used towa rds all  of you man, wo

m an, or  child. 

T
he s weep

in g  arou

n

d in th e cra ckling died
 do wn. Son

s ha d s uccee de d i n c rossi ng t
he Pyrenea n mo unta ins back to h er seco nd dram a, bac k t o her  her second  

ba ll, but he retained throughout mediae va

l histo ry

 far more valuable qualities.  This u n natural syst
em is perverting t owa
rds the  small.  He is  th e on
e in Whit by Parish  Chur ch, and animals,  a nd probably unique cha racte r, and in your  clos ed eyes. I find it hard

 to forgive hi

m . I 

find it just to

 forgive h

im. B

ut h

ow  and 

w hy should I  s

uffe

r for  it? M

uch compla in t

 has bee

n used by

 him, used tow a

rd sall o

f you ma

n, woman, o

r c hild. T
he 

swee

ping 

arou

nd in

 the crack
ling d

ied d

own. S
ons ha

d succeeded i
n crossin

g th
e  Pyren

ean mo u

nt ain s ba

c k  t o her
 second

 dram

a, b ack to 

he r her s econd bal l,
 but  he ret

ained 

thr ougho ut medi

ae val

 history fa r 

mor e valua

ble  q ualitie s.  Th

is u nn

atural sy

stem 

is perve rti ng t

owards th e small. He
 is the one

 in Whitb y Parish

 C

h

urch, an

d animals, 

a

nd

 probably un

ique ch aracter, and in 
y

our c
lose d eyes. 

I f ind

 i t h ard to forgive  him. I find  it just to for give him. Bu t h ow an d why sho uld  I suffer  for i t? 

M

uch complaint has  be
en

 used by him, used  to wards all  of you man, wo man , o r child. The sweepi ng a

round in th
e cr ack ling died d own. Sons  h

ad succeeded in crossing  t

he Pyre nean mountains back to he r second drama,back  t o her h

er seco nd b

a ll,
 but 

he retai

ned 

th rou

ghou
t me

diaev

al h

is to ry far mor

e valua

ble 

qualit

ies. This u
nnatural system  is

 perverti

ng  to
wards the sm

all. 

He is the on e 

in Wh

itby 

P
ar

ish C

hurch, an

d ani m

als, 

and 
proba

bly 

uni

que charac

ter, 

and in you

r clos
ed eyes.  I f in

d it hard to fo
rgive

 him. I f

in d i

t just

 to fo rgiv
e him. 

But  ho
w a n

d w hy sho ul

d  I suff er for it
? Muc h c ompl aint  h

a s be

en  used byhim, u

se d to

wards all of  

you man, wo

man, o r ch

il d. The s wee

p

ing arou

nd in

 the crackli

ng di

ed  dow n.  Sons had succ

eede d i n c rossi ng the Py rene a
n 

mo

unt

ai n s back  to her second d ra

ma, back to her her second ba ll, but he  re tained  t hroughout mediaeval history far mo re  valuable qualities. T

his unnatu ral system is perverting t owa rds the sma ll. He is th e one in 
Whitby Paris h Church, a

nd an imal

s, and probably  unique charac ter, and in your closed ey es. I find it 

hard to 

for give h

i m. 

I fi

nd i

t ju

st to for

give him. But how

 and why

 should I s

uffer for

 it ? Much  co
mplaint has been

 used by h

im, u s

ed towar

ds all 
of you

 ma
n, wo

man
, or 

child

. 

T

he swe
eping aro

und i n the 
crackli

ng d ied down. 
Sons  ha

d succeed e d in

 cros

sing th e

 P

yr

e nean mount ains  bac

k to her s econd d rama, 

b ack to her 

her sec ond 

b all,  b

u t  he 

ret ained

 througho

ut m

ediae val  hi story

 far 

m ore val ua

ble qua
lities. Th is unnat ural syste

m 

is per

v er ti ng tow
ard s the  
small. He i

s

 the on e in Whitby Pa ris h C hurc h, and ani ma ls, and p robably  unique characte r,  and i n your close d eyes. I find it hard to forgive him. I find it just to forgive hi m. But how
 and 

why should I s uffe r fo

r  it?  Much co mpl a int h as  been used by him, used towa

rds all of y
ou man,

 wo ma

n, o

r child. 

The sweepi

ng arou
nd in t

hecrac

kling di

ed do

wn. S
ons ha

d succe

eded

 in cro

ssing 
the Py

ren

ean
 mou

ntai

n s bac

k to

 her s

eco
nd dr

a ma,  ba ck to

 he r he r 
sec ond ba ll,  but he r etained t

hrougho

ut  media ev

al hi stor y fa

r m

ore va

luable

 qualities . 

Th is  u

n natural s

ystem

 i s  pe rvert

ing  tow

ards the  small
.  He is the  one in Whitb y Par

ish Chu
rch

, and  an imal s, and probabl y u nique  chara cter, and  in yo ur closed eyes. I fin d  it h ard to fo rgiv e  him. I find it
 

just to forgive him. But ho w 

and 

why sho

u ld I

 suffer f
or it ? Much complaint has been  us ed by him, used towards all of you 

ma n, 

woman, 

or  child. T

he sweepi

ng a

round in th

e crack ling 

died down
. S

ons ha
d su

cceede

d in
 crossin

g the 
Pyr

enean

 

m

oun

tains

 bac

k to

 her seco nd

 dra m

a, back to h er her  se cond

 bal l, but he 

r etained t hroughou
t mediaeva
l h

i stor y far
 mo

re 
valua

ble  quali
ties. 

T
hi

s unnatural

 s yst

em is perverting to w

ard s th e smal

l. He is the one i n Whitby Paris h Church, an

d
 animals, 

a

nd pro
ba bly unique  c haracte r,  and in  your clos ed eyes. I find it hard to forgive hi m. I fin d it just to  fo

rgive him. But how

 and why should I suffe
r for it? Much com

p lainthas been 

use

d b y him, used to wards all of you

 ma

n , wom

an, or 

child. T

he sw

eeping around in

 the crac

klin g die
d down

. So

ns h

ad 

succ

eede

d in c

rossin
g the
P

yrenea n

 mou

ntains 

back t
o her

 s eco

n d  dra ma
,  ba ck to  he r  her

 second ball,  but he r etain
ed th

ro

u ghout 

m ediaeval 

h

isto

ry f

ar

 m or e  val

uable qualit
ies.  

T
his un

natu

ral  s y
st e m

 is perv
e r tin

g  tow

a rds the  s mall

. He is the one in W hitby 

P

arish 

C

hurch, an d a nim als ,  and probably u ni que characte r, and in yo ur closed eyes. I find it hard to fo
rgive hi m.  I fi

nd it just t o forgive him . But  how  and why  should I suffer for it? Much compl ain

t ha

s been  used by h im,  used towards
 all of y

ou man, woman, or

 child. The sweep

ing arou
nd in

 the c

rackl

ing die

d dow
n. So ns

 had s
uccee

ded in

 cross

ing

 the P

yre

neanmo untains back to  

he

r secon
ddram

a, back 
to 

her

 h
er s econd b

all, 

but  he ret

ai

ned thr

ougho u

t m e di
aeval

 hi stor y 

fa r 

more
 v al u

able qu

aliti
es. T

hi

s u

nn atur

al sy
stem i s p

erver

ting  to wa rd
s the

 small. H e  is  the o ne in Whitby Parish  Churc h, and animals , and probably unique charac te r, and 
in your closed eyes.  I find it hard to fo

rgive him. I find it just  to fo rgive hi m.  Bu t how and why shou ld I suffer for it ? Much c

omplaint has been used by him, u

sed tow

ards all of you man, w

oman, or c

hild. The s

w eepin
g arou

nd
 in the

 crack

ling d
ied d

ow

n. Son
s h ad

 suc
ceeded i

n cro
ssi ng t

he  Pyr e nea n mou

ntains back to her seco n
d dr

a

ma, back t

o

 her h
er se co

nd b all, but he r

et ai

ned  thro

ugh ou

t med

iaev a l h ist or
y f

ar m ore v

aluable q

ualitie

s. Th
is un nat ur

al sys
te m is p e rv erting towards the  small. He is

 

the one i n W

hitby Pa r ish  Church, and animals, and probably unique cha rac ter, and in your  close d eyes. I find it hard to forgive him. I f ind it just  to forg ive him. But ho w an d why s
hould I suffe r fo

r  it?
 Much c omplaint  

has been

 used by

 him, used to

wards all

 o f you

 man,
 woman

, or ch
ild. Th

e sw e

epi
ng around in the cr

ac

k l ing died d own. S ons
 had suc ceed ed  in

 cross in

g the P yr

e
nea n 

m ou

nt ains b

ack to he

r se

con d 

dram

a, 

b ack 

to her

 her se
cond b all
,

 but 

he re

taine d t hroug

ho u

t med iae va

l  hist ory fa

r

 m ore

 
valuab le qu alit ies. This  unnatural syste m is perve rting towar ds the small. He is  the one in Whitby Parish Church, and animals , and probably unique  c har act er, and in yo ur closed eye s. I
 find i t hard t o

 f or

give him. I f

i nd it j
us

t to

forgiv

e him.
 But 

how and

 w hy sh
ou ld  I su ffer for  i

t? Much compla

int h

as been used
 by h im

, used  tow

ards

 all of y
ou man
, wom an
, or 

child.  

T

he swee pi
ng a

rou nd

 in the  cr

ac kling

 die

d  down. Sons had  succee ded i n crossin g t he Pyre nean 

mountains  back to her second drama, back to her her second ball, but he retained throug hout  media eval hi stor y far more valua ble qual it

ies. 

Th is u

nnat u
ral sy

ste
m i

s perver

tin

g toward s t he s

ma ll. 

H
e is th

e o ne  i n 

Wh
itby

 

P
arish C
hurch, 

and
 an

imals, an

d pro ba bl y
 un ique 

c har act

er, an
d i

n  your 

c

losed eyes.  I  fin d it hard to forgive him. I find it just to forgive  him. But how and why sho uld I suffer for  it? Muc h complaint has  be en use
d by hi

m, used 

toward
s al

l of you 

man, woma

n, or chi
ld. 

T

he sw

eepi ng
 a

ro u

nd i n 
th e c

rackl ing die
d down. Son

s ha d su
cceededin c ross

ing

 the Pyr

e

nean  mou nt ain s b ack to he r seco nd drama,  back to her her s econd ball, but he retained throughout mediae

val history f ar more valu able qualities. 
Thi

s un

natu ral
 s ystem

 is pervert
ing t

o wards 
t he s mal

l.  He  

i s  the on
e in

 

Whit b
y Paris

h C

hurch ,

 and a

n

ima
ls, a

nd probabl y uni que cha racter, and in your closed eyes. I f ind it hard to forgive him. I fin

d i t ju

st to forgi
ve h i

m. B ut ho
w and why sho

uld I

 s uffer for

 it?
 Much  complain

t has been  used by him, used to

w a rds a ll o
f

 you 

man, woman, or child.  The s wee
ping a

round 

in t he c rackli ng 

die d down. S

o ns had 

s
ucceeded i

n cr

o s sing

 t

he Pyre

n

ean 

m

o
u

ntai

n

s b a

ck t

o he

r sec

ond  d rama, b
ack t

o her  he
r second ball,

 but he re

tained t
h rougho
u t m ediae val histor y far more v alu

able

 q

ua

lities. Thi

s unna tural system is per

vert

ing towards 
the sm

all.

 He is 

the  

one in  

W

h itby P
ar ish 

C
h

ur ch, 
a nd animals,  and prob abl y u niq ue char acter, and in you r  closed eyes. I find it hard to forgiv e h im.  I

 f ind
 it ju

st  to f
orgi ve h

im . 

B

ut

 how a n

d why

 sh

ould
 I suffer

 for i

t? 

M

uch com

plain

t h as  been u

se d by 

him, 
used towa

rd
s a

ll of  you ma n, woma n, or child.  

T
he s

wee pi n g around i n t he  crac kli ng died down. So ns h a d succeed ed in cro ssing th e Pyrenean 

mo

u ntain

s b

ack to he

r s eco

n

d d

ra
ma, b

ack 
to her

 her  sec

on

d b
al l, b ut  he r

eta i
ned thr

ou g

h out media
eval his t

o ry far 

m ore val uab

l

e qual ities. 

T his

 u nn atu

ral s ys

tem is perverting  towa rds the s mall. He i s the one i n Wh itby  Par ish Chur ch, an d anim al s, and probably unique char act er, and i

n  your closed  

eyes. I  f i
nd it h

ard to f or

give him

. I find 

it j

ust to
 forg

ive him.  

B

u

t ho

w 

a

n

d why 
shou ld I

 s uf

f

er  for it?

 Much co mp
l aint  has

 been u

se d 

by

 h i m,  used t o

wards

 

a ll of you man, wom an, or ch ild. The sweep ing ar oun d i n the c rack lin g di ed  do wn. So ns had  succeeded in crossing the Py re nean moun ta i ns back to h er second 

dr

ama, back t

o her her second b a

ll, but
 he r

etained t
hrou

ghout
 medi aeval his

t

or y 

far 

mo re val

uable 

qualities. 

Th is un n

atu

ral sys

te m is  perve

rting

 

to

wards th e  s

m al

l

. 

H
e is the one  i

n 

W

hit

by  

Par

is

h 

C

hu rch,

 a nd 

anima
ls , a

nd  p

rob ably u

niqu

e c hara cter, and  in 

your

 closed e yes. I find it hard to fo rgive him. I fin d it j ust t o forgive him. But how and why should I suffer for i t? Much  com pla int has been  use d by him, used towards all of yo u 

ma

n, 

wo

ma

n, o

r ch

ild. 

T
he sweep

in g a

ro und 

in th e c

rack li

n

g d

ied dow
n. Sons

 had 

succ e

eded

 in  

crossin
g the Py

renea

n m

ou

ntai n

s b

ack to 

her  

second 
drama

, back to  h
er her

 sec ond 

ball, but

 he 
retained th

ro ughout
 medi

aev al 

hist o

r
y far

 m

ore v

al

uab

le  q

ua li

tie s. 
This u

nnatural sy st

em is  

pervert

in g to w

ards the sm

all. He i

s th e one in Whitby Pa rish C hurch, an d an imals, a n d p robab ly uni que ch aracte r, and in your cl osed eyes. I fi nd i t hard to f orgive hi m. I find it  just to  forg iv e  h im. But how and  why should I 
su

ffe r for it

? Much co mplai nt h as b een 
use

d by hi

m, used t o

wa

rds al

l of y
ou man,

 wo

m

an, 

or ch

il d. The 

swee

ping

 arou

nd  

in th

e cra
cklin g

 die

d do

w

n

. 
Sons

 

ha

d suc ceeded
 in  cr

ossing
 the P

yrenean m
ountai ns b ack t o

 her secon

d  d

rama, 
b ac k 

to he r

 h

er sec

on

d ba

ll,  but

 h e 
r etain

ed 

throu
ghoutm

ediae va

l his tor

y far  more 

v al uable qu

alities. 

This  unna tura l syst

em

 is perverting tow

ards the small. He is the o ne in Whitby Parish Ch urch , a nd animal s, and pr oba bly unique c haracter, and  in your closed eye s. I find it ha rd t o forgiv e him. I find it j ust to forg
iv e him . B

ut h

ow  

and why

 sh ould 

I  suffer for it? 

M

u ch complai n t

 ha s b

e

en

 used 

by hi m, used

 towa r

ds al

l of 

you 

man, w
o

ma n

, or  child.

 The s w

ee
ping

 a

roun

d in the 

crac kling
 die

d down. Sons

 ha
d succe

eded in c
rossin

g th

e Pyrene an mou nta

ins 

back t

o he

r s

econ

d  

dra

m a, bac

k  to h er 

her se
co

nd  ba

ll ,

 but

 h e r

etai n

ed  thr oug

ho ut me di

aev al  histor y

 far more val

ua ble qu ali ties.

 

T

hi s unnatu

ral s ystem is  p e rverti ng towa

rd s th e small. H e is the on e  in  Whitby P a ri sh Chur c h, and ani mals, 

and pro bably unique  ch aracter, and in you r clos ed e yes. I fin d i t ha rd

 to forgi ve hi m. I find it j ust to for

give

 h

im. B

ut ho

w and  

why sh

ould I suffer 

fo r it
? M

u

ch co m

plai nt ha

s been used 

by hi m

, 

use
d towards 
al l

 of you

 ma

n, woman,
 o

r chi

ld. 

The

 

swee pi

ng arou

nd  in
 the c r

ack

ling died d

own.  Sons  had succee ded in cro s

sin

g the

 Pyre

ne a

n mo

unta i

n s

 bac

k 

to her

 se con

d dra

ma, bac

k to  

her he

r s econ

d b

al l, but  h

e r et ain

ed  th ro u ghou

t medi

ae v al his

tory  fa r mo re

 val uab l e

 qual ities. This  un natural syst
em is perverting tow ards the sma l l. He is the one in W

hitby 
Pari sh  Church, 

and  anima ls,  and proba bly  uniq

ue ch aracter, and in your clos ed ey es.  I find i t hard to  fo rgive him. I  find
 it

 j ust to  forgi

ve him. 

B

ut how 

and why should I 

suffer 
for  it?

 Much  c om

plai nt has be en

 used

 by him, us ed t o

wards all  

of you

 man, 
woman
, or child. T

he sweepin
g  

around in the cra
ckling died d

ow n. Sons had s ucc

eede

d  i

n  c rossin

g th

e P

yr

enean m
o

unta in s

 back 

to  he

r sec

on d 

d ra

ma , b

ac k 

to h

er 

her se con

d ball ,  

b ut he r

et ained  through

out m

ediaeval

 h istor y f a

r m

ore v al uab le qua lit ies. This unn atur al  system is  p e rverting 

towards  the small. He  is th e one in

 W

hitby Paris

h C

hur ch, and animal

s, a

nd proba b ly unique c har acter, and

 i n y our cl osed  e yes. I find it  har d to  forgive him. I fin d it just  

to f o

rgiv
e hi

m.  But 

h ow a

nd wh y should I suffer for it? M

uch co m
pl ain t has been us

ed by h i

m, us ed to

war d

s all of you  

ma n, wo m a

n, o r ch ild

. The swe ep

ing  aro

und i n the cra ckli ng di ed d own.

 Sons ha d suc

cee ded in 

cr oss in

g th e 

Py

renea

n

 moun
tai

ns ba

ck  to  

her  s

ec

ond 

d r a

ma,  

ba ck 

to  her

 h er

 second

 b all , b

ut he retained

 thr ougho ut me

diaev al

 history

 f

ar m

or e v alua ble qu

al ities. This unnatural system  is pe

rverting towar ds the small. He is th e one in W

hit

by P

a ris h Church, and ani mal s, and prob

abl

y  uniq u

e c haracte r, and in your closed e ye s. I find i t h ard to  forgive hi m. I  find it jus t to fo rgive him. But ho w a

n d w hy sho uld

 Isuffer for it? 

Much c o

mpl ai nt has
 been us

ed

 by him, used towards all o

f you m

an, wo man,

 or ch

ild. 

Theswee

ping aro

und i

n t
h e cr ackling 

died  do

wn. Son
s ha d succeeded 

in c rossi ng t he

 Py renean 

mounta ins b

ack to 
her 

se co

nd dra

ma, b a

ck  

to her 

he

r secon

d bal

l ,  

but he r
e tai ned thr ou

ghout m
ed i

aev

al h ist

or

y far

 mo

re va
l uab

le qua

lit

ies. T

hi s 

un

na tu r a

l syst em  

is per

ver tin gtow

ards  the s m

a ll . He is the on

e i n 

W

hitby P ar

i sh Chur

ch, and a nim als, an

d proba bly u

niq

ue  char acte r, a nd  in your close d eyes.  I f ind  it ha rd to for

give hi

m. I  find it jus

t to  forgive  h

im. 

But how  an

d w hy should I suffe r fo r it? 

Muc h co mpla int  h as be en use d by him, used tow ards all  o f y

ou man, woman, or chi ld. The sweeping

 ar ound in the c rackling died dow n. 

Son

s h

ad

 s

ucc

ee d

ed

 i

n c

ro

ssing the  Pyre

nean

 mo

unta

ins bac

k to  he r seco nd dr ama, b ack to her her seco nd bal

l, bu
t he retained throug

ho ut media

eval h
istor

y far  more

 valuable q

uali

ties. 

This u

nn atural syste
m is p

erverting towa rds the sma

l l. 

He

 is the on e in Whi t by

 P

a ris h Ch urc h, a

nd ani

ma

ls, an

d pr
obabl y u

nique
 cha racte

r, an d

 in your 

closed e

yes . 

I fin d
 it ha rd

 to f or

giv e h

im

. I fin

d i

t just 

to

 fo rgi

ve hi

m . B

u t

 how 

and 

wh

y s ho

uld I s uf

fe r f

or it

? Mu c h com

plai nthas bee

n used  b

y him, 

used

 towards a ll of y ou  man, w
oma n, o r

 child
. T he  s w

eeping
 ar ound 
in  t

he crac

kling  di ed down . So

n s had succeeded in cros sing the P y renea n mo untai

ns 

back t o her seco

nd dram a, back

 to

 h e r her s econ d bal l, but he reta i

n ed  thr oug hout medi

aev

al histor y far more val u able q ualiti es . This  un

natural sys t e m is perverting towards t he small. He is the on

e in Whitby Par ish Church,  and 

a ni

ma

l s, 

a

nd

 p

r o
ba bly u

n

iq

ue character, an

d i n

 your clos

ed eyes.  I

 find  it hard to  forgi ve him. I find it 

jus t to  

forg

ive him. B

ut how and why shou ld  I

 suffe

r for

 it? Much 

complaint has b

een 

used by h im, use
d tow a

rds a ll of  you ma n, wo man

, or child . The sweep

ing a ro und i

n  th e c rackli ng

 died 

dow

n . S
on s  ha

d s

ucce eded

 in cr

ossin g the P yrenea

n mo
un t ain s b

ack  t
o her  seco n

d d

r a ma, back to

 her  h

er  seco

nd ba
ll,  

but h

e r etai n

ed th r

oug ho

ut m

ediae

v

al

 hist

ory  f ar

 more

 val

uable  qu ali ties. Th

i s u nn atu ra

l system

 is pe

rver

t ing to wa rd s th

e sm all. 
He is t

he o ne in  Whi

tby P arish 

Chu r

ch , and  a ni mals,  and  pr ob ably  u

ni

que c har

ac ter,  a nd in y our closed eyes . I find i t hard to fo

rgive  hi m. I find it just to for giv e him. B

u

t how  a nd  why shoul d 

I

 suffer for  it? M uch comp

laint  has been use d by  him, used t owards all  of you ma

n, w o man, or child. T he 

swe epi ng

 aroun d i n the cracklin g die d do wn. Son s had su cc eeded i n c

rossi

n g t he P

yrenean mou nt

a

i ns b ack to  he r 

se cond dr ama, back to her her
 se cond b all, but he re taine

d thr oug

hout mediae

val h

istor y far more

 valua ble quali ties. 

This unnat ural  system

 

is pe r

verting tow

ar

ds the sm

all.

 He is the o

n

e in Wh itby P

aris

h 

C

hu
rc h

, a
nd  a

ni

mals, and

 p

robab l

y u

nique ch

aracte

r, a

nd in

 your  cl

osed ey

es. I  f
in d it

 hard

 to fo r

gi ve

 him. 

I find

 it j u st to 

forg iv

e hi

m. 
B

ut how a n

d wh y sh ould 

I s

uf fer  

for it

? 

M

uch 

co

mplai

nt 

has b een u

sed  by hi m,

 used t

owa rds a ll of  y ou  man,  

wom a

n, o

r c hild. 

The s

weep

ing a

ro un
d i

n the  crac klin g died 

dow n.  Sons h a

d suc ceeded  in cros

si ng 
the P yren
ean m

o

untai ns ba

ck to 

he r s

eco

nd d ra

ma, b ack t o her he r s econd ball, b ut he retained th roughout mediae val  histo ry f a

r 

mor e val u

abl

e qua
l it ies. 

T

his 

unn atural s yste m is per vert ing t o

w

ar ds the sm a ll. He  is the

 o ne in Whit by Pa ri sh Chu r

ch, and an i

ma l s, and proba bl y unique c

haract er, a n d in you

r 

closed e

yes . I fi nd it

 hard to f o rgive hi m.  I find i t just to  forgive him.  But ho

w  

a nd

 w

hy

 s

ho

ul

d I

 suffe r

 for

 it? 

M
uc

h

 c

omplai nt has  bee n used b y him,  used tow
ar ds a ll of 

you 

man, woman, or child. T

he  swee p

ing aro

und i

n the
 crackling 

die d

 down. 
Sons  had 

succ eede

d i

n cr ossin

g th e Py

renea

n mountains back to her secon
d dra

ma,

 back

 to her he

r second b al

l, bu

t

 h e re tained throu

ghout me
d

ia eval histo

r y far mor

e v

aluable q

u

al i
ties. T

his un

natura
l 

system

 is perverting  

towa

rds t he
 small. 

He is  t

he  on

e in W
hi

tb y Parish  C

hurch,
 an d

 an i

mals, a

n d p ro
ba bly u

niqu

e chara

c

ter, an

d  

in yo

u

r

 clo sed

 eye

s. I f

in d  it hard

 to fo r gi

ve hi m

. I 

find it just to f

orgi ve

 him. B

ut ho

w a

n d why 

sho uld I s

uff er for it? Mu
c h co mplain t

 has bee n used by h
im, u

sed  tow ar

ds a l

l o f  you 

ma

n, woman,  o

r
 child . The  sweeping around in the crack ling die d do wn. Sons h ad s ucce e ded  in c rossing t he Py renea n m ountains back  to he r sec ond drama, back to her h er  se cond ball, b ut he retained throughout m e diae va l history f ar more v al uable qu alities. This unna t ural s ys tem is perverting towa r ds t

he s

ma ll.  H

e i s the one

 i

n Whit

by

 P

ar

ish C

hu

rc

h, 

a nd animal s, a nd probably u nique chara cter, and  in you r clo sed eyes.

 I

 fi

n d i t ha

r d

 t

o f

or
give  h

im
.  I f

ind it j ust to
 fo rgiv e  hi m.But  how and why  sho uld I s

uffer for it?

 M

uch co m

plaint has  

bee

n 

use

d 

by him, 

used to

war ds

 all of yo

u man

, wom

an, o

r 
child. The
 sw

eepin

g  aro

un
d in th

e cr

ack

ling died d
own . Sons h

ad su

cce
e ded in cro

ssing the Pyren

ean

 mountai

ns ba

c k to her se

con
d dr

a

m

a, 
back t o her

 h er  secon

d ball, bu
t he reta ined 

throughout med iaeval h

istor

y fa

r mo

re v a

lu able 

qua l i

ties.

 Thi
s u

nna tur a
l syste

m i s 
pervert

ing tow

ard

s the s

mall. 

He

 is the on

e  
in

 
W

hitby
 P
ari
s h  C hur c

h, an d an i

mals, 

an

d p ro

babl

y un

iq u

ech

arac t e

r, a

nd i

n 

your c
los ed eyes . I

 find 

it har

d to  f

orgive hi

m. I f

ind i
t just 

to forgive h

im . But ho

w and wh

y sho uld I  suffer  for i

t?  M

u

ch compl ain t ha s be en used  by

 him,
 used to wa

r ds
 all  of yo

u m an, woman, or ch ild. The swe eping aroun d i n the c racklin g died do w n. S o ns had  succ eede d in crossing the  Pyrenea n mountains  b ack to her s econd drama , b ac k to  her her second ball,  but he re taine d thro

ug

hou

t mediaeval histo

ry  f ar

 more va

lu

able qu

al

iti

es . 

T

his unnatur al

 sy

ste m is

per ver ting towards the smal l. He is t he o

ne

 in

 W

hitb y 

P
arish C

hu

r ch, and animals, and probabl y u nique cha ract er, and

 i n your
 c losed ey es . I find it 

har
d t

o forgi v

e h

im

. I 

find 

it ju

st to 

fo rgi ve 
h i

m. But how an

d wh

y shou

ld 

I s u

ffe r 
for it?  M

uch

 co

m pl

a int ha

s be

en use
d b

y

 h
i m, u sed to

w

ar

d

s  all  of you man,  woma

n, or chi ld.
 

The swe

eping  ar

ou nd

 in 

the crackli ng d ie

d do

wn. 

So n

s  had su

ccee de

d i

n c r

ossi n

g t

he Pyr

enea n m

ountai ns b

ack 

to h

er  s

eco

nd dr

am

a, 

back to

 h

er he

r sec on

d ba

ll, b
ut h e

 ret ain

ed  thr o

ugho u

t med

ia e

val 

his to

ry 

far 

more 

val u

able  

qua li t i

es. This u nnat

ural sy

s te m i s pe rver ti n

g t
owar

ds t he small.

 H e is  the one  in 

W hitb y P ari sh C h ur ch, and a nimals,

 and  pr obably u niqu e  c

h aract er , and in your cl osed eyes. I  fi nd it
 h

ard  to for give  him.  I find it just to fo rg iv e him. But ho w and why s hould I su ffer for it? Much c o mplaint has been used by  him, used t oward s all of you man, wo

ma
n, o r child. The sweep ing a round in  the c rac

kli

ng

 died

 do

wn. Sons had suc cee

ded

 in

 c

rossi ng the P

yr

enea n m ountai

ns b

ack to her seco nd d ram a, back to her  he

r sec

o nd

 ba

ll,

 b

u

t  h

e retained

 t hro ugho ut mediaeval  history far mo re valuable qua

lities .

 This unnatural

 s

yste m

 is perverting  to war

ds the

 s

ma

ll.  

H

e i

s t

he on
e in W

hitby 
P

ar

is

h 

Church,

 an

d  a

n

i

ma ls, a

nd p

r

o bably 

unique

 c ha

racter, an

d in you

r clo

sed ey

es. I

 fi

nd
 ithard 

to forgive him.  

I find i t just t o for gi

ve him

. B

ut how an d 

why sho

uld I s u

ffer f

or

 it? 

Muc h c
om pla

in t  h

as

 bee n

 used b

y hi

m, u

sed  to

war
ds  

all o

f yo

u m

an, w

om an

, o

r chi

ld. T

h e s w
ee pin
g a
rou

nd  

in  th

e c ra ck lin g

 die

d dow

n . Son

s had su

cc

eeded i n

 cro

ssi n

g the 

P y r
ene an 

mount ains back  

to he r
 seco

nd dr

a ma, b ack  to  h er her  second  b a ll, b ut h e  ret ain ed th rou ghout med iae val h is t o
ry f a r mo re  va lu abl

e qualities. This un natu

r a

l syste m

 is p erver tin g tow
ards the small. He is the o ne  in Whitby P a rish Churc h, and animals,  a

nd prob ably  u

niq ue cha racter, and i n your clo sed ey es.  I  find it hard to  fo rgive him. I find it just to forgi
ve hi m. B

ut how and w

hy  sh

ou

ld I suffe

r for  it? 

M

uch com

pl

ai

nt h as

 be

e n 

use

d b y 

him,  u sed towards all of you man , 
wo

m

an

, or  

c hi

l d.

 T

he 

s weep

ing around in t he cr ackl ing died down. S ons  had succeeded in cr ossing the  Pyre nea
n mo

un

ta
in

s back  to

 he

r seco nd dr

ama, ba

ck t

o  her

 h

er

 seco

nd  ba

ll, but  h
e ret a

ined th

roughou

t m edia

eval hi

stor

y far more va
lua ble q ua

lities. This un

n at

u

ral system
 is perve rt

ing  towards the

 s m

all. H

e  i

s the on

e

 in

 Whitby P

arish Church, and an

im

al

s, an

d pr

o ba

bl y 

uniq

ue c hara

cter,  and

 in

 yo
ur 

clo
sed e

yes.

 I  fi

nd  i

t ha

rd  

to for

give 

hi m

. I

 fi

nd it ju

st t

o fo

rg i

ve hi
m. B

ut  how

 and 

wh y 

s ho uld 

I  suffer 

for it

? 

M

u

ch c omp

lai nt

 has bee

n us

e d b y  

hi m ,

 u sed to

ward

s al

l of  y o

u man, 

wo ma n, o r child . T

he swee ping  ar ou nd in th e crac kl in g  died  

dow n. Son s had  su c ceeded

 i n  cro ss ing the  Pyrenean  moun t ains b ack to he

r second 

dram a, ba c

k t o her  he
r s

econ d ba ll, but he  retained t hr oughout mediaeval h ist ory  f ar  more v aluable qu alities. This u nna tural sy stem is  p erverting towa rds th e small.  He is the one i n 

W

hitby Paris h Church, and an

ima ls, a nd pro ba bly 

uniq ue ch

a rac

ter

, 

an d i

n your  clo

se d eyes.  I fi

nd  it ha

rd

 to 

f o rgive 

h i

m.

 Ifind i
t j

ust to forg ive him. But how 
an d

 wh

y sho ul

d  

I s

uffer for it?
 Mu ch c omplaint has bee n u sed b y him,  used towa r

ds all o f you m

an,  woma

n, or child

. The s weep

ing a round 

in the c rackl i

ng die

d do w

n. 

Sons 

had s ucceeded in

 crossing 

the 

Pyrenean
 moun

ta

in

s ba ck to h

er secon

d dr ama,

 ba ck  to h
er h er se

co nd

 ball,

 b

ut

 he 

ret

ained  th
roughout m

edi aev
a l 

his tor
y f ar

 more 

val uable qu

alitie s. This un

natural system is perverting 

towa

rds
 th e s

mal

l. 

H

e i

s th e

 on

e in 

Whitb

y 

Paris h 

C
h urch

, a n

d an

imals, a

nd pro

bably

 uni

que c

h a
ract er

, a

nd 

in

 your

 c

losed 
e yes. I  find it

 h ard  t o  f o
rgiv e hi m. 

I find it  j
us t t o f orgiv
e  hi m. 

But 

h ow and 

why s hould

 I s

uffer  fo

r it?

 M

uch  co mp lai nt  ha s b

ee n  used by hi m, used  to war ds  all of  y ou m an, wom an, o r c hi l d. Th e s

wee pin g aroun d in  the cr ack lin g died down. Sons had s
uccee ded i n cr ossin g

 the Py re nean  mou
ntains back to he r second drama, ba ck to her he r second b all, but he retaine d th ro ughout media ev al histor y far  more  valu able  q ualities. This u nnat u ral sy ste m is p er vertin g towards the small. He is  the  one in  

W

h itby 

Pa

rish Chur ch, a nd animals, and probably  unique ch

ar

acter, and in your 

clo
sed ey

es. I find 
it 

ha
rd to fo rgive

 hi m. I find it jus

t  t

o f

o rg

i v
e hi m.

 But ho w 
an

d w

hy sho uld I suffe r fo r it ? Much co mplain t has been 

used by h im

, use d towards 

all of you 

man, wom

a n, or ch

i

ld.  

T

he swe

eping
 ar

ou

nd i

n the c

rac

kling d

ie

d 

do wn.
 So

ns ha
d succeeded i

n crossing

 the P

yr en

ean 

mo

untains back 
to he

r seco

nd dr

am

a, b

a ck 

to he r 
he r sec on

d  ball,

 but he r
et ai

ne

d throughout  media

eval hist

or y 
far mo re valuable qual

ities. 

T

his un natu ral  sys tem 

is pe rvert

ing t

owa rds 

t he s

mal l. H
e is t

he  

one  

in W

hit

b y

 Pa

r ish 

Churc

h, a

nd a

nimal

s,

 and
 pr

obab

ly

 un

ique  c h

aract er

, an

d i

n you

r close d
 eyes . I  

f in d it ha

r d to

 forgive him

. I 

find i t j

u st

 to fo

rg i

ve him

.  Bu

t ho

w a n
d wh

ysh oul d I su ffer for  it? 

M

uch  c omp la i nt h as  bee n used  by
 him , use

d to wa rds  a ll of  yo u ma n, wo man, o r  child. The swee ping  around in the crackling

 

die d d

ow

n. Sons

 had succeed e d i n cross ing the P yre nean mountain s back to h er secon d drama, ba ck t o her  her sec ond  b all, but h e retain ed throughout m ediaev al history far mo re  v aluable qualiti es. Th is unnatural s ystem is pervertin g towa

rd s the s

mall.  He is the one

 i n Whitby 

P
ari sh  C

hur ch, and

 anim als, a

nd prob

abl y

 u

ni

q ue

 ch

ar

acte

r, and in yo
ur

 cl
ose

d 

eyes. I fin d it
 har

d to for give  hi

m.

 I

 fi

nd it just to  fo
rg
ive

 hi

m. B
ut ho w andwh y should  I s uffer for i t? Much complaint

 has been u

sedby  him, used

 towards al

l of you 

man, 

wo

man, 

or child. The  sw

eepin ga roun
d in  th

e crac

kli

ng

 d

ied d ow

n. Sons had

 suc ceeded i

n cro
ssing t

he 

P
yrenean m

ountains

 back 

to  

her

 seco

nd  d

r

ama, back  to

 her

 her 
se

co

nd ball, b ut

 he re t

ain
ed

 througho ut m

edi aev

al  history f

ar more va

lu ab

le q

u al

ities. Th

is u

nnatu

ral  s

ystem is per vertin g t
owa

rd

s t h

e s

mall. H

e i s

 the  o

ne i

n 

W
hit by

 P

a
rish C hur

c

h, 

and  a

ni m

als, 

a nd pr

oba

bly

 u

niq u

e char

acter,

 an

d i

n your

 cl os ed 

eye

s. I  find i

t ha
rd to
 forgive

 him. I fin d 
it 

just t o f

org iv

e h im

. B ut ho

w a

nd 

wh ysh

ould I

 suffe r 

for it? M

uch co mp lai n t ha s been used  by him

, used tow
a r ds a

ll of you  man ,  wo

m a n, o r child .  T he sw eepin g arou nd in the  cr ackl ing d ied down. S

o

ns ha
d succeede d i

n cr o ssi ng the Pyrene an 

mo
unta in s b ack to h er sec ond dram a, b ack to her her seco nd ball, but he re ta ined throughout med iaeval history fa r mo re valuable qu alities. This  unnat ural syste m is per verting towards the s mall. He is the one

 in  Whitby Par

ish C
hu

rch,  and

 animals,

 and 

pr

obably 

un ique char act er,

 and in

 your 

closed  ey

es. I find it har
d 

to 
for

gi
ve 

him. I find it ju
st to

 for
g

ive 

him

. But how and w
hy

 sh
ou

ld 

I suffer for it? Much complaint h as  been us e d by him, used to wa

r

ds all  of you man , 

woma

n,

 or chil
d. The sweeping aro

u nd in 

the crac kling

 d ied  do w

n.  Sons ha d

 suc c

e ede d in

 cr ossing t

he  Pyrenea

n 

moun

ta

ins back

 to her

 second

 drama, back to 
her her se

cond 

b

all, 
but he re

taine

d  th ro

ughout med
i

ae
val  history

 far 

mo
re valu

ab

le qu

al

iti

es. This unnat

u ra l sy ste

m  is 

pervert

ing to

wards the small. He 

is t he  o

ne in W

hitb

y P

ari
sh

 Ch

urc h
, 

and  

ani

mals, and p
rob

abl

y

 unique characte
r, 

an d i

n 

yo

ur clo

sed  e

yes. I

 fi

nd 

it h

a rd t

o for

gi ve h

im.  I 

fin

d it ju

st to

 fo r gi ve hi

m.  

But how an d why sh
ou

ld 

I suffer f

or it

? M

uc h 

comp

lain

t ha s b

een used

 b y him , us ed t ow a rds  all of you  ma n,  wom an,

 or child. T
he 

sw
ee

pin
g ar

ound in the  cr ac kli ng  d i ed do w n. S on s  ha d su cc ee ded in c rossing the Pyrenean  mountains  back to
 h

e r se co nd drama,  b a

ck to  he

r her second ball,  b

ut 

he retai ned thro ugh out mediaev al his tory far more  v aluable  qua litie s. This unn atural s yste m is perver tin g towards the sm all. He is the one in Whitby Parish Ch

urch,  and ani mals, and  probably unique character , and in yo ur cl

osed eyes.

 I find i

t 

hard
 to

 forgi ve

 hi

m. I f

ind i t j

ust t o f

org ive him. But how a

nd why sho uld 

I su ffer f

or it? Much com
pl

ain
t h

as 
been used by him,

 u
sed

 to
wa

rd
s a

ll of you man, wom
an, o

r ch
ild. T

he sweeping  around in the crac

kli ng died down . S

ons had succeeded in crossi

n

g the Pyrenean mou ntains ba ck to

 her second d ram

a, back to he

r her seco

n

d b

all, b ut he ret

ai ne

d t hrougho

ut  med i

aeval h

ist or

y

 far mo

re va lu

able 

qu

al

ities. T

hi s un

natura
l sys

tem is pe
rve rti

ng tow

a

rds

 the sma
ll. He is 

the 
one in

 

W

hitby

 P

ari

sh Ch

ur
ch, a n

d anim
als, 

and pr obably u
nique

 cha

ra

ct er, and i

n your close d eyes. I fi

nd it hard 

to forgive hi m. 

I find 

i t ju

st tof o

rgiv e h i

m. Bu
t 

how a
nd

 wh
yshou

ld I suffer for it
? 

Much comp lai
nt
 h as 

been
 used by him, u

sed

 towards all
 of

 y
ou

 m

an

, woman, or
 chi

ld. The sweeping 
aro

und in
 the cracklin

g di

ed 
down. Sons had succeede

d 
i

n cr

ossing
 

the Py

ren

ean m

oun tai

n s b a

ck 
to 

he

r second drama,  b
ac

k 
to her her sec

on
d 

b all
, b

ut
 he retained thr

o

ughout m

edi
aev

al
 h

i

story

 far more valuable 
qualities. This unnat

u ral system is perve
rting towards the small. H
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hit by P

arish Chur

ch,
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nd
 animals, and pro

b
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ly unique ch
ar
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, a

nd
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t h

ar
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 to forgive h im
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w and why  sh
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 for it? Mu ch co mplain
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 p
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o f
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ive
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how
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g d
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ck to her 
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 and 
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ou
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 to
 forgiv
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e d
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r other
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ay
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an. D
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nnounce the li
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p window
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ke
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ut

 for exclusive rights to c

ov
er
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e luck that is posi �
ve, is c
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? �
e c

old Exposi�on a paraon
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: �shing village, sm
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 h

e s
ai

d
to

 h
er

 ou
t o
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e Playboy's H
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f D
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ut
ed
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 m
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 p
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ir
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ri
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er
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 d
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e d
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e p
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. D
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e c
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ve
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e c
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l f
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f D
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 m
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r d
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 a 
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e t
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er or other
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f D
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o d
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r d
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e c
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 or
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. D
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e c
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o d
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r d
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e c
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 d
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 �r
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o c
ov

er
 th

e l
uc

k t
ha

t i
s p

os
i�

ve
, is

 c
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o re
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f D
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 d
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 d
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e d
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. D
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e c
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o c
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 �c
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f D
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 m
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o d
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r d
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e c
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 d
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os

i�
ve

, is
 ch

ea
p?

 �
e cold Exposi�on a paraona

l pictogram
: �shing village, small fore

st
. T

o u
se

 it
 to

 re
pl

ac

e her �cking? Even like he 

sa
id to her out of the Playboy's Handbook of D

is
tr

ib
ut

ed
 M

an
ag

ement, "manage to get up

." W
hen they mold som

e apples that glamorous nobod
y g

oe
s t

o d
es

tr
oy

 their dollars; he could
 b

e a
 pr

e�
y girl, it is a m

, here; w
hen and there she wasn't a good r

iv
al

 in
 a 

pe
rf

ec
tly

 demure blouse or 
a w

ou
ld

-b
e u

se
d book. A �rst grade R

udolf R
ocker. As she remembered, h

er
 �

rs
t h

us
ba

nd
 ru

led the dawn t
o h

av
e t

ri
ed

 it
 to

ge
th

er
 or o

therwise pay the postm
an. D

on't announce the lit up win
do

w
s a

t t
he

 lo
ck

ed
, th

e same c

om
pa

ny
. B

ut
 fo

r e
xc

lu
si

ve
 ri

gh

ts to cover the luck that is posi�ve, is cheap? �
e cold Exposi�on a p

ar
ao

na
l p

ic
to

gr
am

: �
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 D
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 m
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orous nobody goes to destroy their dollars; he could be a

 pr
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er

e;
 w

he
n 

an
d 

th
er

e s
he

 w
as

n'
t a

 go
od riv

al in a perfectly dem
ure blouse or a w

ould-be used book. A �rst grade Rudolf Ro
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 �
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e c
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: �
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d b
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m
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 �
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. D
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o c
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s p
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d b
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m
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 �
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o d
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s at th
e locked

, th
e s

am
e c

om
pa

ny
. B

ut
 fo

r e
xc

lu
si

ve
 ri

gh
ts

 to
 co

ve
r t

he
 lu

ck
 th

at
 is

 p

osi�ve, is 
cheap

? �
e c

ol
d E

xp
os

i�
on

 a p
ar

ao
na

l p
ic

to
gr

am
:�

sh
in

g v
ill

ag
e,

 sm
al

l f
or

es
t.

 To use it to
 replac

e h
er

 �c
ki

ng
? E

ve
n 

lik
e h

e s
ai

d 
to

 h
er

 ou
t o

f t
he

 P
la

yb
oy

's 
H

an
db

oo
k o

f D

istributed Manage
m

en
t, "

m
an

ag
e t

o g
et

 up
." W

he
n 

th
ey

 m
ol

d 
so

m
e a

pp
le

s t
ha

t g
la

m
o

rous nobody goes to
 destr

oy
 th

ei
r d

ol
la

rs
; h

e c
ou

ld
 b

e a
 p

re
�

y g
ir

l, i
t i

s a
 m

, h
er

e;
 w

hen and there sh
e wasn

't a
 go

od riv
al

 in
 a p

er
fe

ct
ly

 de
m

ur
e b

lo
us

e o
r a

 w
o

uld-be used book. A �rst
 gra

de R
udol

f R
oc

ke
r. A

s s
he

 re
m

em
be

r

ed, her �rst husband ru
led th

e daw
n to

 hav
e t

rie
d it t

ogether

or otherwise pay th
e postm

an. D

on't a
nnounce th

e lit up

 windows at th
e locked, th

e sa
me com

pan
y. B

ut fo
r exclu

sive rights t
o cover th

e lu
ck th

at 
is p

osi�
ve

, is
 cheap? �

e c

old Exposi�
on a paraonal p

ict
ogr

am
: �

sh
in

g v
ill

ag

e, sm
all fo

rest.
 To use it t

o re
place her �

ck
in

g?
 Eve

n lik
e h

e s
aid

 to
 her o

ut o

f t
he P

lay
boy's H

an
dbook of D

ist
rib

ute
d M

an
ag

em
en

t, "
m

an
ag

e t
o ge

t u
p.

" W
hen

 th
ey

 m
old

 so
m

e a
pples

 th
at

 gl
am

or
ou

s n
ob

od
y g

oe
s t

o d
es

tro

y t
he

ir
 do

lla
rs

; h
e c

ou
ld

 be a
 pre
�y g

irl
, it

 is
 a m

, h
er

e;
 w

he
n a

nd
 th

er
e s

he
 w

as
n'

t a

 go
od

 ri
va

l in
 a p

er
fe

ct
ly

 dem
ure

 blo
use

 or
 aw

ou
ld

-b
e u

se
d b

oo
k.

 A
 �r

st
 gr

ad
e R

ud
ol

f R
oc

ke
r. 

A
s s

he
 re

m
em

be
re

d,
 he

r �
rs

t h
usb

an
d ru

le
d 

th
e d

aw
n t

o h
av

e t
ri

ed
 it

 to
ge

th
er

 o

r o
th

er
w

is
e p

ay
 th

e p
os

tm
an

. D
on

't a
nn

ou
nce

 th
e l

it u
p w

in
do

w
s a

t t
he

 lo
ck

ed
, th

e s
am

e c
om

pany. But fo
r e

xc
lu

si
ve

 ri
gh

ts
 to

 co
ve

r t
he

 lu
ck

 th
at

 is
 pos

i�
ve

, is
 ch

ea
p?

 �
e c

ol
d E

xp
os

i�
on

 a p
ar

ao

nal pictogram: �s
hin

g v
ill

ag
e,

 sm
al

l f
or

es
t. 

To
 u

se
 it

 to
 re

pl
ac

e h
er

 �c
ki

ng
? E

ve
n l

ik
e h

e s
ai

d 
to

 h
er

 ou
t o

f

 the Playboy's Handbook of D
ist

rib
ut

ed
 M

an
ag

em
en

t, 
"m

an
ag

e t
o g

et
 up

." W
he

n t
he

y m
ol

d s
om

e a
pp

le
s t

ha
t

 glamorous nobody goes to destr
oy th

eir
 dol

la
rs

; h
e c

ou
ld

 b
e a

pr
e�

y g
ir

l, i
t i

s a
 m

, h
er

e; 
when

 an
d t

he
re

 sh
e w

as
n'

t a
 g

ood rival in a perfectly demure blouse or a would
-b

e u
se

d b
oo

k.
 A

 �
rs

t g
ra

de
 R

ud
ol

f R
oc

ke
r. A

s s
he r

em
em

be
re

d,
 he

r �
rs

t h
us

band ruled the dawn to have tried it together or otherw
ise

 pay
 th

e p
os

tm
an

. D
on

't a
nn

ou
nc

e 
th

e l
it

up
 w

in
dow

s a
t t

he l
oc

ke
d,

 th
e s

a

m
e com

pany. But for exclusive rights to cover the luck that is posi�
ve, is

 ch
ea

p? �
e c

ol
d 

Ex
po

si
�

on
 a 

pa
ra

on
al

 p
ic

to
gr

am
: �

sh
in

g v
ill

ag
e, 

sm

all forest. To use it to replace her �cking? Even like he said to her out of th
e Playboy's H

an
dbo

ok
 of

 D
is

tr
ib

ut
ed

 M
an

ag
em

en
t, 

"m
an

ag
e t

o g
et

 up." W
he

n they m
old som

e apples that glamorous nobody goes to destroy their dollars; he could be a pre

�y gi
rl,

 it 
is 

a m
, h

er
e;

 w
he

n 
an

d 
th

er
e s

he
 w

as
n'

t a
 go

od
 ri

va
l in

 a p

erfectly dem
ure blouse or a would-be used book. A �rst grade Rudolf Rocker. As she remembered, her �

rst
 husb

an
d r

ul
ed

 th
e d

aw
n 

to
 h

av
e t

ri
ed

 it
 to

ge
th

er
 or

 ot
he

rw
is

e
 pay the postm

an. D
on't announce the lit up windows at the locked, the same company. But for exclusive rights t

o cover t
he l

uck
 th

at
 is

 po
si
�v

e,
 is

 ch
ea

p?
 �

e c
ol

d 
Ex

po
si
�

on
 a 

pa

raonal pictogram
: �shing village, sm

all forest. To use it to replace her �cking? Even like he said to her out of the Playboy's H
andbook of D

ist
rib

ut
ed

 M
an

ag
em

en
t, 

"m
an

ag
e t

o g
et

 u
p.

" W
hen they m

old som
e apples that glam

orousnobody goes to destroy their dollars; he could be a pre�y girl, it is a m, here; when and th
ere sh

e was
n't a

 go
od

 ri
va

l in
 a p

er
f

ectly dem
ur

e b
lo

us
e o

r a
 w

ou
ld

-b
e u

se
d 

bo
ok

. A
 �

rs
t g

ra
de

 R
ud

olf Rocke
r. A

s s
he

 re
m

em
be

re
d,

 h
er

 �
rs

t h
us

ba
nd

 ru
le

d 
th

e d

aw
n to hav

e t
ri

ed
 it

 to
ge

th
er

 or
 ot

he
rw

is
e p

ay
 th

e p
os

tm
an

. D
o

n't announ
ce

 th
e l

it
 u

p 
w

in
do

w
s a

t t
he

 lo
ck

ed
, t

he
 sa

m
e c

om
p

any. But fo
r e

xc
lu

si
ve

 ri
gh

ts
 to

 co
ve

r t
he

 lu
ck

 th
at

 is
 p

os
i�

ve
, is

 cheap? �
e c

ol
d 

Ex
po

si
�

on
 a 

pa
ra

on
al

 p
ic

to
gr

am
: �

sh
in

g v
ill

age, small f
or

es
t. T

o u
se

 it
 to

 re
pl

ac
e h

er
 �

ck
in

g?
 E

ve
n 

lik
e h

e s
a

id to her o
ut

 of
 th

e P
la

yb
oy

's 
H

an
db

oo
k o

f D
is

tr
ib

ut
ed

 M
an

ag

em
ent, "m

an
ag

e t
o g

et
 u

p.
" W

he
n 

th
ey

 m
ol

d 
so

m
e a

pp
le

s t
ha

t g

lam
orous nobody goes to destroy their dollars; he could be a pre�y girl, it i

s a m, here; w
hen an

d th
er

e s
he

 w
as

n'
t a

 go
od

 ri
va

l in
 a p

er
fe

ctly dem
ure blouse or a w

ould-be used book. A �rst grade Rudolf Rocker. A
s sh

e re
mem

ber
ed

, h
er

 �r
st

 hu
sb

an
d r

ul
ed

 th
e d

a w
n to have tried it together or otherwise pay the postman. Don't announce th

e lit
 up win

dow
s a

t t
he

 lo
ck

ed
, th

e s

am
e com

pany. But for exclusive rights to cover the luck that is posi�ve, is
 cheap

? �
e c

ol
d E

xp
os

i�
on

 a

 paraonal pictogram
: �shing village, sm

all forest. To use it to
 replace her�

ck
in

g?
 Eve

n l
ik

eh

e said to her out of the Playboy's H
andbook of Distributed Managem

en
t, "

m
an

ag

e to get up." W
hen they m

old som
e apples that glamorous n

obodygo
es

 t

o destroy their dollars; he could be a pre�y girl, it is
 a m, here

; w
he

n and
 th

ere she w
asn't a good rival in a perfectly demure

blo

use or a w
ould-be used book. A

 �rst grade Rudolf R

ock
er

. 

A
s she rem

em
bered, her �rst husband ruled th

e daw
n t

o have tried it together or otherwise pay the postm
an

. 

D
on't ann

ounce the lit up w
indows at the locked

,th
e s

am
e com

pany. But for exclusive rights to cover
 th

e l
uc

k that is posi�
ve, is cheap? �

e cold Exposi�
on

 a p
ar

aonal pictogram
: �shing village, small fo

rest.
 To

 u

se it to replace her �cking? Even like he said to
 

her out of the Playboy's H
andbook of Distri

buted M
anagem

ent, "m
anage to get up.

" When they m
old som

e apples that gla

morous nobody goes to destroy their

 dollars; he could be a pre�y girl, it is a

 m, here; when and there she wasn't a g

ood rival in a perfectly demure blouse

 or a would-be used book. A �rst grade R udolf R
ocker. A

s sh
e remembered, her �r

sthusband ru
led

 th
e d

aw
n to

 have tried it toge

ther or o
th

er
wise

 pa
y t

he
 po

st
m

an
. D

on't announ

ce the lit
 up w

in
do

w
s a

t t
he

 lo
ck

ed
, th

e s
am

e company

. But fo

r e
xc

lu
si

ve
 ri

gh
ts

 to
 co

ve
r t

he
 lu

ck
 th

at
 is

 po
si�

ve, is c

he
ap? �

e c
ol

d E
xp

os
i�

on
 a p

ar
ao

na
l p

ic
to

gr
am

: �
sh

in
g v

ill

age, s

m
al

l fo
rest.

 To
 us

e i
t t

o r
ep

la
ce

 h
er

 �
ck

in
g?

 E
ve

n 
lik

e h
e s

ai
d 

to
 h

er
 ou

t o

f t

he
 P

la
yb

oy's H
an

db
oo

k o
f D

is
tr

ib
ut

ed
 M

an
ag

em
en

t, 
" m

an
ag

e t
o g

et
 u

p.
" W

he

n th
ey

 m
ol

d s
om

e a
pp

le
s t

ha
t g

la
m

or
ou

s n
ob

od
y 

go
es

 to
 d

es
tr

oy
 th

ei
r d

ol
la

rs
; h

e c
o

uld
 be

 a p
re
�

y g
irl

, it
 is

 a m
, h

er
e;

 w
he

n 
an

d 
th

er
e s

he
 w

as
n'

t a
 go

od
 ri

va
l i

n 
a p

er
fe

ct
ly

 d
e

mure
 blo

us
e o

r a
 w

ou
ld

-b
e u

se
d 

bo
ok

. A
 �

rs
t g

ra
de

 R
ud

ol
f R

oc
ke

r. 
As

 sh
e r

em
em

be
re

d,
 

her �rst
 husb

an
d r

ul
ed

 th
e d

aw
n t

o h
av

e t
ri

ed
it

 to
ge

th
er

 or
 ot

he
rw

is
e p

ay
 th

e p
os

tm
an

. 

Don't announce
 th

e l
it 

up
 w

in
do

ws a
t t

he
 lo

ck
ed

, t
he

 sa
m

e c
om

pa
ny

. B
ut

 fo
r e

xc
lu

si
ve

 rights to cover th

e lu
ck

 th
at

 is
 p

os
i�

ve

, is c
he

ap
? �

e c
ol

d 
Ex

po
si
�o

n a
 pa

ra
on

al 
pi

ctogram: �shing villa
ge, sm

al
l fo

re
st

. T
o u

se
 it to re

pl
ac

e h
er

 �
ck

in
g?

 E
ve

n l
ik

e h
e said to her out of th

e Playboy
's H

an
db

oo
k o

f D

istributed M
an

ag
em

en
t, 

"m
anage to get up." W

hen they m

old
 so

m
e a

pp
le

s t
ha

t g
lamorous nobod

y g
oe

s t
o d

estr
oy their dollars; he could be a

 pre
�

y g
ir

l, i
t i

s a
 m

, h

ere; when and there

 sh
e w

as
n't a

 good riv
al in a perfectly

 demure
 bl

ou
se

 or
 a 

w
ou

ld
-b

e u
sed book. A

 �rst grad

e R
ud

ol
f R

oc
ke

r. A
s s

he remembered, her �
rst

 husb
an

d r
ul

ed
 th

e d
aw

n t

o have tried it toge

th
er

 or
 ot

he
rw

is
e p

ay
 th

e p
ostm

an. Don't announce th

e l
it u

p w
in

do
w

s a
t t

he
 lo

ck
ed

, the sam

e c
om

pa
ny

. B
ut

 fo
r e

xc
lu

si
ve

 ri
gh

ts 
to

 cover the luck that is
 posi�

ve
, is

 ch
ea

p?
 �

e c
ol

d 
Ex

po
si

�o
n 

a p
ar

ao
na

l p
ic

to
gr

am
: �

sh
in

g v
ill

ag
e,

 sm
all

 forest. T
ouse it to

 replace her �
ck

in
g?

 E
ve

n

 lik
e h

e s
ai

d 
to

 h
er

 ou
t o

f t
he

 P
la

yb
oy

's 
H

an
db

oo
k o

f D
ist

rib
uted Management, "manage 

t

o get up." W
hen they m

old som
e apples that glamorous nobody goes to destro

y their d
olla

rs;
 he c

ould
 be

 a p
re
�y

 gi
rl,

 it
 is

 a m
, h

er
e;

 w

hen and there she w
asn't a good rival in a perfectly demure blouse or a would-be used book. A

 �r
st 

gr
ad

e R
ud

ol
f R

oc
ke

r. A
s s

he
 re

m
em

bered, her �rst husband ruled the dawn to have triedit together or otherwise pay th
e postm

an
. D

on't a
nno

un
ce

 th
e l

it 
up

 w
in

do
w

s a
t

 the locked, the sam
e com

pany. But for exclusive rights to cover the luck that is
 posi�

ve, is
 cheap

? �
e c

ol
d E

xp
os

i�
on

 a p
ar

ao
na

l p
ic

t

o
gram

: �
sh

ing  v
illage, sm

all forest. To use it to replace her �cking? Even like he said to her out of th
e Playboy's H

an
dboo

k o
f D

ist
rib

ut
ed

 M
an

ag
em

en

t

, "m
anage to get up." W

hen they m
old some apples that glamorous nobody goes to destr

oy th
eir

 dol
lar

s; h
e c

ou
ld

 be
 a p

re
�

y g
ir

l, i
t i

s a

 m
, here; w

hen and there she w
asn't a good rival in a perfectly demure blouse or a would-be use

d boo
k. 

A �r
st

 gr
ad

e R
ud

ol
f R

oc
ke

r. 



�

is trip , w

ork it.

 P ut 

th
e bro

k

e o
n

e up on th
e d

ri
ve

r's
 s

eat and w

al
k her on o
ut

! G
o 

at
 th

e 

auto a
gain

. 

�

e 
tr

ip to go suppor
t t

he pro
fe

ssi
onal gi

ving a g
re

at tem
pta

t

ion-
 A  visit

 f
ro

m Uncle E
zra

?  H

ere w
ith their hand, f

oo
ling him w

as
 

m

y 
fa

ul
t. 

H
e 

sa
w

 the sea wa
s plain

 o

ver towa

rd

 them
 at 

dinner

. 

�
e d

inn

er
 la

stin
g all 

th
e 

ev
en

in
g 

(the ot

h

er). �e d

og go

t to

 boil

ing

. 

Wh

at

 y
o u

'v
e 

go
t o

n speed  for Frisco was a change. Put that 

to
ge

th
er

 w
ith

 �ve dollars , t

h

a

t

'll get you a pinap

ple a

nd 
a noticeabl

e lim
p

. H

e st ruck

 th
e r

oad 

b

ridg

e, he 

wa

s 

the wh

e

el

s. H
is

 

law

yers h
ave had u

s

 p

u

t u
p 

wit

h th

e chau�

eur. �
is trip

, w
ork i

t. Pu t

 the

 b
r

oke o

ne 

up on
 t

he dr
iv

e

r's 

seat and walk her 
on 

out! Go at th

e

 aut

o 

a

gai

n. 
�e trip to go support t

he pro

fess
i

o

nal giving a g

r
e

at 
t

em

pt

atio

n

- A
 visit  from Uncle

 E
zra

?  H
er

e w

ith their ha

n

d

,

 

fooli

n

g h

im

 w

as m

y fa

ult
. He

 
s

a

w t
h e

 

s

ea w

as plai

n o

v

er to

w

a

rd them  a

t din
n

er.

 �
e dinner lasting all the ev

ening (the 
ot

her). �

e do

g

 g
o

t 

t

o

 b

o

i

lin
g

.

 

W

hat  y

o

u've got on  

s

p

e

e

d

 for Frisco w
as a change. Put t ha

t t
og

et
he

r 
w

it
h 

�
ve

 d
ol

la
rs

, th
at

'll get you a pinapple a

n

d 
a 

n
ot

ic

eable lim
p. H

e struc

k
 t

he road bri

dge, he w

a

s th
e w

hee
ls

. His lawye rs

 h
a

v
e

 

ha

d 
us

 p
u

t u

p with the chau

�eu

r. 
�is 

tri
p

, 
w
or

k it. Put the br

o

ke

 o

ne up on th
e driv

er's seat and 

w

al k
 h

e r o

n

 
o

u

t

! G

o

 
a

t

 

the 

auto

 

a

g

a
in

. 

�

e 

trip t

o 

g

o

 

s
up

po rt
 t

h

e

 prof

e

ssi

o

nal g

iving a great temptation- A
 

v

i s

i

t f
r

o

m

 Uncle Ezra?  He

re
 w

it
h 

th
ei

r 
ha

nd
, f

oo
lin

g him
 w

as m
y fa

ult. 
He saw the sea was plain over toward them

 at dinner.  �
e dinner lasting all the evening (the other). �

e dog go

t to
 

b

oiling. What you've got o

n 

sp

ee

d

 

f

or Frisco

 

w

a

s 
a 

change. Put

 
t

hat toget
her with �ve dolla

rs, th
at'll

 get y
ou a pinapple and a notic

eable lim
p. He struck the road bridge, he was the w

heels. H
is

 la
w

ye
rs

 h
a

ve
 h

a

d us put up wit

h the ch
au�

eur. 

�i

s

 trip,

 w

o

rk i

t. Put the broke one up 

o

n 
th

e dri
v

er

's 

se

a

t a nd wal
k h

er on out ! 

G

o a

t the auto a gain

. 

�e 

trip

 t

o g
o sup

p

ort

 th

e 

p
ro

fe

s

sional giving a great te

m

ptat

i

on- A

 

visi

t from Uncle Ezra?  Here with th

eir ha

nd

, f
oo

lin

g hi

m was m

y 

f

ault. He s

aw
 th

e sea w

a

s

 pl

ai
n ov

er t

oward
 th

em at dinner. �
e 

dinner 

la

s

ting  al

l t
he evening (t

he oth
er).

 �

e dog got t
o boilin

g.

 W

ha
t y

ou
've got o

n speed for Frisco was 

a 

chan
g

e

.

 Put that 

t

ogeth

er

 

w

it

h �ve d

oll

ars
,

 th
at'l

l g
et y

ou a pinapple and a notic
eable lim

p. H

e str

uck

 t

he r

oad
 bridge

, h

e

 was
 

th
e 

w
h

ee
ls

. H

is la
wyers

 have had us put u
p w

ith th
e chau�eu

r.
 

�
is

 tr

ip ,
 w

or
k 

it.

 Put th

e br

o

ke one up on th

e driv

e

r's seat and w

alk
 h

er o

n out! G
o at t

h

e
 

a

uto
 agai

n.
 �

e trip
 to

 go support th
e pro

fe
ssional g

iv

in

g a g re at

 te

m
pt

ation- A v
is

it 

fr

om
 U

nc
le

 E
zr

a?  Here with their hand, fo
oling hi

m

 w

a

s m

y faul

t. 

H
e 

sa

w th
e 

se
a 

w
as

 p
la

in
 over t

oward

 th
em

 a
t d

i

nner. �
e dinner lasting all t

he ev ening (t

he other). �
e dog go

t to boili

ng. W
hat you've got on speed for Frisco  w

as
 a change. P

ut t
hat t

ogeth
er w

ith
 �ve d

olla
rs, that'll get you a pinapple and anoticeable lim

p. H
e 

struck the road bridge, he was the w

hee

ls
. His lawy ers 

ha

ve had

 u
s 

pu
t u

p w
ith

 th
e chau�eur. �

is tr
ip, w

ork
 it.

 Put t
he bro

ke one up on th
e drive

r's
 s

ea
t a

n

d

 walk he

r 
on

 out! G

o at t
he auto

 again. �
e tr

ip to
 go support 
th

e pro
fe

ssional g
iving 

a

 great temptation- A visit from

 Uncle Ezra?  Here with their hand, fooling h

i
m

 w

as m y

 
fa

u

lt
. H

e 
sa

w

t

he 

s

ea was plain over toward them
 at di nner. �

e dinner lasting all the evening (the ot

her). �
e dog got to boiling. W

h
at y

o

u've
 got o

n speed for Frisco w
as a change. P

ut t
hat to

gether with
 �ve dol

la
rs

, t
ha

t'l
l g

et

 you a pinapple and a noticeable limp. H

e s
tr

uc
k th

e road
 brid

ge, h

e was 
th

e 
w

he

els. H
is la

wye
rs

 h
av

e 
ha

d 
us

 p
ut

 u
p 

w
ith

 t

he
 

chau�eu

r. �
is trip, work it. Put the 

broke o

ne up o

n

 the driver's 

seat a

n

d walk her on out! Go at the auto again. �

e trip 
to

 g
o 

su
pp

or
t t

he
 p

ro
f e

ss
io

nal giving a great tempta
tio

n- A
 

visit f

ro

m
 

Uncle Ezra?  H
er

e with their hand, fooling him was m

y fa
ult.

 H
e sa

w
 

t

he sea 

w

as plain o ver toward them at d
inner. 

�

e d
in

ne
r 

la
st

in
g 

al
l t

he
 evening (the oth

er). �

e dog got t o b

oiling. What you've got on  speed 

fo
r 

Frisco was a c

hange. Put

 th
at

 t

ogeth
er with 

�ve

 d

o

ll

ars, that'll get you a pi
na

pple and a noticeable lim

p. 

H
e struck t

h

e road br

i

d
ge, h

e
 

was the w

h

eels. 

H

is la
wyers

 hav
e h

ad
 u

s put up w
ith the chau�

eur. �
is trip, w

ork it. Put the b roke one u
p on th

e drive

r's
 se

at a
nd w

alk
her

 

o

n 
out! Go at th

e au

t

o

 aga

i

n

.  �
e trip

 t
o go

 sup

port
t

he pro
fe

ss
io

n

al giving a g reat
 t

e

m

p

t

at
io

n-
 A

 v
is

it
 f

ro
m

 U
nc

le
 E

zr
a?

  H
er

e 
w

it
h 

th
ei

r 
ha

nd
, f

oo
lin

g 
hi



I
 
h
a
v
e
 
v
i
s
i
t
e
d
.
 
I
 
h
a
v
e
 
t
h
o
u
g
h
t
.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 t
o
 m
a
k
e
 i
t
 m
u

c
h
 money was t owards each. Other f

estiv
itie

s, th
e bed

d
i
n
g
,
 p
l
o
u

g
h
s
,
 
b
e
e
t
l
e
s
,
 
s
t
a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 i
n
 o
l
d
 f
a
s
h
i

o
n
e
d st r

aw, an exclamation broke. I have
 
e
m
b
r
o
i
d
e
r
e
d
.
 I

 
h
a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 
S
t
a
n
d
 
h
i
s
 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s
 
o
f
 
s
i
l
k
 m
o
u
n
t
a
i
n
 t
o
p
s
 p
l
a
c
e
d
 a
 p
o
p

u
lation lot. Blinded to a re

a
l
l
y
 
p
o
s
s
i
b
l
e
 
s
p
i
r
i
t
u

a
 
f
e
a
s
t
,
 
r
o
l
l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s
 
w
i
l
l
f
u
l
l
n
e
s
s
 
a
n
d
 c
o
n
f
i
d
i
n
g
 i
t
 h
e
 w
a
s
 i
n
v
i

t
e
d
.
 An o

r
gan indifferent, honest and need f

o
r
 h
i
s
 
m
e
m
o
r
y
 
s
a
v

e m
emo

ry. 

M
a
g

n
etic means this cl

as
si
c 
fe
at
ur
e.
 I
 h
av
e 
vi
si
te
d.
 I
 h
av
e 
th
ou

ght. V
e
n

g
e
a
n
c
e
,
 
i
n
v
e

nted.

 A
n

d
to
 m
ak
e 
it
 m
uc
h 
mo
ne
y 
wa
s 
to
wa
rd
s 
ea
ch
. 
O
the

r
 f
e
s
t
i
v
i
t
i

es, the be

d
d
i
n
g
,
 
p
l
o
u
g
h
s
,
 
b
e
e
t
l

es
, 
st
ar
ved

 
c
a
t
s
,
 
g
r
a
i
n
t

u
bs coated wi

t
h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h

s
 i
n old fash

i
o
n
e
d
 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a

t
ion broke.

 
I
h
a
v
e
 
e
m
b
r
o
i
d

e
re
d.
 I have discovered. Stand his wife, t

h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 M
o
d
e

l
s
 of 

s
i
l
k
 m
o
u

n
ta
in
 to

ps placed a population l
o
t
.
 B

l
i
n
d
e
d
 t
o
 a
 r
e
a
l
l
y
 p
o
s
s
i
b
l
e
 s
p
i
r
i
t
u
a
 f
e
a
s
t
,
 r
o
l
l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 w
a

s for his wil
l
f

u
l
l
n
e
s
s
 a
n
d
 
c
o
n
f
i
d
i
n
g
 i
t
 h
e
 w
a
s
 i
n
v
i
t
e
d
.
 A
n
 o
r
g
a
n
 i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f
o
r
 
h
i
s
 
m
e
m
o
r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 
M
a
g
n
e

t
i
c
 m

e
an
s 
th
is
 cla

ss

i
c
 
f
e
a
t
u
r
e
.
 
I

 h
ave vi

s
i
t
e
d
.
 I
 h
a
v
e
 t
h
o
u
g

h
t
. 
Ven

g
e
a
n
c
e
,

 i
nv
en
te
d.
 A
nd
 t
o 
ma
ke
 i
t 
mu
ch
 m
on
ey 

was toward

s
 
e
a
c
h
.
 
O
t
h
e
r
 
f
e

stiv
iti

es
, t

he
 b
ed
di
ng
, 
pl
ou
gh
s,
 b
ee
tl
es,

 st
arved cats, graintubs

 c
o
a
t
e
d
 w
i
t
h
 a
n
 
h
o
u
r
,
 

air
 ba

th
s 
in
 o
ld
 f
as
hi
on
ed
 s
tr
aw
, a

n ex
clamation broke. I have embr

o
i

d
e
r
e
d
.
 I
 h
a
v
e
 d
i
s
c
o
v
e
r

e
d
.
 S
t
a
n
d
 h
is
 w
if
e,
 t
he
 d
es
ig
n w

as 
withd

rawn. Models of silk

 
m
o
u
n
t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 

a
 
p
o
p
u
l
a
t
i
o
n
 l
o
t
.
 B
l
i
n
d

e
d
 t
o 
a 
re
al
ly
 po

ss
ib

l
e
 
s
p
i
r
i
t
u
a
 
f
e
a
s
t
,
 r
o
l

l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s
 
w
i
l
l
f
u
l
l
n
e
s
s
 a

nd
 
c
o
n
f
i
d
i
n
g
 
i
t
 h
e
 

w
a
s
 i
n
v
i
t
e
d
.
 
A
n
 
o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f
o
r
 
h
i
s
 
m
e
m
o
r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 M

a
gnet
i
c
 
m
e
a
n
s
 

th
is
 c
la
ss
ic
 f
ea
tu
r
e
.
 I
 h

a
v
e
 v
i
s
i
t
e
d
.
I
 h
a
v
e
 t
h
o
u
g
h
t
.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 
m
a
k
e
 
i
t
 
m
u
c
h
 
m
o
n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 e
a
c
h
.
 O
t
h

e
r
 f
es

t
i
v
i
t
i
e
s
,
 t
h
e
 b
e
d
d
i
n
g
,
 p
l
o
u
g
h
s
,
 
b
e
e
t
l
e
s
,
 
s
t
a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 
o
l
d
 
f
a
s
h
i
o
n
e
d
 
s
t
r
a
w
,
 
a
n
 e
x
c
l
a
m
a
t
i
o
n

 b
r
o
k
e
.
 I
 h
a
v
e
 e
m
b
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 
S
t
a
n
d
 
h
i
s
 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s
 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i
n
 
t
o

p
s
 
p
l
a
c
e
d
 
a
 
p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 
s
p
i
r
i
t
u
a
 
f
e
a
s
t
,

 
r
o
l
l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s
 
w
i
l
l
f
u
l
l
n
e
s
s
 a
n
d
 c
o
n
f
i
d
i

n
g
 it he was invited. An organ i

ndif
fer

ent
, h

one
st 

and
 ne

ed fo
r
 h
i
s
 m
e

m
o
r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
M
a
g
n
e
t
i
c
 
m
e
a
n
s
 
t
h
i
s
 
c
l
a
s
s
i
c
 
f
e
a
t
u
r
e
.
 
I
 
h
a
v
e
 v
i
s
i
t
e
d
.
 I
 h
a
v

e
 thought. Vengeance, invented. And to

 make i
t
 
m
u
c
h
 m
o
n
e
y
 w

a
s
 
t
o
w
a
r
d
s
 
e
a
c
h
.
 
O
t
h
e
r
 
f
e
s
t
i
v
i
t
i
e
s
,
 
t
h
e
 
b
e
d
d
i
n
g
,
 
p
l
o
u
g
h
s
,
 
b
e
e
t
l
e
s
,
 
s
t
a
r
v
e
d
 c
a
t
s
,
 g
r
a
i

n
t
ubs coated with an hour, air bat

h
s
 
i
n
 
o
l
d
 f
a
s
h
i
o
n
e
d

 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t
i
o
n
 
b
r
o
k
e
.
 
I
 
h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 
S
t
a
n
d
 h
i
s
 w
i
f
e
,
 t
h
e
 d
e
s
i
g
n
 w
a
s
 w

i
thdrawn. Models of silk m

o
u
n
t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 
a

 
p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 
s
p
i
r
i
t
u
a
 
f
e
a
s
t
,
 
r
o
l
l
i
n
g
 i
n
 t
h
e
 c
l
u
b
,
 w
h
i
c
h
 w
a
s
 f

o
r h

i
s

 willfullness and confiding it h
e
 w
a
s
 
i
n
v
i
t
e
d
.
 
A
n
 

o

r
g
a
n
 
i

ndiffe
r
e
n
t
,

 h
onest an

d 
ne
ed
 f
or
 hi

s me
mory save memory. Magnet

ic
 m
ea
ns
 t
hi
s 
cl
as
si
c 
fe
at
ure. I have visited. I have thoug

ht
. 
Ve
ng
ea
nc
e,
 i
nv
en
te
d.
 A
nd
 t
o 
ma
ke
 i
t 
mu
ch
 m

o
n
e
y
 w
a
s
 t
o
w
a
r
d

s
 each. 

O
t
h
e
r
 
f
e
s
t
i
v
i
t
i

es
, 
th
e 
be
dd
in
g,
 p
lo
ug
hs

,
 
b
e
e
t
l
e
s
,
 s

t
arved cats

,
 
g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h

 a
n 

ho
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 o

l
d fashioned

 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a

t
io
n br

oke. I have embroi
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 S

t
a
nd his w

i
f
e
,
 
t
h
e
 d
e

s
ig
n 
was

 withdrawn. Models of silk mo
u
n
t
a
i
n
 t
o
p
s

 p
l
a
c
e
d
 a
 p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 a
 r
e
a
l
l

y

 p
ossi

ble spiritua feast,
 r
o
l

l
i
n
g
 i
n
t
h
e
 c
l
u
b
,
 
w
h
i
c
h
 w
a
s
 f
o
r
 h
i
s
 w
i
l
l
f
u
l
l
n
e
s
s
 a
n
d
 c
o
n
f
i
d
i
n
g
 i
t
 h
e
 w
a
s
 i
n
v
i
t
e
d
.
 
A
n
 
o
r
g
a
n
 
i
n

di
ff
er
en
t,
 ho

n
e
s
t
 
a
n
d
 n

e
ed
 fo

r his 

m
e
m
o
r
y
 s
a
v
e
 
m
e
m
o
r

y

.
 M
a
g
n

et
ic
 m
ea
ns
 t
hi
s 
cl
as
si
c 
fe
at
ure

. I h
a
v
e
 
v
i
s
i
t
e
d

. I
 h
av
e 
th
ou
gh
t.
 V
en
ge
an
ce
, 
in
ve
nt
ed
. A

nd to
 make it muc

h
 m
o
n
e
y
 w
a
s
 
t
o
w
a
r
d
s

 eac
h. 

Ot
he
r 
fe
st
iv
it
ie
s,
 t
he
 be

dd
ing

, p
lough

s, beetles, starved c
a

t
s
,
 g
r
a
i
n
t
u
b
s
 c
o
a
t
e
d
 
w
i

th
 a
n 
ho
ur
, 
ai
r 
ba
th
s 
in
 o
ld
 fa

shi
oned

 straw, an exclamation broke.
 I

 h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 

I
 
h
a
v
e
 
d
i
s
c
o
v
e
r

e
d
.
 S
ta
nd
 h
is
 w
if
e, 

the 
design was

 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s
 o
f
 s
i
l

k
 
m
o
u
n
t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 a
 p
o
p
u
l
a

t
i
on

 
l
o
t
.
 
B

li
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 p
o
s

s
i
b
l
e
 
s
p
i
r
i
t
u
a
 
f
e
a
s
t
,
 
r
o
l
l
i
n
g
 i
n
t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s
 w

i
ll

f
u
l
l
n
e
s
s
 
a
n
d
 

c
o
n
f
i
d
i
n
g
 i
t
 
h

e 
wa
s 
i
n
v
i
t

e
d
.
 A
n
 o
r
g
a
n
 i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f
o
r
 
h
i
s
 
m
e
m
o
r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 M
a
g
n
e
t

i
c 
me
an

s 
th
is
 c
l
a
s
s
i

c
 f
e
a
t
u
r
e
.
 I
 h
a
v
e
 v
i
s
i
t
e
d
.
 I
 h
a
v
e
 t
h
o
u
g
h
t
.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 
m
a
k
e
 
i
t
 
m
u
c
h
 
m
o
n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 
e
a
c
h
.
 O
t
h
e
r
 
f
e
s
t
i
v
i

t
i
e
s
,
 t
h
e
 b
e
d
d
i
n
g
,
 p
l
o
u
g
h
s
,
 b
e
e
t
l
e
s
,
 
s
t
a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 
o
l
d
 
f
a
s
h
i
o
n
e
d
 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t
i

o
n
 b
r
o
k
e
.
 
I
 
h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 
S
t
a
n
d
 
h
i
s
 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s

 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 
a
 
p
o
p
u
l
a
t

i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 
s
p
i
r
i
t
u
a
 
f
e
a
s
t
,
 r
o
l
l
i
n

g
 in the club, which  was for hi

s wi
llf

ull
nes

s a
nd 

co
nf
id
in
g 
it
 he

 wa

s
 i
n

v
i
t
e

d
.
 
A
n
 
o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f
o
r
 
h
i
s
 
m
e
m
o
r
y
 s
a
v
e
 m

e
mory. Magnetic me ans this cla

ssic
 fea

tur
e. 

I h
ave

 vi
si
te
d.
 I 

ha
v

e
 t
h

o
u
g
h

t
.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 
m
a
k
e
 
i
t
 
m
u
c
h
 
m
o
n
e
y
 
w
a
s
 t
o
w
a
r
d
s
 e

a
ch. Other festivities, the bed

ding
, pl

oug
hs,

 be
etl

es,
 st

arv
ed c

a
t
s
,

 g

r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 
o
l
d
 
f
a
s
h
i
o
n
e
d
 s
t
r
a
w
,
 a
n

 e
xclamation bro ke. I have embro

ider
ed. 

I h
ave

 di
sco

ver
ed. 

S
t
a
n
d
 h
i
s

 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s
 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i
n
 t
o
p
s
 p
l
a
c
e

d
 a population lot. Blinded to a 

real
ly p

oss
ibl

e s
piri

tua
 
f
e
a
s
t
,
 r

o
l
l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s
 
w
i
l
l
f
u
l
l
n
e
s
s
 
a
n
d
 
c
o
n
f
i
d
i
n
g
 i
t
 h

e
 was invited. An organ indiffere

nt, h
ones

t an
d ne

ed fo
r
 h
i
s
 m
e
m
o

r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 
M
a
g
n
e
t
i
c
 
m
e
a
n
s
 
t
h
i
s
 
c
l
a
s
s
i
c
 
f
e
a
t
u
r
e
.
 
I
 
h
a
v
e
 v
i
s
i
t
e
d
.
 I
 h

a
v
e thought.  Vengeance, invented.

 And 
to ma

ke it m
u
c
h
 m
o
n
e
y
 w
a

s
 
t
o
w
a
r
d
s
 
e
a
c
h
.
 
O
t
h
e
r
 
f
e
s
t
i
v
i
t
i
e
s
,
 
t
h
e
 
b
e
d
d
i
n
g
,
 
p
l
o
u
g
h
s
,
 
b
e
e
t
l
e
s
,
 s
t
a
r
v
e

d
 cats, graintubs coated with an ho

ur, ai
r baths 

i
n
 o
l
d
 f
a
s
h
i

o
n
e
d
 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t
i
o
n
b
r
o
k
e
.
 
I
 
h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 d
i
s
c
o
v
e
r
e
d
.
 S

t
a
nd his wi fe, the design was withdr

awn. Models
 
o
f
 s
i
l
k
 m
o
u
n

t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 
a
 
p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 s
p
i
r
i
t
u
a
 
f
e
a
s

t
,
 rollin g in the club, which was for his wi

l
l
f
u
l
l
n
e
s
s
 a
n
d

 
c
o
n
f
i
d
i
n
g
 
i
t
 
h
e
 
w
a
s
 
i
n
v
i
t
e
d
.
 
A
n
 
o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 f
o
r
 h
i
s
 m
e

m
o
r
y save  memory. Magnetic means this class

i
c
 
f
e
a
t
u
r
e
.
 I
 

h
a
v
e
 
v
i
s
i
t
e
d
.
 
I
 
h
a
v
e
 
t
h
o
u
g
h
t
.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 
m
a
k
e
 
i
t
 m
u
c
h
 m
o
n
e
y
 w
a
s

 t
o
wards each. Other festivities, the bed

d
i
n
g
,
 p
l
o
u
g
h
s
,
 

b
e
e
t
l
e
s
,
 
s
t
a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 
o
l
d
 f
a
s
h
i
o
n
e
d
 s

t
r
aw, a

n exclamation broke. I have emb
r
o
i
d
e
r
e
d
.
 I
 h
a
v
e

 
d
i
s
c
o
v
e
r
e
d
.
 
S
t
a
n
d
 
h
i
s
 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s
 
o
f
 
s
i
l
k
 m
o
u
n
t
a
i
n
 t
o
p
s
 p

l
ace d

 a population lot. Blinded to a
 
r
e
a
l
l
y
 p
o
s
s
i
b
l
e
 

s
p
i
r
i
t
u
a
 
f
e
a
s
t
,
 
r
o
l
l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s
 
w
i
l
l
f
u
l
l
n
e
s
s
 
a
n
d
 c
o
n
f
i
d
i
n
g
 i
t

 h
e
 wa

s invited. An organ indifferen
t
,
 
h
o
n
e
s
t
 a
n
d
 n
e
e
d

 
f
o
r
 
h
i
s
 
m
e
m
o
r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 
M
a
g
n
e
t
i
c
 
m
e
a
n
s
 
t
h
i
s
 
c
l
a
s
s
i
c
 
f
e
a
t
u
r
e
.
 
I
 
h
a
v
e
 v
i
s
i
t
e
d
.
 I
 h
a
v

e
 t
hought. Vengeance, invented. A

n
d
 
t
o
 
m
a
k
e
 i
t
 m
u
c
h
 

m
o
n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 
e
a
c
h
.
 
O
t
h
e
r
 
f
e
s
t
i
v
i
t
i
e
s
,
 
t
h
e
 
b
e
d
d
i
n
g
,
 
p
l
o
u
g
h
s
,
 
b
e
e
t
l
e
s
,
 s
t
a
r
v
e
d
 c
a
t
s
,
 g

r
a

intubs coated with an hour, a

i
r
 
b
a
t
h
s
 
i
n
 o
l
d
 f
a
s
h

i
o
n
e
d
 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t
i
o
n
 
b
r
o
k
e
.
 
I
 
h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 S
t
a
n
d
 h
i
s
 
w
i
f
e
,

 t h

e design was withdrawn. Mode

l
s
 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i
n
 

t
o
p
s
 
p
l
a
c
e
d
 
a
 
p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 
s
p
i
r
i
t
u
a
 
f
e
a
s
t
,
 r
o
l
l
i
n
g
 i
n
 t
h
e
 c
l
u
b
,
 w
h
i
c
h

 was for his willfullness a
n
d
 
c
o
n
f
i
d
i
n
g
 
i
t
 
h
e
 
w
a

s
 
i
n
v
i
t
e
d
.
 
A
n
 
o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f
o
r
 
h
i
s
 
m
e
m
o
r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 M
a
g
n
e
t
i
c
 m
e
a
n
s
 t
h
i
s
 c
l
a
s

s
ic feature. I have visite

d
.
 I
 
h
a
v
e
 
t
h
o
u
g
h
t
.
 
V
e
n

g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 
m
a
k
e
 
i
t
 
m
u
c
h
 
m
o
n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 
e
a
c
h
.
 
O
t
h
e
r
 
f
e
s
t
i
v
i
t
i
e
s
,
 t
h
e
 b
e
d
d
i
n
g
,
 p
lo
u
g
h

s
, beetles, starved cats, gr

a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a

n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 
o
l
d
 
f
a
s
h
i
o
n
e
d
 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t
i
o
n
 
b
r
o
k
e
.
 
I
 
h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 I
 h
a
v
e
 d
i
s
c
o v
e
r
e

d
. Stand his wife, the design

 w
a
s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e

l
s
 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 
a
 
p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 s
p
i
r
i
t
u
a
 f
e
a
s
t
,
 r
o
l
l
i

n
g in the club, which was for h

i
s
 
w
i
l
l
f
u
l
l
n
e
s
s
 
a
n
d

 
c
o
n
f
i
d
i
n
g
 
i
t
 
h
e
 
w
a
s
 
i
n
v
i
t
e
d
.
 
A
n
o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f
o
r
 h
i
s
 m
e
m
o
r
y
 s
a
v
e
 
m
e
m
o
r
y
.

 M
a
g

n
etic means this classic featur

e
.
 I
 
h
a
v
e
 
v
i
s
i
t
e
d
.
 
I

 
h
a
v
e
 
t
h
o
u
g
h
t
.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 
m
a
k
e
 
i
t
 
m
u
c
h
 
m
o
n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 e
a
c
h
.
 O
t
h
e
r
 f
e
s
t
i
v

i
t
ie

s
,

 the bedding, ploughs, beetles, s
t
a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n

t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 
o
l
d
 
f
a
s
h
i
o
n
e
d
 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t
i
o
n
 b
r
o
k
e
.
 I
 h
a
v
e
 e
m
b

r
o
i
d e

r

e
d. I have discovered. Stand his w

i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a

s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s
 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 
a
 
p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 B
l
i
n
d
e
d
 t
o
 a
 r
e
a
l
l
y
 p
o
s

s
i
b
l
e s

p

i
ritua feast, rolling in the club, w

h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s

 
w
i
l
l
f
u
l
l
n
e
s
s
 
a
n
d
 
c
o
n
f
i
d
i
n
g
 
i
t
 
h
e
 
w
a
s
 
i
n
v
i
t
e
d
.
 
A
n
 
o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 h
o
n
e
s
t
 a
n
d
 n
e
e
d
 f
o
r

 h
i
s
 memo

r
y
 save memory. Magnetic means this cl

a
s
s
i
c
 
f
e
a
t
u
r
e
.
 
I

 
h
a
v
e
 
v
i
s
i
t
e
d
.
 
I
 
h
a
v
e
 t
h
o
u
g
h
t
.
 V
e
n
g
e
a
n
c
e
,
 i
n
v
e
n
t
e
d
.
 A

n
d
 t
o make it much money was towards each. Other festivit

ies,
 the

 bed
din

g, p
lou

ghs
, be

etle
s, s

tarv
ed cat

s, graintubs coated w

i
t

h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 i
n
 o
l
d
 f
a
s
h
i
o
n
e
d
 s
t
r
a
w
,
 a
n
 e
x

c
l
a
m
a
tion broke. I have embroidered. I have discovered. Sta

nd h
is w

ife
, t

he 
des

ign
 wa

s w
ith

dra
wn. 

Mode
ls of

 silk mountain tops place

d a
 
p
o

p
u
l
a

ti
o
n
 
l
o
t

. B
l
i
n
d
e
d

 to
 
a
 
r
e
a
l
l
y

 pos
s
i
b
l
e
 s
p

i
r

itua f
e
a
s
t
,
 r

o
l
li

ng in 
t
h
e
 c
l

u
b
,
 whi

ch w
as f

o
r
 h

i
s
 willfulln

ess
 and c

o
n
f

i
d
ing it he wa

s i
nvi

ted.
 A
n

 o
rgan indiffere

nt
, h

one
st an

d
 need for his memory

 sa
ve
 me

mor
y.

 M
agnetic means this cl

as
si
c 
fe
at
ure

.

 I
 have visited. I have t

ho
ug
ht
. 
Ve
ng
ea
nc

e

, invented. And to make it 

mu
ch
 m
on
ey
 w
as
 t
owards each. Other festivities

, 
th
e 
be
dd
in
g,
 p
lo
ughs, beetles, starved cats, gr

ai
nt
ub
s 
co
at
ed
 w
it
h 
a

n

 hour, air baths in old fashion

ed
 s
tr
aw
, 
an
 e
xc
la
ma
ti
on broke. I have embroidered. I h

av
e 
di
sc
ov
er
ed
. 
St
an
d 
hi
s wife, the design was withdrawn

. 
Mo
de
ls
 o
f 
si
lk
 m
ou
nt
ai
n 
to

ps placed a population lot. Blin

de
d 
to
 a
 r
ea
ll
y 
po
ss
ib
le
 s
pi
ri

tua feast, rolling in the club, 

wh
ic
h 
wa
s 
fo
r 
hi
s 
wi
ll
fu
ll
ne
ss

 and confiding it he was invited . 
An
 o
rg
an
 i
nd
if
fe
re
nt
, 
ho
ne
st
 a
nd

 need for his memory sav
e

 m
e
m
o

ry
. 
Ma
gn
et
ic
 m
ea
ns
 t
hi
s 
cl
as
si
c 
fe

ature. I have visited
.
 I

 h
a
v
e

 t
ho
ug
ht
. 
Ve
ng
ea
nc
e,
 i
nv
en
te
d.
 A
nd
 t

o make it much mon
e
y

 w
a
s
 t
o
w

ar
ds
 e
ac
h.
 O
th
er
 f
es
ti
vi
ti
es
, 
th
e 
be
dd
i

ng, ploughs,
 b

e
e
t
l
e
s
,
 
s
t
a

rv
ed
 c
at
s,
 g
ra
in
tu
bs
 c
oa
te
d 
wi
th
 a
n 
ho
ur
, 
ai

r ba
t

h
s
 i
n
 o
l
d
 
f
a
s

hioned

 s
tr
aw
, 
an
 e
xc
la
ma
ti
on
 b
ro
ke
. 
I 
ha
ve
 e
mb
ro
id

ere
d

.
 I
 h
a
v
e
 
d
i
s
c
o

vered.

 S
ta
nd
 h
is
 w
if
e,
 t
he
 d
es
ig
n 
wa
s 
wi
th
dr
aw
n.
 M
o

de
l

s
 o
f
 s
i
l
k
 
m
o
u
n

tain t

op
s 
pl
ac
ed
 a
 p
op
ul
at
io
n 
lo
t.
 B
li
nd
ed
 t
o 
a 
re
al
ly

 p
o
s
s
i
b
l
e
 
s
p
i
r

itua fea

st
, 
ro
ll
in
g 
in
 t
he
 c
lu
b,
 w
hi
ch
 w
as
 f
or
 h
is
 w
il
lf

u
l
l
n
e
s
s
 
a
n
d
 
c
o

n
fiding i

t 
he
 w
as
 i
nv
it
ed
. 
An
 o
rg
an
 i
nd
if
fe
re
nt
, 
ho
ne
st
 a

n
d
 n
e
e
d
 
f
o
r
 
h
i

s memory 

s
a
v
e
 m
e
mo

ry
. 
Ma
gn
et
ic
 m
ea
ns
 t
hi
s 
cl
as
si
c 
fe
a
tu

r
e
.
 
I
 
h
a
v
e
 v

isited. I 

h
a
v
e
 
t
h
o
u
g
h

t.
 V
en
ge
an
ce
, 
in
ve
nt
ed
. 
An
d 
to
 
ma

k
e
 
i
t
 
m
u
c
h
 m

oney was to

w
a
r
d
s
 
e
a
c
h
.
 
O

th
er
 f
es
ti
vi
ti
es
, 
th
e 
be
dd
in

g
,
 
p
l
o
u
g
h
s
,
 beetles, st

a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n

tu
bs
 c
oa
te
d 
wi
th
 a
n 

h
o
u
r
,
 
a
i
r
 
b
a

t
hs in old fa

s
h
i
o
n
e
d
 
s
t
r
a
w
,
 
a
n
 
e

xc
la
ma
ti
on
 b
ro
ke

.
 
I
 
h
a
v
e
 
e
m
b
r

oidered. I h

a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 
S
t
a
n

d 
hi
s 
wi
fe
, 
t

h
e
 
d
e
s
i
g
n
 
w
a
s
 w

ithdrawn. M

o
d
e
l
s
 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i
n
 

to
ps
 p
la

c
e
d
 
a
 
p
o
p
u
l
a
t
i

o
n lot. Blind

e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 s
pi
r
i

t
u
a
 
f
e
a
s
t
,
 
r
o
l
l
i

n
g in

the clu

b
,
 
w
h
i
c
h
 
w
a
s
 
f
o
r
 
h
i
s
 
w
i

l l

fu
ll

n
e
s
s
 
a
n
d
 
c
o
n
f
i
d
i

n
g it he was i

n
v
i
t
e
d
.
 
A
n
 
o
r
g
a
n
 
i
n
d
i

f
fe
re

n

t
,
 
h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 f

o
r his memor

y
 
s
a
v
e
 
m
e
m
o
r
y
.
 
M
a
g
n
e
t
i

c 
mean

s
 
t
h
i
s
 
c
l
a
s
s
i
c
 
f
e
a
t
u
r
e

.
 I have vis

i
t
e
d
.
 
I
 
h
a
v
e
 
t
h
o
u
g
h
t
.

 V
en
geance

,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 m
a
k

e
 it much mo

n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 
e
a
c
h

. 
Oth

er festiv
i
t
i
e
s
,
 
t
h
e
 
b
e
d
d
i
n
g
,
 
p
l
o
u
g

h
s, beetles

,
 
s
t
a
r
v
e
d
 
c
a
t
s
,
 g
r
a

in
tu
bs coated wit

h
 
a
n
 
h
o
u
r
,
 
a
i
r
 
b
a
t
h
s
 
i
n
 o
l
d

 fashioned

 
s
t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t

io
n b

roke. I have emb
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i
s
c
o
v
e
r
e

d
.
 Stand h

i
s
 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g

n 
wa
s withdrawn. Models of s

i
l
k
 
m
o
u
n
t
a
i
n
 
t
o
p
s
 
p
l
a
c
e
d
 a
 p
o

p
ulation

 
l
o
t
.
 
B
l
i
n
d
e
d
 t
o

 a
 r
eal

ly possible spiritua feas

t
,
 
r
o
l
l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 w
h
i
c
h
 w

as for 

h
i
s
 
w
i
l
l
f
u
l
l
n
e
s

s
 a
nd
 confiding it he was invited. An

 
o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 a
n

d
 need 

f
o
r
 
h
i
s
 
m
e
m
o
r
y
 s

av
e m

emory. Magnetic means this
classic feat

u
r
e
.
 
I
 
h
a
v
e
 
v
i
s
i
t
e
d
.
 
I
 h
a
v
e
 
t
h
o

u
ght

.
 
V
e
n
g
e
a
n
c
e
,
 i

nv
en
ted. And to make it much money was tow

a
r
d
s
 e
a
ch

.
 
O
t
h
e
r
 
f
e
s
t
i
v
i
t
i
e
s
,
 
t
h
e
 b
e
d
d
i

n
g,

 
p
l
o
u
g
h
s
,
 b
e

e
tl
es
, starved cats, graintubs coated w

i
t
h
 a
n
 h
o
u
r
,
 a
i
r

 b
a
t
h
s
 
i
n
 
o
l
d
 
f
a
s
h
i
o
n
e
d
 s
t
r
a
w
,
 a

n
 

e
x
c
l
a
m
a
t
i
o
n

 b
ro
ke.

 I have embroidered. I have d
i
s
c
o
v
e
r

e
d
.
 S
t
a
n
d
 h
i
s
 w
i
f
e
,
 t
h
e
 d
e
s
i
g
n
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 M
o
d
e
l
s
 o

f
 
s
i
l
k
 m
o
u

nt
ai
n t

ops placed a population lo
t
.
 B
l
i
n

d
e
d
 t
o
 a
 r
e
a
l
l
y
 p
o
s
s
i
b
l
e
 s
p
i
r
i
t
u
a
 
f
e
a
s
t
,
 
r
o
l
l
i
n
g
 
i
n
 
t
h
e
 c
l
u
b
,

 
w
h
i
c
h
 w
a

s
 f
or
 his

 willfullness and confi
d
i
n
g
 i

t
 h
e
 w
a
s
 i
n
v
i
t
e
d
.
 A
n
 o
r
g
a
n
 i
n
d
i
f
f
e
r
e
n
t
,
 h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f
o
r
 h
i
s
 m
e
m

o
r
y
 s

a
ve
 m
emo

ry. Magnetic means this
 c
l
a

s
s
i
c
 f
e
a
t
u
r
e
.
 I
 h
a
v
e
v
i
s
i
t
e
d
.
 I
 h
a
v
e
 t
h
o
u
g
h
t
.
 V
e
n
g
e
a
n
c
e
,
 i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 m
a
k
e

 i
t 
mu
ch
 money was towards each.

 O
t
h

e
r
 f
e
s
t
i
v
i
t
i
e
s
,
 t
h
e
 b
e
d
d
i
n
g
,
 p
l
o
u
g
h
s
,
 b
e
e
t
l
e
s
,
 s
t
a
r
v
e
d
 c
a
t
s
,
 g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h

 a
n 
ho
ur, air baths in old fas

h
i
o

n
e
d
 s
t
r
a
w
,
 a
n
 e
x
c
l
a
m
a
t
i
o
n
b
r
o
k
e
.
 I
 h
a
v
e
 e
m
b
r
o
i
d
e
r
e
d
.
 I
 h
a
v
e
 d
i
s
c
o
v
e
r
e
d
.
 S
t
a
n
d
 
h
i
s
 
w
i
f
e
,
 

the design was withdraw
n
.

 M
o
d
e
l
s
 o
f
 s
i
l
k
 m
o
u
n
t
a
i
n
 t
o
p
s
 p
l
a
c
e
d
 a
 p
o
p
u
l
a
t
i
o
n
 l
o
t
.
 B
l
i
n
d
e
d
 t
o
 a
 r
e
a
l
l
y
 p
o
s
s
i
b
l
e
 s
p
i
r
i
t
u
a
 
f
e
a
s
t
,

 rolling in the clu
b
,
 w

h
i
c
h
 w
a
s
 f
o
r
 h
i
s
 w
i
l
l
f
u
l
l
n
e
s
s
 a
n
d
 c
o
n
f
i
d
i
n
g
 i
t
 h
e
 w
a
s
 i
n
v
i
t
e
d
.
 A
n
 o
r
g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 h
o
n
e
s
t
 
a
n
d
 
n
e
e
d
 
f

or his memory sav
e
 m

e
m
o
r
y
.
 M
a
g
n
e
t
i
c
 m
e
a
n
s
t
h
i
s
 c
l
a
s
s
i
c
 f
e
a
t
u
r
e
.
 I
 h
a
v
e
 v
i
s
i
t
e
d
.
 I
 h
a
v
e
 t
h
o
u
g
h
t
.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 
t
o
 
m
a
k

e it much m
o

n
e
y
 w
a
s
 t
o
w
a
r
d
s
 e
a
c
h
.
 O
t
h
e
r
 f
e
s
t
i
v
i
t
i
e
s
,
 t
h
e
 b
e
d
d
i
n
g
,
 
p
l
o
u
g
h
s
,
 
b
e
e
t
l
e
s
,
 
s
t
a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,

 air b
a
t

h
s
 i
n
 o
l
d
 f
a
s
h
i
o
n
e
d
 s
t
r
a
w
,
 a
n
 e
x
c
l
a
m
a
t
i
o
n
 b
r
o
k
e
.
 
I
 
h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i
s
c
o
v
e
r
e
d
.
 
S
t
a
n
d
 
h
i
s
 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i

th
dr

aw
n.
 Mo

d

el
s 
of
 si

lk

 m
ou
nt
ai
n 
top

s 

p
la
ce
d 
a 
po
pu
lat

i

o
n

 l
ot
. 
Bl
in
ded

 to

 a
 r
e
a
l

l
y 
po
ss
ibl

e sp

i
r
i
t
u
a
 f

ea
st
, r

ollin

g
 
i
n
 t
h
e
 c

lu
b,
 whi

ch w

a
s
 
f
o
r
 
h
i
s

 w
il
lfullne

s
s
 
a
n
d
 
c
o
n
f

i
di
ng it h

e
 
w
a
s
 
i
n
v
i
t
e

d
. 
An org

a
n
 
i
n
d
i
f
f
e
r
e
n
t

, honest

 
a
n
d
 
n
e
e
d
 
f
o
r
 
h

is me

m
o

r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 

Mag
n
e
t
i

c
 m
e
a
n
s
 t
h
i
s
 c
l
a
s
s

i
c
 f
e
a
t

u
r
e
.
 I
 h
a
v
e
 v
i
s
i
t
e
d

. I
 
h
a
v
e
 

t
h
o
u
g
h
t
.
 V
e
n
g
e
a
n
c
e
,

 i
nv

e
n
t
e
d
.
 

A
n

d
 t
o
 m
a
k
e
 i
t
 m

u
c
h
 m
on
ey
 wa

s
 
t
o
w
a
r
d
s

 e
a
c
h
.
 O
t
h
e
r
 f
e
s
t
i
vi
ti
es
, 
the b

e
d
d
i
n
g
,
 
p

lo
ug
hs
, 
b
ee
tl
es
, 
st
ar
ve
d 
ca
ts, gr

a
i
n
t
u
b
s
 
c
o

at
ed
 w
it
h 
an
 h
ou
r,
 a
ir
 b
at
hs
 i
n o

ld fas
h
i
o
n
e
d
 
s
t
r
a
w

, 
an
 e
xc
la
ma
ti
on
 b
ro
ke
. 
I 
ha
ve
 e
mbr

oidere

d
.
 
I
 
h
a
v
e
 
d
i
s
c

ov
er
ed
. 
St
an
d 
hi
s 
wi
fe
, 
th
e 
de
si
gn 

was withd
r
a
w
n
.
 
M
o
d
e
l
s
 
o
f

si
lk
 m
ou
nt
ai
n 
to
ps
 p
la
ce
d 
a 
po
pu
la
tio

n lot. Blin

d
e
d
 t
o
 
a
 
r
e
a
l
l
y
 
pos

si
bl
e 
sp
ir
it
ua
 f
ea
st
, 
ro
ll
in
g 
in
 th

e cl
ub, which w

a
s
 f
o
r
 
h
i
s
 
w
i
l
l
f
ull

ne
ss
 a
nd
 c
on
fi
di
ng
 i
t 
he
 w
as
 i
nv
it
ed.

 An o
rgan indiff

e
r
e
n
t
,
 
h
o
n
e
s
t
 
a
n
d
 

nee
d f

or
 h
is
 m
em
or
y 
sa
ve
 m
em
or
y.
 M
ag
ne
tic

 mea
ns this classi

c

 f
e
a
t
u
r
e
.
 
I
 
h
a
v
e
 
v
i

sit
ed
. I

 h
av
e 
th
ou
gh
t.
 V
en
ge
an
ce
, 
in
ve
nte

d. A
nd to make it muc

h
 m
o
n
e
y
 w
a
s
 
t
o
w
a
r
d
s
 
e

ach
. O

th
er
 f
es
ti
vi
ti
es
, 
th
e 
be
dd
in
g,
 pl

oug
hs, 

beetles, starved c

a
t
s
,
 g
r
a
i
n
t
u
b
s
 
c
o
a
t
e

d wi
th 

an
 ho

ur
, 
ai
r 
ba
th
s 
in
 o
ld
 f
as
hi
one

d s
traw,

 an exclamation br

o
k
e
.
 I
 h
a
v
e
 e
m
b
r
o
i
d
e
r
e

d. I
hav

e d
is
co
ve
re
d.
 S
ta
nd
 h
is
 wi

fe
, t

he 
desig

n was withdrawn. Mo
d

e
l
s
 o
f
 s
i
l
k
 m
o
u
n
t
a
i
n
 
t

ops 
pla

ce
d 
a 
po
pu
la
ti
on
 l
ot
. 
Bl
in
de
d t

o a
 real

ly possible spiritua
 f

e
a
s
t
,
 r
o
l
l
i
n
g
 i
n
 
t
h
e
 
c

lub
, w

hi
ch
 w
as
 f
or
 h
is
 w
il
lf
ul
ln
ess

 an
d co

nfiding it he was invited
.

 A
n
 o
r
g
a
n
 i
n
d
i
f
f
e
r
e
n
t
,

 hon
es
t 
an
d 
ne
ed
 f
or
 h
is
 m
em
or
y s

ave
 me

mory
. Magnetic means this cla

s

s
i
c
 f
e
a
t
u
r
e
.
 I
 h
a
v
e
 
v
i
s

ite
d.
 I
 h
av
e 
th
ou
gh
t.
 V
en
ge
an
ce
, i

nve
nted.

 And to make it much mone
y

 w
a
s
 t
o
w
a
r
d
s
 e
a
c
h
.
 O
t
h
e

r f
es
ti
vi
ti
es
, 
th
e 
be
dd
in
g,
 pl

oug
hs,

 beet
les, starved cats, graint

u
b

s
 c
o
a
t
e
d
 w
i
t
h
 a
n
 
h
o
u
r
,

 ai
r 
ba
th
s 
in
 o
ld
 f
as
hi
on
ed
 st

raw
, a

n exc
lamation broke. I have embr

o

i
d
e
r
e
d
.
 I
 h
a
v
e
 
d
i
s
c
o
v

er
ed
. 
St
an
d 
hi
s 
wi
fe
, 
th
e 
de
si
gn 

was
 withd

rawn. Models of silk moun
t
a

i
n
 t
o
p
s
 p
l
a
c
e
d
 
a
 
p
o
p
u

la
ti
on
 l
ot
. 
Bl
in
de
d 
to
 a
 r
ea
ll
y p

ossi
ble spiritua feast, rolling in

 t
h
e
 
c
l
u
b
,
 
w
h
i
c
h
 
w
a

s 
fo
r 
hi
s 
wi
ll
fu
ll
ne
ss
 a
nd
 c
on
fid

ing
 it he was invited. An organ i n

d
i
f
f
e
r
e
n
t
,
 
h
o
n
e
s
t
 a

nd
 n
ee
d
fo
r 
hi
s 
me
mo
ry
 s
av
e 
me
mor

y. M
agnetic means this classic

 
f
e
a
t
u
r
e
.
 
I
 
h
a
v
e
 
v
i
s

i
t
e
d
.
 I
 h

a
v
e
 t
ho
ug
ht
. 
Ve
ng
ea
nc
e, 

inv
ented. And to make it 

m
u
c
h
 
m
o
n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 

e
a
c
h
.
 O
t
h
e

r
 f
e
st
iv
it
ie
s,
 t
he
 be

ddi
ng, p

loughs, beetle

s
,
 
s
t
a
r
v
e
d
 
c
a
t
s
,
 
g
r
a
i
n
t
u

b
s
 c
o
a
t
e
d
 w
i
t

h
 a
n 
ho
ur
, 
ai
r 
ba
th
s i

n old
 fashioned s

t
r
a
w
,
 
a
n
 
e
x
c
l
a
m
a
t
i
o
n
 b
r
o

k
e
.
 
I
h
a
v
e
 e
m
b
r
o
i

d
e
r
ed
. 
I 
ha
ve
 d
is
cov

ered. Stand
 
h
i
s
 
w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 w
a

s
 
w
i
t
h
d
r
a
w
n
.
 M
o
d
e
l

s
 o
f 
si
lk
 m
ou
nt
ain

 tops
 plac

e
d
 
a
 
p
o
p
u
l
a
t
i
o
n
 
l
o
t
.
 B
l

i
n
d
e
d
 
t
o
 
a
 r
e
a
l
l
y
 p
o
s

s
i
bl
e 
sp
ir
it
ua

fea
st, 

ro
l
l
i
n
g
 
i
n
 
t
h
e
 
c
l
u
b
,
 w
h
i
c

h
 
w
a
s
 
f
o
r
 
h
i
s
 
w
i
l
l
f
u
l
l
n
e
s

s
 a
nd
 c
on
fi
din

g

 it
 
h
e
 
w
a
s
 
i
n
v
i
t
e
d
.
 A
n
 o
r

g
a
n
 
i
n
d
i
f
f
e
r
e
n
t
,
 h
o
n
e
s
t
 
a
n
d

 n
ee
d 
fo
r 
hi

s

 
me

m
o
r
y
 
s
a
v
e
 
m
e
m
o
r
y
.
 M
a
g

n
e
t
i
c
 
m
e
a
n
s
 
t
h
i
s
 
c
l
a
s
s
i
c
 f
e
a
t

u
r
e.
 I
 h

a
v
e
 

vis
i
t
e
d
.
 
I
 
h
a
v
e
 t
h
o
u
g
h
t

.
 
V
e
n
g
e
a
n
c
e
,
 
i
n
v
e
n
t
e
d
.
 
A
n
d
 t
o
 m
a
k

e 
i
t
 
m
u
c
h
 

mo
n
e
y
 
w
a
s
 
t
o
w
a
r
d
s
 e
a
c

h
.
 
O
t
h
e
r
 
f
e
s
t
i
v
i
t
i
e
s
,
 
t
h
e
 
b
e
d
d
i
n
g
,
 
p
l
o
u
g
h
s
,
 
b

ee
t
l
e
s
,
 
s
t
a
r
v
e
d
 c
a
t
s

,
 
g
r
a
i
n
t
u
b
s
 
c
o
a
t
e
d
 
w
i
t
h
 
a
n
 
h
o
u
r
,
 a
i
r
 
b
a
t
h
s
 
i
n
 
o

ld
 
f
a
s
h
i
o
n
e
d
 
s
t
r
a
w
,

 a
n
 
e
x
c
l
a
m
a
t
i
o
n
 
b
r
o
k
e
.
 
I
 
h
a
v
e
 
e
m
b
r
o
i
d
e
r
e
d
.
 
I
 
h
a
v
e
 
d
i

s
co

v
e
r
e
d
.
 
S
t
a
n
d
 h
i

s
 w
i
f
e
,
 
t
h
e
 
d
e
s
i
g
n
 
w
a
s
 
w
i
t
h
d
r
a
w
n
.
 
M
o
d
e
l
s
 
o
f
 
s
i
l
k
 
m
o
u
n
t
a
i

n t
o
p
s
 
p
l
a
c
e
d
 a
 
p

o
p
u
l
a
t
i
o
n
 
l
o
t
.
 
B
l
i
n
d
e
d
 
t
o
 
a
 
r
e
a
l
l
y
 
p
o
s
s
i
b
l
e
 
s
p
i
r
i
t
u
a
 
f
e
a
s
t
,

 ro
l
l
i
n
g
 
i
n
 
t
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OVA
L! 

Co
nn

ect
ion

s i
n t

he
 ba

r, 
pu

� 
Ch

�st
abe

l to
 he

r hu
sban

d. The mar�ed her postu�. Their sensible see�ucker and the tea� flo

wed. Gi

rlie phot

os
 and bandit �bbe�es signal t he ar�val of cockeyed d�am. Read the tho ughts ho v

e�

ng about the  or�nic

 boy wh
en 

his m

usc

les s

hake today like topsy �rte�. As we

ll y

ou see t

he vodka 
bo ttle

 d�
wned in a

 Co

uple, per

miss
ive the next m

or n

ing. Th

e �a

�ng, th
e jazzy

, assem
ble yo

ur choi ce m
a�

zin
e. B

uy
 me

 th
e h

igh 
b�cket 

b�ght 
sun goddesses b�cket. at least distance chlo�l hyd�te in point 

whe�
 th

e s
am

e p
ep 

or 
off

 f�
m 

us
ed 

to 
get

 ple
nty

 of 
hou

�. Contents. Sto�es, Only the same Hollywood sex is bad fo

r the a living 
�o m he went to stop this fa nta stic tal k. Oh APPR O VAL! C onnections in the

 bar, pu� Ch�

stabel
 t o

 her h

u sb

and. The mar�ed her postu�. Thei
r sensible

 see�ucker a

nd the t
ea

� fl
owed. 

Girl
ie photos 

and ba

ndit 

�bbe�es
 signal 

the 

ar�v

al  

of cocke y

ed

 d�am

. Re
ad 

the
 th

oug
hts

 ho
ve�

ng a
bout

 the o
r�nic boy when his muscles shake today like topsy �rte�

. A
s w

ell 
you

 se
e t

he
 vo

dk
a b

ott
le d

�w
ned

 in 
a Couple, permissive the next morning. The �a�ng, the ja

zzy, a s

semble yo ur choice ma�zine.  Buy me th e 

h
igh b �cket b�ght sun goddesses 

b�cket. at least 
dis ta

nce c

hl o�l hyd�te in p
oint w he� th
e same pep

 or off f�m used to get plent
y of hou

�. Conten
ts. St

o�es, O
nly t

he sam
e H oll

yw o od  s e

x is ba d
 fo r the

 a 
liv

ing
 �

om
 he

 w
ent

 to 
stop

 this 
fantastic talk. Oh APPROVAL! Connections in th

e ba
r, p

u�
 Ch

�st
ab

el 
to 

her
 hu

sba
nd

. T
he 

ma
r�ed her postu�. Their sensible see�ucker and the

 tea� flow ed. G irl ie photos a nd ba ndit  �bbe�es signal the ar�val of cock

eyed d
�am. Read the thoughts ho

ve�ng 
about the or

�nic boy when his muscles shake toda
y like top

sy �rte

� . A
s well y

o u see the
 vo

dk
a b

ott
le d

�w
ned

 in 
a Co

uple, permissive the next morning. The �
a�n

g, t
he 

jaz
zy

, a
sse

mb
le 

yo
ur

 ch
oic

e ma�zine. Buy me the high b�cket b�ght s

un go ddess es b �cke t. at le ast  di stance chlo�l hyd� te in point  whe� the 

same pep

 or off f

�

m used to get plenty of hou�. Contents. Sto
�es

, On
ly th

e sam
e Hollywood sex is bad for the a living �om he went to 

stop
 this

 fant
astic 

talk. Oh APPROVAL! Connections in the bar
, pu

� Ch
�sta

bel to
 her husband. The mar�ed her postu�. Their sensible

 see
�ucke

r and
 th

e tea� flowed. Girlie photos and bandit �b
be�

es s
igna

l the
 ar�v

al of cockeyed d�am. Read the thoughts ho ve�ng ab
out 

the o
r�nic bo

y when his muscles sha
k e today like top

sy 
�rte

�. As well you see the vodka bottle d�wned in a Couple, permissive the next m orning. The �a�ng, the jazzy, assemble your choice ma�zine. Buy m
e t

he 
hig

h b
�c

ket
 b�

gh
t s

un
 go

dde
sse

s b
�c

ket
. at

 lea
st d

ista
nce 

chlo
�l

 hy
d�

te 
in 

poi
nt 

wh
e� 

the
 sam

e pe
p or 

off f�m used to get pl
enty 

of hou�.  Conten
ts. 

Sto�es, O nl

y the same Hollywood sex is bad for t
he

 a 
liv

ing
 �

om
 he

 went to stop this fantastic 
talk

. O
h A

PP
RO

VA
L! 

Co
nn

ect
io

ns i

n the bar, pu� C
h�

sta
bel

 t

o her husband. T he mar�ed her postu�. Their sen
sible

 see�ucke
r a nd the tea� flowed. Girli

e p
ho

tos
 an

d b
and

it �
bbe

�es

 sig
nal the ar�val of cockeyed d�am. Read the thoughts hove�ng about the or�nic boy when

 his
 mu

scle
s s

hak
e t

oda
y l

ike
 to

psy
 �

rte
�. 

As
 w

ell you 
s

ee the vodka bottle d�wned in a Couple, permissive the next morning. The �a�ng, the jazzy, assemble your choice ma�zine. Buy me the high b�cket b�
ght sun goddesses b�cket. at least distance

 chlo�
l hy

d�te i
n p

oin
t w

he�
 th

e s
am

e p
ep o

r of
f f�

m u
sed

 to
 ge

t p
len

ty 
of 

ho
u�

. C
on

ten
ts.

 St
o�e

s, 
On

ly 
the

 sa
me

 Ho
llyw

o

od s ex is
 bad

 for
 th

e a
 liv

ing
 �

om
 he

 w

ent t
o st

op t

his 
fan

tas
tic 

tal
k. 

Oh
 A

PP
RO

VA
L! 

Co
nn

ect
ion

s i
n t

he 
bar, pu� Ch�stabel to her husband. The mar�ed her postu�. Their sensible see�ucker and the tea� flowed. Girlie photos and bandit �bbe�es signal the ar

�val 
o

f cocke
yed d�am. Read t

he though
ts ho

ve�ng abo ut the or�nic boy when hi
s muscl

es s

hak
e t

oda
y l

ike
 to

psy
 �

rte
�. 

As well yo
u se

e th
e v

odk
a b

ott
le d

�w
ne

d i
n a

 C
ou

ple
, p

erm
iss

ive
 th

e next morning. The �a�ng, the jazzy, assemble your choice ma�zine. Buy me the high b�cket b�ght sun goddesses b�cket. at least d

istan
ce c

hlo�
l hy

d�
te 

in 
poi

nt 
wh

e�
 th

e s
ame pep o

r of f
 f�m us

ed 
to 

get
 ple

nty
 of

 ho
u�

. C
on

ten
ts.

 St
o�e

s, O
nly

 th
e s

am
e H

olly
wo

od
 se

x i
s b

ad 
for

 th
e a

 liv
ing

�o
m h

e w
ent 

to st
op this fantastic talk. Oh APPROVAL! Connections in the bar, pu� Ch�stabel to her husband. The mar�ed her postu�. Their sensible see�ucker and the tea� flowed. Girlie photos and bandit �bbe�es signal the  ar�val of cockeyed d�am.

 Rea
d th

e th
oug

hts
 ho

ve�
ng

 ab
ou

t t
he

 or
�

nic 
boy when h

is m
uscl

es s
hak

e t
oda

y l
ike

 to
psy

 �
rte

�. 
As

 w
ell 

you
 se

e t
he 

vo
dk

a b
ott

le 
d�

wn
ed 

in 
a C

oup
le, 

per
missi

ve t
he n

ext m
orning. The �a�ng, the jazzy, assemble your choice ma�

zine. Buy me the high b�cket b�ght sun goddesses b�cket. at least distance chlo�l hyd�te in point whe� the same pep or off f�m used to get plenty of hou�. Content
s. St

o�es

, On
ly t

he 
sam

e H
olly

wo
od

 se
x i

s b
ad 

for the a li
ving �

om he 

went
 to

 st
op 

thi
s f

ant
ast

ic 
tal

k. 
Oh

 A
PP

R O
VA

L! 
Co

nn
ect

ion
s i

n t
he 

bar
, pu

� C
h�s

tab
el t

o he
r hus

band. The mar�ed her postu�. Their sensible see�ucker and the tea � flowed. Girlie photos and bandit �bbe�es signal the ar�val of cockeyed d �am. Read the thoughts hove�ng about the or�nic boy when his muscles s
h

ake 
toda

y li
ke 

top
sy 

�r
te�

. A
s w

ell 
yo

u s
ee 

the
 vodka bottle d�

wned 
in a

 Co
upl

e, p
erm

iss
ive

 th
e n

ext
 m

orn
ing

. T
he

 �
a �

ng
, th

e j
azz

y, 
ass

em
ble

 yo
ur 

cho
ice m

a�zine. B
uy me the high b�cket b�ght sun goddesses b�cket. at least distance chlo�l hyd�te in point whe� the same pep or off f�m used to get plenty of hou�. Contents. Sto�es, Only the same Hollywood sex is bad f

or
 the

 a li
vin

g �
om

 he
 w

ent
 to

 st
op

 th
is 

fan
tas

tic
 ta

lk. 
Oh APPROVAL! Connectio

ns in
 the

 ba
r, p

u�
 Ch

�st
abe

l t
o h

er 
hu

sb
an

d. 
Th

e m
ar�

ed 
her

 po
stu

�. 

Their
 sens

ible see
�ucker and thetea� flowed. Girlie photos and bandit �bbe�es signal the ar� val of cockeyed d�am. Read the thoughts hove�ng about the or�nic boy when his muscles shake today like topsy �rte�. As well you

 see
 the

 vo
dka

 bo
ttle

 d�
wn

ed
 in

 a 
Co

up
le, 

per
mi

ssi
ve 

the
 ne

xt morning. The �a�ng, the jazzy, assemble your choice ma�zine. Buy 
me th

e h
igh 

b�
cke

t b
�gh

t s
un

 go
dd

ess
es 

b�
cke

t. a
t le

ast
 distance chlo�l hyd�te in point whe� the same pep or off f�

m 
use

d t
o g

et 
ple

nty
 of

 ho
u�

. C
ont

ent
s. Sto�es, Only the same Hollywood sex is bad for the a liv

ing
 �o

m h

e w
ent

 to
 st

op
 th

is 
fan

tas
tic

 ta
lk. 

Oh
 APPR

OVAL! Connections in the bar, pu� Ch�stabel to her
 hu

s

band. T
he mar�ed her postu�. Their sensible see�ucker and 

the
 te

a�
 flo

we
d. 

Gir
lie 

ph
oto

s a
nd 

ban

dit 
�bbe�es sign

al the
 ar�v al of c

ock
eyed d�a

m . Re ad the though ts hove �ng ab
out the o

r�

nic b
oy

 whe

n h
is 

muscles

 sh
ake t

oda

y lik

e t
opsy  �rte

�.  

A

s well 

yo u
 see  the v
odka

 bo ttle  d�

wned i n a

 Couple,  p

er missi

ve the next m

orni ng. The �a�ng, the jazzy, assemble your choice ma�zine. Buy me the high b�cket b�ght sun goddesses b�cket. at l
e ast distance chlo�l hyd�te in p

oint 
whe�

 th
e s

am
e p

ep 
or 

off
 f�

m 
us

ed
 to

 ge
t p

len
ty 

of h
ou�

. Co
nten

ts. St
o�es, Only the same Hol

lywo od sex is bad for the a living

 �om h

e went to st

op this 

fantastic

 talk. Oh APPROVAL ! Conn ections
 in the

 b ar, pu� Ch�st abel to her husb and
. T

he m

a r�

ed h

er  
postu

�. 
T heir se

nsi
ble se

e�
ucker  and 

t he tea� fl o

wed. Girl
ie  photos a n d b and

it  �bbe�es sig
nal  

the ar �v

al o f c oc

keyed d� am. Re ad t

he th oughts hove�ng about the or�nic boy when his muscles shake today like topsy �rte�. As well you see the vodka bottle d�wned in
 a C

oup
le, p

erm
iss

ive
 th

e n
ext

 m
orn

ing
. T

he 
�a

�ng
, the

 jazz
y, assem

ble your choice 

ma�zine. Buy m
e the hig h b�cket b�gh

t sun g odd

esse

s b�cket. at leas

t dist

ance chlo�l h yd�
te in  poi

nt whe�  the sam e pe
p or 

of f
 f�m  

us
ed to 

ge

t plenty

 of hou�
. Co

ntents. Sto

�e s, Only the sa

me Ho

llyw

ood
 se

x i s b

ad  for

 th e a liv ing �om  he went to stop this fantastic talk. Oh APPROVAL! Connections in the bar, pu� Ch�stabel to her husband. The mar�ed her postu�. Their sensi
ble s

ee�
uck

er a
nd 

the
 te

a�
 flo

we
d. G

irli
e p

hot
os a

nd ba
ndit �bbe�es signal the

 ar�val of coc k

ey

ed d�am. Read the thou
ghts hove�ng  about the or�nic boy when h is

 m u

scles sha
ke t oday  li ke t

o ps

y � r

te�.  As 

well 
you see

 the vo dka 
bottle d�w

ned in
 a Cou ple

,  pe rm

i ssive t

he next  m

orn ing

. Th e �a �n g, t he jazzy, assemble  your choice ma�zine. Buy me the high b�cket b�ght sun goddesses b�cket. at le
ast distance chlo�l hyd�te in point

 whe�

 the
 sa

me
 pe

p o
r o

ff f�
m use

d to g
et plenty of hou�. Con

tents. Sto�es , Onl y the same Holly woo d se
x i s bad fo r the a living �om he

 wen t to
 stop  this fantastic talk. Oh  

APP

ROVAL! Co nn
ections

 i n the

 ba

r, pu �

 C h�s ta

bel t

o her  hu

s band. T

he mar�

ed 
h er pos

t

u�. Their sensible see�ucker a nd the tea� flowed. Girlie photo

s  and bandit �bbe�es signal t
he ar

�va
l of

 co
cke

yed
 d�

am. Read the thoughts hove�n

g about the or�nic boy when his muscles shake tod ay like tops y
 

�

rt

e�. 

As wel l

 y

ou see t

he
 vodka bottle d�wned in a Couple, permissive 

the
 ne

xt 
mo

rn
ing

. T
he

 �
a�

ng
, th

e j
azz

y, 
ass

em
ble 

you

r ch
oice

 ma�zine. Buy me the high b�cke
t b�ght sun goddesses b�cket. at least dista nce

 ch
lo�

l h
yd

�t
e i

n p
oin

t w
he�

 th
e s

am
e p

ep 
or 

off 
f�m

 use
d to

 get plenty of hou�. Contents. 
Sto�es, Only the same Hollywood sex is bad f

or 
the

 a 
liv

ing
 �

om
 he

 w
ent

 to
 st

op 
thi

s f
ant

ast
ic t

alk
. Oh

 APPR
OVAL! Connections in the ba

r, pu� Ch�st abel to her husb
and

. T
he 

ma
r�e

d h
er 

pos
tu�. Their sensible see�ucker and the tea� flowed. Girlie photos and bandit �bbe�es signal the ar�val of cockeyed d�am. Read the thoughts hove�ng about the or�nic boy

 when
 his

 mu
scle

s s
hak

e t
oda

y l
ike

 to
psy �

rte�
. As w

ell 
you

 se
e t

he 
vo

dk
a b

ott
le 

d�
wn

ed
in 

a C
ou

ple
, p

erm
issive the  ne

xt m
orn

ing. The �

a�n
g, th

e jazzy
, assemble your choice ma�zine. Buy me the high b�cket b�g

ht sun goddesses b�cket. at 
least

 dis tance chlo�l hyd�te in p o

int
 w

he�
 th

e sa

me pep or off f�m used  to get plenty
 of

 ho
u�

. C
on

te

nt

s. S
to�

es, Only the sam
e H

o



T
h

e
 
a

i
r

 
i
t
s
e
l
f
 
m

o
v

es with us. Pe

n
a
l
t
y
 b

y
 t

e
r
r
o
r
, 
y

o
u
 f

in
d new m

e
th

od
s 

to
 s

ecure the tim
e

 u

s
ua

ll

y
 
s
e

en
 a

n
d
 s
i
n
u

o
u

s
. 
T
h

e
 s

m
e
l

l
 a

nd two e
l
d

e
r
l
y
 g

e
n
tl

e
m

e

n
 
i

n
ju

r
e

, 
d
i
s
s
o

l
v
in

g
, u

n
t
r

a
i
n

e

d
. A quarte

r of the disease by a great va

l
u
e
 o

f
 t

h
e e

v
il

s 
in

 t
he

 u
p
p
e
r
 l

e

f
t
 a

r
m

 
a

r
e
 
in

 t
h
e
 c

o
n
s

onants, the par
t
y

 
g
i
v

e
n
 
t
o
 
m

a
k

e
 
d

o
u
g
h

 produces gr
o
w

t
h
 o

f
 t

h
e
 h

a
b
it

 o
f
 a

ll soil. To
 s

h
ow

 e
ndurance is

 to h
av

e

 t
h
e sa

m

e ju
g
 w
i
t
h

 
s
u

g
a

r
, t

h
e
 s

a
m

e group
 
o
f
 i
t
s

 r
ag

e

. T

h

e
 a

ir

 i
t
s
e
l

f

 m
o
v
e
s
 w

i
t
h

 
u

s. Penalt

y b
y terror, you find new met

h
o
d
s
 t

o s
ecu

re t
h
e t

im
e
 u

s
ua

l
l
y

 
s
e
e
n
 a

n
d
 s
in

u
o us. The smell and

 
t
w

o
 
e

l
d

erly gentlem

e
n
 i
n
j
u
r
e
, 
d
is

s
o
l

v
in

g
, u

ntrained
. A

 q
ua

rter o
f the disea

s
e
 b

y
 

a
 
g
r

e
at va

l
u

e
 
o
f
 
t
h
e
 e

v
il

s
 in the u

p
p
e
r

 

l
e
f

t
 a

r

m
 a

r
e
 
i

n
 t

h
e
 c

o
n
s
o
n

a
n

t

s, the p

arty given to make dough pro
d
u
c
e

s 
grow

th
 o

f t
he

 

h

a
b
it

 o
f
 a

l
l
 s

o
il

. To show enduranc

e
 

is to have t

h
e
 s

a
m

e
 j
u
g
 w

it

h
 s
u
g
ar, the sam

e g
r
oup o

f it
s rage. Th

e
 a

ir

 
i
t
s
e

lf m

o
v

e
s
 
w

i
t
h
 u

s
. P

e
nalty b

y
 t

e
r

r

or
, 

y
o
u

 
f
i

n

d
 n

e
w

 m
e
t
h

o
d

s

 to se

cure the time usually seen an

d

 s
i
n

uous.
 T

he s
m

e

l
l
 a

n
d
 t

w
o
 e

lde

rly gentlemen injure, d
is

s
o
l
v
i
n
g
,
u
n
t
r
a

in
e
d
. A

 quarter o
f t

he d
is

ease by a gr

e
a
t

 
va

l
u
e

 of 
t
h

e
 
e
v

i
l
s
 in

 t
h
e uppe

r

 
l
e

f
t

 a
r
m

 
a

r
e
 in

 
t
h

e
 
c
o
n
s
o
n

a
nts

, t
he party given to make do

u

g

h
 p

roduces g
ro

w
t
h
 o

f
 t

he ha
b

it of all soil. To s

h
o
w

 e
n
d
u
r
a
n
c

e
 i
s 

to
 h

ave the s
am

e ju
g w

ith su
gar

, 

t
h
e

 s
a
m

e
 g

r

o
u

p
 
o
f
 i
t
s
 r

a
g
e. Th e

 a
ir

 i

t
s
e
l
f
 
m

o
v
e
s
 w

i
t
h

 
u

s
. 
P
e
n

a

lt
y by terror, you find new 

m

e

t
h
o

ds 
to

 s
ec

u
r
e
 t

h
e tim

e

 
u

s
u

ally seen a

n
d
 s

i
n
u
o
u
s
. 
T
h

e
 s

m
ell and two e

lderly
 g

entlem
en

 
i
n
ju

r
e

, 
dis

s
o
l
v

i
n
g
, u

n
t

r
a
ine d

. 
A

 q
u

a
r
t
e
r

 

of
 t

h
e
 d

i
s
e
a
s
e
 
b
y
 

a

 g
reat value of the evils in th

e

 u

pper l
e
f

t
 arm

 a
re

 
i
n
 
t
h

e co

n
s
o
n
a
n
t
s
, 
t
h
e

 p
a
r
ty

 given to make d
ough produce

s
 
g

r
o
w

th
 of
 
t
h

e
 h

a
b

it
 of a

l

l s

o
il

. 
T
o
 
s

h
o
w

 
e
n
d

u
r

a
n
c
e
 i

s to
 have the same jug with s

u

g

a
r

, 

t
h

e
 sam

e g
r

ou
p o

f
 
i
t
s

 r
a
g
e
. 
T
h
e
 a

ir
 i
ts

elf moves wit
h u

s. P
enalty by

 
t
er

r

o
r
, 
yo

u
 
f
i
n
d
 n

e
w

 m e

th

o
d
s
 t

o
 
s

e

c
u
r

e
 t

h
e
 
t
i
m

e
 

usually seen and sinuous. The

 

sm

e
ll and

 
t
w

o eld
e
rly

 
g

e

n
t
l
e
m

e
n
 i
nju

re, dissolving, u
ntrained. A q

u
a

r
t

e
r

 o
f 

t
h

e
 d

is
e

a
se b

y

 a
 g

r
e
a

t
 v

a
l
u

e
 o

f
 
t
h

e
 

evils in the upper left arm

 

are in t
h

e
 c
o

nsonan
ts

, t h

e
 p

a
r
ty

 g
iven to make dough produces

 
g

r

o
w

t
h
 o

f
 
t
h
e
 h

a
b
i
t
 

o
f
 a

l
l
 s

o
il

. 
T

o sh
ow endurance is to have t

h

e s
a

m
e
 j
u

g with su
g

a
r, t

he same group of it
s rage. T

h

e

 a
ir

 i
t
se

l

f
 m

o
v

e
s
 w

it

h us. Penalty by terror, you f
in

d
 n

e
w

m

ethod

s to secure the tim
e usuall

y

 s

e
en

 a
n

d
 s

i
n
u
o
u
s
. T

h

e sm
ell and two elderly ge

n

t
l
e
m

e
n
 
i
n

jure, dissolving, untrained

. 

A
 qu

a
r
t

e
r
 o

f
 t

h
e
 d

iseas
e by a great value

 of th
e
 
e
v
i
l
s
 i
n  the upper left arm are

 

in
 th

e
 

c
o
n
s
o
n
a
n
t

s, th
e party given to m

ake d

o
u

g

h
 
p
r
o

duces growth of the ha

b

it o

f
 a

l
l
 s

o
il

. T
o show

 endurance is t
o hav

e

 t

h
e
 s

a

me jug with sugar, th
e

 sam

e
 g

r
o
u
p

 o
f its rage. The air its

elf m
o
v
e

s
 
w

ith us. Penalty by te

rro
r, y

o
u
 f

in
d new

 m
ethods to se

cur

e
 t
h
e

 t
i

me usually seen a
n

d si

n
u
o
u
s

. T
he smell and two el

de

r
ly

 g

e
n

tlemen injure, d
is

solv
in

g
,

 u
ntrained. A quarter o

f
 t

h
e
 d

is

ease by a grea
t
 

valu
e
 o

f the evils in the upp
e

r
 
l

e
f
t
 a

r

m are in the
 c

o

ns

o
n
a

nts
, the party given to m

a

k
e
 d

o

u
g

h produces g
r

o
w

t
h
 

of the habit of all soil
. 
T

o
 s
h
o
w

 e
ndurance

 is
 t

o hav
e

 t
he same jug with suga

r
, 
t
h
e
 s
a
m

e

 g
r

o
u

p
 o

f
 
i
t
s
 
r

a
g
e
. 
T
h

e
 
a

i
r

 i
t

s
e
l
f
 m

o
v
e
s

 w
ith

 u
s. Pen

a
l
t

y
 b

y
 t

e
r
r
o
r
, 
y
o
u
 f

in
d
 n

e
w

 
m

e
t
h

o
d

s
 
t

o secure the tim
e
 u

sually seen and sin
u
o
u
s
. 
T
h

e
 
s
m

e
l
l
 
a

n
d
 t

w
o
 e

l
d
e
r
ly gentleme

n
 i
n
ju

r
e
, 
d
i
s
s
o
l

vin
g, u

ntrained. A 

q
u
a
r
t
e

r
 o

f
 t

h
e
 d

is
e
a
s
e

 by
 a

 g

r
e
a
t
 va

l
u
e
 o

f

 t
he evils in the up

p
e
r
 l

e
f
t
 a

r

m

 are in
 t

h
e
 c

o
n
s
o

n
a
nts,

 t
h
e
 p

a
rty gi
v

e
n
 
t
o
 
m

a
k

e
 
d

o
u

gh produces gro
w

t
h

 
o
f
 
t
h

e
 
h

a
b
i
t
 o

f
 a

l
l
 s

o
il

. T
o
 s

h
o
w

 
e
n
d
u

r
a

n
c
e
 
i
s
 
t
o
 
h

a
v

e
 
t
h
e
 

sa
me
 
j
u
g
 
w

i
t
h
 s

u
g
a
r
, th

e sa
m

e
 g

r
o
u
p
 o

f
 i
t
s
 
r

a
g
e
. 
T
h

e
 
a

ir itself
m

oves w
ith

 u
s. Penalty by te

r
r

o
r

, 
y
o
u

 
f
i
n

d
 
n
e
w

 m
e
t
h

o
d
s to secure the

 t
im

e
 u

s
u
a
l
l
y

 seen a
nd sinuous. 

T
h
e
 s
m

e
l
l
 a

n
d
 t

w
o
 
e

ld
e
r

l
y
 g

e
n
t
l
e
m

e
n

 i
nju

re, dissolving, un
t
r
a
in

e
d
. 
A
 

q

uarte
r

 o
f
 t

h
e
 d

iseas

e b
y
 a

 g
reat v

a
l
u

e
 
o
f
 
t
h

e
 
e
v

i
l

s in
 the upper l

e
f
t
 
a

r
m

 
a

r
e
 
i
n
 t

h
e
 c

o
n
s
o
n
a
n
t
s
, t

h
e
 p

a
r
t
y

 
g
i
v

e
n
 
t
o
 
m

a
k

e
 d

o

ugh pro

du
c

e
s
 
g
r

o
w

t
h
 o

f
 th

e h
a
b
it

 o
f

a
l
l
 
s
o
i
l
. 
T
o
 

show
 endurance

 is to
 h

av
e the sam

e j
u
g
 w

i
t
h

 
s
u
g
a

r
, 
t
h

e
 s

a
m

e
 g

r
oup of its ra

g
e
. 
T
h
e
 a

i
r
 i

t

self m
oves w

ith us

. 
P
e
n
a

l
t
y
 b

y
 t

e
r
r
o
r, y

o
u
 f

in
d
 n

e
w

 m

ethods to secure the

 t
im

e
 u

s
u
a

l

ly
 se

e

n
 a

n
d

 s

in
uous
. T

h
e
 s

mell a

n
d

 
t
w

o
 
e
l
d

e
r

l
y

 
g

entlemen inju
r

e
, 
d

i
s
s
o
l
v

i
n
g
, 
u
n
t
r
a
i
n
e
d
. A

 q

u
a

r
t
e
r

 
o
f
 
t
h

e
 
d
i
s
e
a
s
e
 b

y a grea

t
 v

a
l
ue o

f
 
t
h

e
 e

v
il

s
 i
n 

t
h

e
 
u

p
p
e
r

 
l
e
f

t arm
 a

r
e in th

e
 c

o
n
so

n
a
n
ts, the par

t
y

 
g
i
v

e
n
 
t
o
 
m

a
k

e
 d

o
u

g
h
 p

r
oduces gro

w
t
h
 o

f
 t

h
e
 h

abit
 o

f a
ll soil. To

 s
h
o

w
 e

n
d
u
r
a
n
c

e
 is

 t
o
 h

av
e
 th

e sa
me jug with sugar

, 
t
h
e
 s

a
m

e

 gr
o
u

p
 o

f
 
i

t
s
 rage
. T

h
e
 a

ir
 it

sel
f
 
m

o
v

e
s
 
w

i
t
h

 
u
s

. Penalty by te
r

r
o
r

, 
y
o
u

 
f
i
n
d

 n
e
w

 m
e

t
h

o
d

s
 
t
o
 
s
e
c
u

r
e

 the time 

u
s
u
a
l

l
y
 s

e
e

n
 a

n
d

 
s
i
n
u

ou
s
. 
T
h

e
 
s
m

e

ll a
nd

 tw
o eld

e
r
ly

 g
e
n
tl

e
m

en inju
r

e
, 
d
i
s
s
o
l
v

i
n
g
, 
u
n
t
r
a
in

e
d
. A quarter o

f
 t

h
e
 d

i
s
e

ase
 b

y a
 g

reat value

 o
f
 t

h
e
 e

v
il

s

 in
 t

h
e
 u

p
p

er left arm are in the

 c
o
n
s
o
n
a

n
ts, t

h
e
 p

a

r
ty giv

e
n
 t

o m
ake d

o
u
g
h

 
p
r

o
d
u
c
e
s

g

rowth of the

 
h

a
b
i
t
 
o
f
 
a

l
l
 
s
o

i
l
. 
T
o
 s

h
o

w enduranc
e
 is

 t
o

 h
a
v
e
 t

h

e
 sa

m
e
 j

u

g
 
w

i
t
h

 su
ga

r
, th

e sa
m

e
 g

r
o
u
p
 o

f
 its r

age. T
h

e
 
a

i
r

 
i
t
s
e
l
f
 
m

o
v
e

s
 w

ith us. Pen

a
l
t
y
 b

y
 t

e

rror, y
ou f

in
d new m

e
t

h
o
d
s
 t
o

 se
cu

r
e
 

th
e time usually seen a

n
d
 s

i
n
u

ou
s. T

h
e
 s

m
ell a

n
d
 t

wo elderl
y

 
g
e
n
t
l
e
m

e
n
 
i
n

jure, dissolvi
n
g
, 
u

n
t
r

a

ined. A quart
e
r
 o

f
 t

h
e 

d
i
s
e
a
s
e
 b

y
 a

 
g

r
eat va

lu
e
 of

 th
e
 e

v
il

s in
 th

e
 u

p
pe

r

 
l
e
f
t
 
a

r
m

a
r

e
 i
n
 t

h

e
 c

onsonants

, 
t
h
e
 p

a
r

t

y g
iv

en to
 m

ake doug

h
 p

r
o
d

u
ce

s 

growth of the habit of a

l
l
 s

o
i
l

. To
 s

h
o
w

 endu

r
a
nce is

 to
 h

av
e
 
t
h

e
 
s
a

m
e
 
j
u
g
 

with sugar, t

he sa

m
e
 g

r
o
u
p

 o
f
 it

s
 r

a
g
e
. 
T
h

e
 a

ir
 itse

l
f
 m

ov
e
s w

ith
 u

s. P
e
n
a
lt

y
 
b
y

 
t
e
r

r
o
r

, 
y
o
u
 f

in
d
 new met

h
o
d
s
 t

o
 

se
cure t

he tim
e usuall

y
 s
een

 a
nd sinuous. The smell a

n
d
 t

w

o e

l
d
e
r

ly ge

n
tl

em
en in

ju
re

, 
d
i
s
s
o
l
v

i
n
g
, 
u
n
t

raine d
. A

 q
u
a
r
t

e
r
 of t

h
e
 d

is
e
a
s

e by
 a

 g
r
e
a
t va

lu
e
 o

f
 th

e
 ev

i
l
s
 
i
n
 
t
h

e
 
u

p
p
e
r
 l

e
f
t arm ar

e
 i
n
 t

h

e
 c

onsonants
, t

he pa
rty

 

g
iv

en to make dough produ
c
e
s
 

gr

o
w

t

h of t

h
e
 h

abit
 o

f a
ll

 s
o
i
l
. 
T
o
 
s
h
o
w

 
e

n
d
u
r
a

n
c
e is to

 
h
a
v
e
 t

h

e sa
m

e
 ju

g
 w

ith
 su

g
a
r
, 

t
h

e
 
s
a

m
e
 
g
r

o
u
p
 o

f
 its rage. 

T
h

e
 a

i

r
 it

se
lf m

oves w
ith u

s. Penalty byterror, yo

u
 f

i

nd

 n
e

w m

e

t
h
ods to

 se
cure t

h
e
 t

i
m

e
 u

s
u
a
l
l

y
 seen a

nd
 s

in
u
o

u
s. Th

e
 sm

e
l
l
 a

n
d t

w
o
 
e
l
d
e
r

l
y

 g
e
n

t
l
emen in

j
u

r
e
, 
d

is
solv

in
g, u

ntraine

d. A quarter of the dis
e
a

se
 b

y a g

r

e
at va

lue o
f t

he

 e
v

i
l
s
 
i

n
 t

h
e upper l

e
f
t
 a

r

m
 a

r
e in

 th
e c

o
n

s
o
n

a
n
t
s
, 
t
h
e
 p

a
r
ty give

n
 
t
o
 
m

ake d
ough p

ro d

uces growth of th

e
 
h

a

b
i

t of
 a

l
l s

oil
. T

o s
how

 e
n
d
u

r
ance is to hav

e
 t

he sa
m

e jug
 
w

i
t
h

 
s
u
g
a

r
, t

h
e
 same g

r
o
u

p

 o
f it

s 
rage. T

he air itself mov
e

s w
ith

 u
s

. P
enalty b

y t
error, you find ne

w

 m
eth

od

s
 
t
o
 
s
e
c
u

r
e
 t

h

e
 time usu

a
l
l
y

 s
een a

nd
 s

inuous. The sm

e

ll

 an

d
 t

w
o e

lderly
 g

entlemen inju
re

,  

disso
l
v

i
n
g
, 
u
n
t
r
a
in

e
d
. A qua
r
t
e

r
 o

f t
h
e
 d

isease by a g

r

eat 

v
a
l

u
e o

f t
he e

vils in the uppe

r l
e
f
t
 
a

r
m

 a
r

e
 in the co

n
s
o

nan
ts

, 

th
e party 

gi

ven

 t
o

 m
a
ke d

ou
gh produces

 

g

r
o
w

t
h

 
o
f
 t

h

e
 habit o

f
 
a

ll s
o

i

l. To sho

w e
n

d
u

r

a
nce

 is
 to have th

e
 
sam

e
 
j
u
g
 w

ith suga
r
, 
t

h
e
 s

a
me g

r o
u
p

 o
f
 i

ts
 r

age. The a

i
r

 
i
ts
e
l
f
 
m

o
v
es with

 u
s

. 

P
e

nalty

 b

y
 t

e
r

r
or

, you fi
n
d

 
n
e
w

 
m

e

thods t o
 s

e
c
u

r
e th

e
 t

im
e

 u
su

ally

 
s
e
e
n
 a

n
d
 s

inuous. T
h
e
 
s
m

ell

 a

n
d

 t

w
o el

d
e
r

l
y

 
g
e
n

t
lemen i

n
ju

r
e
, 

d
is

s

o
l
v
i
n

g
, un

t
r

a
i
n
e
d

. A

 quarter

 o
f
 t

h

e 

d

is

e
a
s
e
 

b

y a
 
g
r

e
a
t
 v

a

lue of th

e
 e

v
i
l

s
 in

 t
h
e
 u

p

p
e
r
 l

e
f
t
 a

r
m

 a
re in

 t
h

e
 c

o

n
s
o
n
a

n
t
s
, 
t
h

e
 
p
a

r
t
y

 
g
i
v

e

n
 t

o
 m

a
k
e
 d

o
u
g
h
 p

r
o
d

u
c
e
s
 
g
r

ow
th of t

h
e
 h

a
b
i
t
 o

f
 a

ll soil
. To

 s
h
o
w

 e

n
dur

a
n

c
e

 i

s
 t

o
 h

a
v
e
 t

h
e
 same jug with suga

r
, t

h
e

sa
m

e
 g

r
o
u

p
 o

f
 i
t
s
 
r

a
g
e
. 
T
h

e
 a

ir
 it

s
e
l
f
 
m

o
v

e
s
 w

i
t
h
 u

s
. P

e
n
a
l
t
y
 b

y
 t

e
r
r

or, you find new

 m
e
t
h
o
d
s
 t

o
 s

e
c

ure the time u
su

ally
 s

e
e
n

 a
n
d
 s

i
n
u
o
u
s
. 
T
h

e
 
s
m

e
l
l
 
a

n
d

 
t
w

o
 e

l
d

e
r
ly

 g
entl

em
en in

ju
r
e
, 
dissolving, untrained

. A
 q

u
a
r
t
e
r
 o

f
 t

h
e
 d

is
e
a
s
e
 b

y
 a

 

g
r
e
a
t 

va
lue o

f
 t

h
e
 e

v
il

s
 in

 t
h

e
 
u

p
p
e
r

 
l
e
f
t
 a

r
m

 a
r
e
 i
n
 t

h
e
 c

o
n
s
o
n
a

n
t
s
, 
t
h

e
 p

arty giv
e
n
 t

o
 m

a
k
e
 d

ough pr
o
d
u
c
e
s
 g

r
o

wth
 o

f
 
t

h

e
 h

a
b
it

 o

f
 a
ll soil. To show en

du
r
a
nce

 i
s 

to
 h

av
e

 t
h
e
 s

a
m

e
 
j
u g

 
w

i
t
h

 s
u
g
a
r
, t

h
e

 s
a
m

e
 g

r
o
u
p
 o

f
 

its rage. The air it
s
e
l
f
 m

o
v
e
s
 w

ith us. Penalty b
y
 t

e
r
r
o

r
, 
y
o
u
 f

i
n
d

 n
e
w

 
m

e
t
h

o
d

s
 
t
o
 
s
e
c
u

r
e
 

th
e t

im
e u

su
ally

 s
e
e
n
 a

nd sinuous. The smel

l
 a

n
d
 t

w
o
 e

l
d
e
r
l
y
 g

e
n
t

lem
en in

ju
r
e
, 
d
i
s
s
o

l
v
i
n
g
, u

n
t
r

a
i
n
e
d

. 
A

 
q
u
a

r
t

e

r
 o

f
 t

h
e
 d

i
s
e
a
s
e
 
b
y

 
a

 g
reat v

a
l
u
e
 o

f
 t

h
e
 e

v

ils in the u
p
p
e
r
 l

e
f

t a

r
m

 a

r
e
 in

 t
h
e
 c

o
nsonants, the party

 g
iv

en
 t

o
 m

a
k
e
 d

o

u
g
h
 p

ro
d
u
c
e
s
 g

r
o

w
t
h
 o

f
 t

h
e
 h

a
b

it of all soil. To sho
w

 e
n
d
u
r
a
n
c

e
 is to have the s

a
m

e
 j

u
g
 w

it
h
 s

u
g
a

r
, 
t
h

e
 
s
a

m
e
 
g
r

o
u

p
 o

f
 
it

s 
r
age. T

he a
ir

 i
ts

e
l
f
 m

oves with us. Pena

l
t
y
 b

y
 t

e
r
r
o
r
, y

o
u

 f
in

d
 n

e
w

 m
e
t
h

ods t
o

 s
e
c

u
r

e
 t

h
e
 
t
i
m

e
 
u

s
u

a
l
l
y

 
s
e
e
n
 
a

n
d

 
s

in
uous. 

T
h
e
 s

m
e
l
l
 a

n
d

 tw
o elderly

 g
e

n
t
l
e

m
e

n
 i

n
ju

r
e
, d

is
s
o
l

ving, untrained. A qu

a
rte

r
 o

f
 t

h
e
 d

is
e
a

s

e
 b

y
 a

 g

r
e
a
t
 va

l
u
e
 o

f
 

the evils in the uppe
r
 l

e
f
t
 a

r

m
 are in the c

on
so

n
a
n

t
s
, 
t
h
e
 p

a
r
t
y

 
g
i
v

e
n
 
t
o
 
m

a
k

e
 
d

o
u
g

h
 p

r
oduces g

r
o
w

t
h
 o

f
 t

he habit of all soil
.
T
o
 s

h
o
w

 e
n

d
uran

c
e
 i
s
 t

o
 h

a

ve th

e sa
m

e
 ju

g
 w

i
t
h
 s

u
g

a
r

, 
t
h

e
 
s

a
m

e g
ro

u
p
 o

f
 it

s
 r

a
g

e. The air itsel
f
 m

o
v
e

s
 
wi

t

h
 u

s
. P

e
n
a
l
t

y by terror, you find

 n
ew

 m
eth

o
d
s 

to s
e

c
u
r
e
 t

h
e
 t

im
e

 usually seen and sin

u
o
u
s
. T

h

e
 s

m
ell and t

w
o
 e

l
d
e

r
l
y
 g

e
n
t
l
e
m

e
n
 
i
n
j
u

r
e
, 
d
i
s
s
o
l
v

i
n

g
, u

ntr
ain

ed
. A

 q
ua

r
t
e
r
 of the disease by a

 g
r
e
a
t
 v
a
l
u

e o

f
 t

h
e
 e

v
i
l

s in th
e
 u

pper
 l

e

f
t a

r
m

 ar
e i

n t
he

 c
o
n
s
o
n
a
n
t
s
, the party given to

 
m

a

k
e
 

d

ou
g

h
 p

r
o
d
u
c

es growth of the hab

it
 o

f a
ll s

o

il
. T

o
 s

h
o
w

 e

ndurance is to have the
 s

a
m

e

 ju
g
 w

ith su
gar

, t
h
e
 s

a
m

e
 g

r
o
u

p
 
o
f
 
i
t
s
 
r

a
g
e
. 
T
h

e
 a

i
r

 i
ts

elf m
ov

e
s
 w

it
h
 u

s.
 P

enalty by terror, y
o
u
 f

in
d
 n

e

w
 m

e
t
h
o
d

s to secu
r
e
 t

he tim
e
 u

sually
 s

e
e
n
 a

n
d
 s

in
uous. The sm

ell an
d

 t
w

o

 el
de

r
l
y
 g

e
n
t

lemen injure, dissolvi

ng, u
ntr

a

in
e
d
. A

 

quarter of the disease b

y
 a

 g
r
e
a
t value o

f t
h
e
 e

v
il

s
 i
n
 t

h
e
 
u

p
p
e
r

 
l
e
f
t
 
a

r
m

 a
r

e in
 t

he c
o
n
so

n
a
n
ts

, t
h
e party given to 

m

a
k
e
 d

o
u
g
h

 p
r
o
d

uces gr
ow

t
h
 o

f

 the h
a
b
it

 o
f
 a

l
l
 s

o
il

. To show
 enduranc

e
 
i
s
 t

o
 h

av
e th

e
 s

a
m

e

 jug with sugar, the s

am
e g

r
o
u

p of its rage. The air itse
l
f
 m

ov
es wit

h u
s.
 P

e
n

a
l
t
y
 b

y
 t

e
r

r
o
r

, 
y
o
u

 
f
i
n
d

 n
e
w

 m
ethod

s 
to

 s
e
c
u
r
e
 t

h
e time usually see

n
 a

n

d sinuous. Th
e
 s
m

e

l

l and t
w

o
 e

l
d
e

r
ly gentlem

en
inju

r
e
, 
d
is

s
o

lving, u
n
t
r
a
i

n
ed. A quarter of the di

s

ease by a great value of t
h
e
 e

v
ils in the u

p
p
e

r
 l

e
f
t
 a

r
m

 
a

r
e
 
i
n
 
t
h

e
 
c
o
n
s
o

nants
, t

h
e
 p

a
r
ty

 g
iv

e
n to

 make dough 

produ
ce

s
 g

r

o
w

t

h

 of the h

a
b
it of all soil. To sho

w
 
e
n
d
u

r
ance i

s
 t

o
 h

a

v
e the same jug with sugar, the sam

e group of
 its rage. Th

e
 a

ir

 i
t
s
e
l
f
 m

o
v

e
s
 
w

i
t
h

 
u
s
. 
P
e
n
a

lty
 b

y
 t

e
r
r
o
r
, y

o
u
 f

in
d new me tho

d
s to

 s
e
c

u
r
e
 t

h

e

 time us

ua
lly seen and

 sin
u

o
u

s
. T

h

e
 smell 

a
n
d
 t

wo elderly gentl e

m
en injure, dissolving, untrained. A

 q

u
a
r
t
e
r
 o

f
 
t
h

e
 
d

i
s
e
a
s
e
 
b
y

 a
 g

rea
t 

va
lu

e
 o

f
 t

h
e
 e

v
ils in

 t
h

e u
p
p

e
r
 l

e
f
t

 a

r

m are in th
e consona

n
t
s
, 
t
h

e
 p

a
rty give

n
 t

o
 make dough pro

duces grow
th of the habit of al

l
 s

o
il

. 
T
o
 s

h
o
w

 
e
n
d
u

r
a

n
c
e
 i

s

 t
o h

av
e
 t

h
e
 s

a
m

e
 j
u
g
 w

ith

 su
g
a
r
, t

h

e
 s
a

m

e gr o

u
p of its r

a
g
e
. 
T
h

e
 
a

ir
 itself 

m
o
v

es with us. Pen

a
lty by terror, you find new

 m

e
t
h
o
d
s
 t

o
 
s
e
c
u

r
e
 
t
h

e
 
t
i
m

e u
su

a
l
ly

 s
e
e
n
 a

n
d
 s

in
u

o
u
s
. T

h
e

 s
m

e
l

l an d

 tw
o el

d
e
r

l
y

 
g
e
n
t

l
emen i

n
j
u

r
e

, dissolving,  u
ntrained. Aquarter of the

 d
is

e
a
s
e
 
b
y

 
a

 
g
r

e
a
t
 
v
a

l
u

e

 o
f
 t

h
e
 e

v
il

s 
in

 t
h
e

 u
p
p
e

r
 l

e
f
t
 a

rm a
r
e i

n
 
t
h

e
 
c
o
n
s
o

n
ants, t

h

e
 
p
a

rty given to
 m

ake dough produces 
g

r
o
w

t
h

 
o
f
 
t
h

e
 
h

a
b
i
t
 
o
f
 

a
ll s

oil
. T

o
 s

h
o
w

 

e

n
d
u
r
a
n
c
e
 is

 t o

 h
a
v

e
 
t
h

e
 
s
a
m

e
 jug with

 
s
u

gar, the

 sa
m

e group of its rag
e
. 

T
h
e
 a

i
r

i
t
s
e
l
f
 
m

o
v

e
s
 w

it
h
 u

s.
 P

e
n
a

l

t
y
 b
y
 t

e
r
r

o
r

, 

y
o
u

 
f
i
n
d

 
n
e
w

 m
ethods

 
t
o
 secure

 the time usually
 s

e
e
n

 a
n
d

 
s
i
n
u

o
u
s
. 
T
h

e
 s

m

e
ll a

n
d
 t

w
o

 e
l
d
e
r
ly

 
g
e
n

tl
e
m

e
n
 i
n
ju

r
e, dissolv

i
n

g, unt

r
ained. A quarter

 o

f
 t

h
e
 
d
i
s
e
a
s
e
 
b
y

 
a

 
g

r

eat 
va

lu
e

 o
f
 t

h

e
 
e
v

i
l
s

 in
 
t
h

e
u
p

p
er left a

r
m

 ar

e

 in the conson
a
n

t
s
, 
t
h

e
 
p
a

r
t
y

 
g
i
v

e
n
 
t

o m
a
k
e 

d
o
u
g

h
 
p
r

o
d

u
ce

s
 g

r
o

w
th of th

e
 h

a

bi t

 of all soil
. T

o
 s

h
o
w

 
e
n
d

u
r

a
n
c
e
 
i
s
 
t

o h
ave t

h

e
 
s
a

m
e
 
j
u

g
 w

it

h
 sugar, th e

 s
a
m

e
 group o

f
 i
t
s

 r
a
g
e
. 
T
h

e
 
a

i
r

 
i
t
s
e
l

f

 m
ov

es
 
w

i
t
h

 
u

s
. 
P
e
n
a
l

t
y
 by terr

o
r
, y

o
u

 find n
ew

 m
e
t
h
o
d

s
 
t
o
 
s
e
c
u

r
e
 
t

h
e tim

e
 
u

s
u
a

l
l
y

 s
e
e
n

 a
nd sinuous

. T
h
e

 s
m

ell a
n
d

 t
w

o
 e

l
d

e
r

l
y

 
g
e
n
t
l
e

me

n
 
i
n

j
u

r
e
, 
d
i
s
s
o
l

v
ing, untrai

n
e
d
. A

 q
uarter

 o
f

 t
h
e
 d

i
s
e
a

s
e

b
y

 
a

 
g
r

e

at va
lue of the evils in

 th
e
 u

p
p
e
r
 l

e
f
t

a
r
m

 a
r
e
 in

 t
h

e
 c

o
n
s
o
n
a

n
t
s
, 
t
h

e
 
p
a

r
t
y

 
g
i
v

e
n
 t

o
 m

a
k
e
 d

o
u

g
h
 p

r
o
d
uces growth of the habit of all soil. To sh

ow end

urance is
 to

 h
av

e th
e
 s

a
m

e
 j
u
g
 w

i
t
h

 
s
u

g
a
r
, 
t
h
e
 s

a
m

e
 
g
r

o
u

p
 
o
f
 
i
t
s
 
r

a
g
e
. 
T
h
e
 a

ir
 i

t
s
e
l
f
 m

oves with us. Penalty by ter
r
o
r
, y

o
u
 f

in
d
 n

e
w

 m
e
t
h

o
d

s
 
t
o
 
s
e
c
u

r
e
 
t
h

e
 t

i
m

e
 u

s
u
a
l
ly

 s
e
e
n
 a

n
d
 s

i
n

u
o
u

s
. 
T
h

e
 
s
m

e
l
l
 
a
n
d
 t

w

o
 e

l
d
e
r
ly

 g
entlemen injure, disso

lv
in

g
, u

n
t
r

a
i
n
e
d

. 
A

 
q
u
a
r
t
e
r
 

of the disease b
y
 a

 g
r
e
a

t
 v

alue of the ev
ils in the upper left a

r
m

 a
r
e
 i
n
 
t
h

e
 
c
o
n
s
o
n
a

n

ts
, t

h
e p

a
r
ty

 g
iv

en
 t

o m
ake d

ough produces growth of the ha
b
it

 o
f
 a

l
l
 s

o
il

. 
T

o show endurance is 

to have the sa
m

e
 ju

g
 w

it
h
 s
u
g
a
r
, t

h
e
 s
a
m

e
 g

r
o
u

p
 
o
f
 
i
t
s
 
r

a
g
e
. 
T
h

e
 
a

i
r

 
i
t
s
e
l
f
 m

o
v
e
s
 w

it
h
 u

s. Penalty by terror, you find new methods t
o secur

e the tim
e u

su
ally

 s
e
e
n
 a

n
d
 s

i
n
u
o
u

s
. 
T
h
e
 s

m
e
l
l
 a

n
d

 
t
w

o
 
e
l
d

e
r

l
y

 
g
e
n
t
l
e
m

e
n
 i

n
ju

r
e, d

is
solving, untrained. A qua

rte
r
 o

f
 t

h
e
 d

is
e
a
s
e
 b

y
 
a

 
g
r

e
a
t
 
v
a

l
u

e
 
o
f
 
t
h
e
 e

vi
l
s
 i

n
 
t
h

e
 
u

p
p
e
r

 
l
e
f
t
 
a

r
m

 a
r
e
 i

n
 t

h
e
 c

onsonants, the party given
 to

 m
a
k
e
 d

o
u
g
h

 
p
r

o
d
u
c
e
s
 g

r
o
w

th of the habit
 o

f
 a

l

l
 s

oil. To show
 endu

r
a
nce is to have the s

a
m

e
 j
u
g
 w

i
t
h

 
s
u

g
a

r
, 
t
h

e s
a
m

e g
r
ou

p o
f i

ts
 r

age. T

he air itself moves with us. P
e
n
a
l
t
y

b
y
 t

e
r
r
o
r
, 
y
o

u find new 

method
s
 t

o
 s
e
c
u
r
e
 t

h
e
 t

im
e
 u

s
u
a

l
l
y

 
s
e
e
n
 
a

n
d

 
s
i
n
u
o
u

s
. 
T
h

e
 
s
m

e
l
l
 a

n
d
 t

w
o
 e

l
d
e
r
ly

 g
entlemen injure, dissolving, untrained. A

 quarte

r of the d
ise

ase
 b

y
 a

 g
r
e
a
t
 v

a
l
u

e
 o

f
 t

h
e
 e

v
i
l
s
 i
n
 
t
h

e
 
u

p
p
e
r

 
l
e
f
t
 a

r
m

 a
r
e
 i

n
 t

h
e
 c

onsonants, the party given to
 m

a
k
e

 d
o
u
g
h
 p

r
o
d
u
c
e
s
 
g
r

o
w

t
h

 
o
f
 

th
e
 
h

a
b
i
t
 
o
f
 
a

l
l
 s

o
il

. 
T
o
 s

h
o
w

 e
n
durance is to have the sa

m
e
 ju

g
 w

i
t
h

 s
u
g
a

r
, 
t
h

e
 s

a
m

e
 g

r
o
u

p
 of its rage. Th

e
 a

ir
 it

self m
oves w

ith
 us. Penalty by terror

, 
y

o
u
 f

i
n
d

 
n

e
w

 
m

e
t
h

o
d

s 
to

 s
ecu

r
e t

h
e t

im
e u

sually seen and sinuous.The

 s
m

e
l
l
 a

n
d
 t

w
o
 e

l
d
e
r
l
y
 g

entl

e
m
e
n
 in

ju
r
e
, d

is
s
o
lv

in
g
, u

n
t
r

a
i
n
e
d

. 
A

 
q
u
a

r
t
e
r

 
o
f
 
t
h

e
 d

i
s
e
a
s
e
 b

y
 a

 g
r
e
a
t va

lue of the evils in the upper left arm a
re in t

he consonants

, 
t
h
e
 p

a
r
t
y
 g

i
v
e
n
 
t
o
 m

a
k
e
 d

o
u
g
h
 p

r
o
d

u
c
e
s
 
g
r

o
w

t
h
 o

f
 t

h
e
 h

a
b
it

 o
f a

ll soil. To show endura
nce

 is
 t
o
 h

a
v
e
 t

h
e
 s

a
m

e
 
j
u
g

 
w

i
t
h

 s
u
g
a
r
, 
t

h
e
 s
a
m

e g
roup of its rage. The air

 it
s

e
l
f
 m

o
v

e
s
 
w

i
t
h

 
u
s
. P

e
n
a
l
t
y
 b

y

 t
e
r
ror, you find

 n
e
w

 

methods to secu
r
e the time usually

 s
e
e
n

 a
n
d
 s

i
n
u
o
u

s
. 
T
h

e
 
s
m

e

l
l
 a

n
d
 t

w
o
 e

l
d
er

l y gentlemen injure, dis
s
o
l
v

i
n
g
, 
u

n
t
r
a
in

e
d
. 
A
 q

u
a
r
t
e
r
 o

f
 

t
h
e
 d

is
e
a
s
e
 b

y
 a

 g

r
e
a
t
 
v
a

l
u

e
 
o
f
 
t
h

e
 
e
v

i
l
s
 
i
n
 
t
h

e
 u

p
p
e
r
 l

e
f
t

 a
r
m

 a
r
e in the consonants, the pa

rty given to make d

ough
produc

e
s
 g

r
o
w

t
h
 o

f
 t

h
e
 h

a
b
it

 o
f
 a

l
l
 s

o
i
l
. 
T
o
 
s
h

o
w

 
e
n
d
u

r
a
n
c
e
 i
s
 t

o
 h

av
e t

he same jug with sugar
, th

e
 sa

m

e
 g

r
o
u

p

 o
f
 i

t
s
 r

a
g
e. T

he a
ir itself moves w

ith
 u

s
. P

e
n
a
l
t
y

 
b
y

 
t
e
r

r
o
r

, y
o
u
 f

in
d
 n

e
w

 m
e
thods to

 secu
r
e

 thetim
e usua

lly
 seen and sinuous. T

h
e
 s

m

e
l
l
 a

n
d

 
t
w

o
 
e
l
d

e
r

l
y

 g
e
n
tl

em
e
n
 i
n
jure, dissolving, un

t
r
a
i
n
e
d

. 

A
 
q
u
a

r
t
e
r

 
o

f
 
th

e 

dis
e

a
s
e
 b

y
 a

 g
r
e
a
t
 va

l
u

e
 o

f
 
t
h

e
 
e
v

i
l
s
 
i
n
 
t
h

e
 
u

p
p
e
r

 l
e
f
t
 a

r
m

 a
r

e
 in

 t
h
e
 consonants, the party given to make dough pro

duces g
row

t
h
 o

f
 t

h
e
 h

a
b
i
t

 o
f
 a

l
l
 s

o
i
l
. 
T
o
 s

h
o
w

 
e
n
d

u
r

a
n
c
e
 i
s
 t

o
 h

a
v

e
 t

h
e
 s

am
e jug with sugar, the sa

m
e
 g

r

o
u
p
 o

f it
s r

age. The air itself m
o
v
e

s
 w

it
h
 u

s
. 
P
e
n

a
l
t
y

 
b
y
 t

e
r
r
o
r
, y

o
u
 f

in
d
 new method

s
 

to secure th
e tim

e usually seen and s
in

u
o

u
s
. 
T
h
e
 s

m
e
l
l
 
a

n
d

 
t
w

o

 e
l
d
e
r
ly

 g

entlemen inju
r
e
, d

i
s
s
o
l
v

i
n

g, 
u
n
t
r

a
i
n

e
d

. 
A

 
q
u
a

r
t
e
r
 o

f
 
t
h
e

 d
is
e
a

s
e
 
b
y

 
a

 
g
r

e
a
t
 
v
a

l
u

e
 
o
f
 
t
h

e
 e

v
i
l
s
 i
n
 t

h
e
 u

p
p
e
r
 l

eft arm are in the consonants, the party given

 to
 m

ake d
o
u
g
h
 p

r
o
d
u
c
e

s
 g

r
o
w

t
h
 o

f
 t

h
e
 h

a
b
i
t
 
o
f
 
a

l
l
 
s
o
i
l
. 
T
o
 s

h
o
w

 e
n
d
u
rance is to have the sam

e ju
g with sugar, the sa

m
e
 g

r
o
u
p
 o

f
 
i
t
s
 
r

a
g
e
. 
T
h
e
 a

i
r
 it

s
e
l

f
 m

o
v
e
s w

ith us. Pena

lty by terror
, you

 find new methods t
o
 s

e

c
u
r
e
 t

h
e
 
t
i
m

e
 
u

s
u
a

l
l
y

 s
e
e
n
 a

nd sinuo

u
s
. T

h
e
 s

m
e
l
l
 
a

n
d

 
tw

o
 
e
l
d

e
r

l
y

 
g
e
n
t
l
e
m

e
n

 
i
n
ju

r
e

, d
i
s
s
o
l
v

i
n
g
, 
u
n
t
r

a
i
n
e
d

. 
A

 
q
u
a
r
t
e
r
 o

f
 t

h

e
 d

is
e
a
se by a great value of the evil

s in the upper le

ft a
rm

 a
r
e
 i
n
 t

h
e
 c

o
n

s
o
n
a

n
t
s
, 
t
h
e
 p

a
r
t
y
 g

i
v

e
n
 
t
o
 
m

a
k

e
 d

o
u
g
h
 p

r
o
d
u
ce

s g
rowth of the habit of all soil

. To

 s
h
o
w

 e
n
d
u

r
a

n
c
e
 
i
s
 t

o
 h

a
v
e
 t

h

e
 s
a
m

e
 ju

g
 w

ith sugar,

 t
he sam

e grou
p of its r

age. The air it
se

l
f

 m
o
v
e
s
 w

i
t
h

 
u

s
. 
P
e
n
a

l
t

y
 b

y te

r
r
o
r
, y

o
u

 
f
i
n
d

 
n
e
w

 
m

e
t

h

o
d
s
 t

o
 s

e
c
u

r
e
 
t
h

e
 
t
i
m

e
 
u

s
u
a

l
l

y
 
s
e
e
n
 
a

n
d

 
s
i
n

u
o
u
s
. T

h
e
 s

m
e
l
l
 a

n
d
 t

w
o
 elderly gentlemen injure, d

is
solving, untrain

ed. A
 q

u
a
r
t
e
r
 o

f
 t

h
e

 d
is

e
a

s
e
 b

y
 a

 g
r
e
a
t
 v

a
l
u

e
 
o
f
 
t
h

e
 
e
v
i
l
s
 i
n
 t

h
e
 u

pper left arm are in
 t

h

e
 c

o
n
s
o
n
a

n
t
s
, 
t
h

e
 
p
a

r
t
y
 g

iv
e
n
 t

o
 m

a
k
e
 d

ou
g
h
 produce

s
 g

rowth of th
e h

a
bit o

f all soil. To
 s

h
ow

 e
n
d
u
r
a

n
c
e
 
i
s
 
t
o
 
h

a
v

e
 
th

e
 s

a
m

e
 
j
u
g
 
w

i
t
h

 
s
u
g
a
r
, t

h
e

 s
a
m

e
 g

r
o
u
p
 o

f
 i

t
s
 
r

a
g
e
. 
T
h

e
 
a

i

r
 
i
t
s
e
l
f
 m

o
v
e
s
 w

it
h
 u

s
. P

e
n
a
lty by terror, you find new m

ethods to secu

re the

 t
im

e
 u

s
u
a
l
l

y
 s

e
e
n
 a

n
d
 s

in
u
o
u
s
. 
T
h

e
 
s
m

e
l
l
 
a

n
d

 t
w

o
 e

l
d

e
r
ly

 

g
e
n
t

l
e
m

e
n
 i
n
j
u

r
e
, 
d

i
s
s
o
l
v
i
n
g
, u

n
t
r
a

in
e
d
. A

 q
ua

rter
 of the

 d
is

ease by a gr
eat va

lue
 of the evils in

 t
h
e

 u
p
p
e
r
 l

e
f
t
 
a

r
m

 

a
r

e
 
i
n
 
t
h

e
 
c
o
n
s
o
n
a
n
t
s
, t

h
e
 p a

rty g
iv

e
n
 t
o

 m
a
k
e
 d

o
u
g
h

 
p
r

o
d
u
c
e
s
 g

r
o

w
t
h
 o

f
 the habit of all soil. To

 show
 endurance is to

 h
av

e

 t
h
e
 s

a
m

e
 j
u

g
 w

it
h
 s

u
g
a
r
, 
t
h
e
 s

a
m

e
 
g
r

o
u

p
 
o
f
 i

t

s
 
r

a
g
e
. 
T
h

e
 
a

i
r
 i
t
s
e
l
f
 m

o

v
e
s w

ith
 u

s. Penalty b

y
 t

error, you find
 new

 methods to secur
e
 t

h
e
 t

i
m

e
 u

s
u
a

l
l
y

 
s
e
e
n
 
a

n
d
 s

in
u

o
u
s
. Th

e s mell and t
w

o
 e

l
d
e

r
l
y
 g

e
n

t
l
e
m

e
n
 injure, dissolving, untrained. A

 q
ua

rter of th

e d
is

e
a
s
e
 b

y
 a

 g

r
e
a
t
 v
a
l
u

e
 o

f
 t

h
e
 e

v
i
l
s
 
i
n t

h
e
 u

p
p
e
r
 l

e

f
t
 a

r
m

 a
r
e in the con

s
o
nants, the party giv

en
 to make dough p

r
o
d

u
c
e
s
 g

r

o
w

t
h
 o

f
 t

h

e
 h

a
bit of al l

 soil. To show
 e

nd
u
r

ance is to have the sa
me ju

g w
it

h sugar, t

he s

a
m

e
 g

r
o
u

p
 o

f
 i
t
s
 r

a
g
e
. 
T
h
e
 a

i
r

 i
t
s
e
l
f
 m

o
v
e
s w

ith
 u

s. Penalt

y
 b

y terror, you find
 ne

w methods to
 se

cu
r
e
 t

he
 t

im

e
 u

sua
lly seen a

n
d sinuous. Th

e smell and two e
lder

ly gentle

m
e

n
 i
n
ju

r
e
, 
d

is
s
o
lv

in
g
, 
u

n
t
r
a

in
e

d
. A

 q
ua

r
ter

 of the
dis

ease
 by a great value o

f the evils in the up
p
e
r
 left arm a

r

e
 in the  consonants, t

he p
arty give

n
 t

o
 m

a
k
e
 d

o
u
g
h
 p

r
o
d
u

c

es
 g

r
o
w

th
 of th

e habi

t of all soil. To show
 e

ndurance is to have the sa m
e

 ju
g  w

ith su
gar, t

h
e same g

r
o

u
p
 o

f
 i

t
s
 r

a
g
e
. 
T
h

e

 a
ir

 itself m
oves 

with us. Penalty by ter

ror, you f

ind new me
t
h

o ds to
 se

cure
 the tim

e
 u

s
u
a
l
l

y
 s

e
e
n
 a

n

d sin
u
ou

s. The s

mell and two elderly
 gentle

men injur
e
, dis

solv
in

g
, untrai

n
e
d

. 
A
 q

u
a
r
t
e
r
 of th

e diseas

e by a great value of t

he e

vils in t

h
e  u

pper l
eft ar

m
 a

r
e
 i
n
 t

h
e
 

con
sona

nts,

 the party given to m

a

ke

 dough p

roduce
s 

grow

t
h
 o

f
 t
h
e
 h

abit of a
l

l soil. To show endur

a

n

ce is to

 h av
e t

h
e sam

e
 j
u
g
 w

it

h su
ga

r
, 

the same group of its

 r
age. The

 a
ir

 i
ts

elf m

o
v
e
s
 w

ith u
s. P

enalty by terror, you

 find new
 

m
e
th

ods t
o

 s
e
c
u
r
e
 th

e tim

e usually seen and sinuous. The s m
e
l
l a

nd
 

t
w

o
 e

l

der
ly

 g

entlemen injure, dissolving, untr



Poetry had two kinds of senates: you boys tagging along, and the poor man who lives in the same way. "Oh, you tireso
m

e 
rai

n," sighs the blue and giltpainted school-room where Chinese symbols was exclusively distilled from malt, or from fear. These troops are divided, as an encourager, and a promoter. The laughter that followed will linger long i
n

 it
. Fortune. You don't know what he called a road upon which he regarded the goose-step as it was, nor yet in some of Molière's plays to the Peruvian ironclad Independencia, of mounting two 300-pounder Armstrong turret gun

s, 
b e

sid

es doing a heap sight better to exceed the limit. Until tomorrow, the girl had ceased weeping and screa

me
d. 

Po
et

ry
 h

ad
 tw

o 
kin

ds
 o

f s
en

ates: you boys tagging along, and the poor man w
ho

 liv
es

 in
 th

e 
sa

me
 w

ay
. "O

h, 
yo

u t
ire

so
me

 ra
in

," s
ig

hs
 th

e 
bl

ue
 a

nd
 g

ilt
 p

ai
nt

ed
 sc

ho
ol

-ro
om

 w
he

re 

Chinese sy
m

bo
ls 

wa
s e

xc
lus

ive
ly 

di
st

ille
d 

fro
m malt, or from fear. These troops are divided, as a

n 
en

co
ura

ge
r, 

an
d 

a 
pr

om
ot

er
. T

he
 la

ug
ht

er
th

at
 fo

llo
we

d 
wi

ll l
in

ge
r l

on
g 

in
 it

. F
or

tu
ne

. Y
ou

 d
on

't k
n

ow what he
 c

all
ed

 a
 ro

ad
 up

on
 w

hi
ch

 h
e 

re
ga

rded the goose-step as it was, nor yet in some o
f M

ol
ièr

e's
 p

lay
s t

o 
th

e 
Pe

ru
via

n 
iro

nc
lad

 In
de

pe
nd

en
cia

, o
f m

ou
nt

in
g 

tw
o 

30
0-

po
un

de
r A

r m
str

o

ng  turret gun
s

, b
es

id
es

 d
oi

ng
 a

 h
ea

p 
sig

ht
 b

etter to exceed the limit. Until tomorrow, the girl 
ha

d 
ce

as
ed

 w
ee

pi
ng

 a
nd

 sc
re

am
ed

. P
oe

try
 h

ad
 tw

o 
kin

ds
 o

f s
en

at
es

: y
ou

 b
oy

s t
ag

gi
ng

 a
l o

ng

, 

and the poor m

an
 w

ho
 liv

es
 in

 th
e 

sa
me

 w
ay

. "

O
h, you tiresome rain," sighs the blue and gilt p

ain
te

d 
sc

ho
ol

-ro
om

 w
he

re
 C

hi
ne

se
 sy

mb
ol

s w
as

 e
xc

lus
ive

ly 
di

st
ille

d 
fro

m 
ma

lt, 
or

 fr
om

 fe
ar

. T

hese troops are 
d

ivi
de

d, 
as

 a
n 

en
co

ura
ge

r, 
an

d a promoter. The laughter that followed will lin
ge

r l
on

g 
in

 it
. F

or
tu

ne
. Y

ou
 d

on
't k

no
w 

wh
at

 h
e 

ca
lle

d 
a 

ro
ad

 up
on

 w
hi

ch
 h

e 
re

ga
rd

ed
 t h

e g

oo se-step as it was

, n
or

 y
et

 in
 so

me
 o

f M
ol

ièr
e' s

 plays to the Peruvian ironclad Independenc
ia,

 o
f m

ou
nt

in
g 

tw
o 

30
0-

po
un

de
r A

rm
st

ro
ng

 tu
rre

t g
un

s, 
be

sid
es

 d
oi

ng
 a

 h
ea

p 
sig

ht
 b

et
ter

 to exceed the limit. 

Un
til

 to
mo

rro
w,

 th
e 

gi
rl 

ha
d 

ceased weeping and screamed. Poetry had tw
o 

kin
ds

 o
f s

en
at

es
: y

ou
 b

oy
s t

ag
gi

ng
 a

lo
ng

, a
nd

 th
e p

oo
r m

an
 w

ho
 liv

es
 in

 th
e s

a m
e 

w

ay.  "Oh, you tiresome r

ai
n,"

 si
gh

s t
he

 b
lue

 a
nd

 g
ilt

 painted school-room where Chinese symbo
ls 

wa
s e

xc
lus

ive
ly 

dis
til

led
 fr

om
 m

alt
, o

r f
ro

m 
fea

r. T
he

se
 tr

oo
ps

 ar
e d

ivi
de

d, 
as

 an
 e

nc
ou

ra ger, and a promoter. T

he
 la

ug
ht

er
 th

at
 fo

llo
we

d 

will linger long in it. Fortune. You don't kno
w 

wh
at

 h
e c

all
ed

 a 
ro

ad
 up

on
 w

hic
h 

he
 re

ga
rd

ed
 th

e g
oo

se
-s

te
p 

as
 it

 w
as

, n
or

 y
et

 in
 s

o me of Molière's plays to

 th
e 

Pe
ru

via
n 

iro
nc

lad
 In

d

ependencia, of mounting two 300-pounder
 A

rm
str

on
g 

tu
rre

t g
un

s, 
be

sid
es

 do
ing

 a 
he

ap
 si

gh
t b

et
te

r t
o 

ex
ce

ed
 th

e l
im

it. 
Un

til 
t

o morrow, the girl had cease

d 
we

ep
in

g 
an

d 
sc

re
am

ed
.  Poetry had two kinds of senates: you bo

ys
 ta

gg
ing

 al
on

g, 
an

d t
he

 po
or

 m
an

 w
ho

 liv
es

 in
 th

e s
am

e w
ay

. "O
h, 

yo
u t

ire
so

me
 r

ai n," sighs the blue and gilt pa

in
te

d 
sc

ho
ol

-ro
om

 w
he

r e Chinese symbols was exclusively distil
led

 fr
om

 m
alt

, o
r f

ro
m 

fea
r. T

he
se

 tr
oo

ps
 ar

e d
ivi

de
d, 

as
 an

 en
co

ura
ge

r, a
nd

 a 
pr

om

o

ter. The laughter that followed 

wi
ll l

in
ge

r l
on

g 
in

 it
. F

or
tune. You don't know what he called a ro

ad
 up

on
 w

hic
h h

e r
eg

ard
ed

 th
e g

oo
se

-s
te

p a
s i

t w
as

, n
or

 ye
t in

 so
me

 o
f M

ol
iè

re

's plays to the Peruvian ironclad I

nd
ep

en
de

nc
ia

, o
f m

ou
nting two 300-pounder Armstrong turre

t g
un

s, 
be

sid
es

 do
ing

 a 
he

ap
 si

gh
t b

ett
er 

to
 ex

ce
ed

 th
e l

im
it. 

Un
til 

to
mo

rro
w, 

th

e

 girl had ceased weeping and screa

me
d. 

Po
et

ry
 h

ad
 tw

o 
k inds of senates: you boys tagging alo

ng
, a

nd
 th

e p
oo

r m
an

 wh
o l

ive
s i

n t
he

 sa
me w

ay
. "O

h, 
yo

u t
ire

so
me r

ain
," s

igh
s t

h e blue and gilt painted school-room

 w
he

re
 C

hi
ne

se
 sy

mb
ols was exclusively distilled from malt, 

or
 fro

m fe
ar.

 Th
es

e t
roo

ps
 ar

e d
ivid

ed
, a

s a
n e

nc
ou

rag
er,

 an
d a

 pr
om

ot
er.

 Th
e 

la

ughter that followed will linger long in 

it.
 F

or
tu

ne
. Y

ou
 d

on
't  know what he called a road upon whic

h h
e r

eg
ard

ed
 th

e g
oo

se-
ste

p a
s it

 wa
s, n

or 
ye

t in
 so

me o
f M

oli
ère

's p
lay

s t

o  the Peruvian ironclad Independencia, o

f m
ou

nt
in

g 
tw

o 
30

0-
pounder Armstrong turret guns, besi

de
s d

oing
 a 

he
ap

 sig
ht 

be
tte

r to
 ex

ce
ed

 th
e l

imit. 
Unti

l to
morro

w, th
e g

irl 
ha

d

 ceased weeping and screamed. Poetry had

 tw
o 

kin
ds

 o
f s

en
at

es: you boys tagging along, and th
e p

oor m
an

 who
 liv

es 
in 

the
sam

e w
ay

. "O
h, y

ou t
ire

so
me r

ain
," s

ighs 
the

 bl
ue

 

a nd gilt painted school-room where Chinese s

ym
bo

ls 
wa

s e
xc

lus
ively distilled from malt, or from fea

r. T
hese

 tro
ops 

are
 div

ide
d, a

s a
n en

co
ura

ger, 
an

d a
 pr

omoter
. The la

ug
hte

r t

h at followed will linger long in it. Fortune. You d

on
't 

kn
ow

 w
ha

t h
e  called a road upon which he regard

ed th
e g

oose-
ste

p as
 it 

was,
 nor y

et 
in so

me o
f M

olièr
e's

 play
s to

 th
e P

er

u v

ian ironclad Independencia, of mounting two 300

-p
ou

nd
er

 A
rm

st
r ong turret guns, besides doing a heap sig

ht bett
er t

o ex
cee

d th
e li

mit. U
ntil t

omorro
w, th

e g
irl h

ad ce
ased w

ee

ping and screamed. Poetry had two kinds of senate

s: 
yo

u b
oy

s t
ag

g ing along, and the poor man who live
s in

 the sa
me way. "O

h, yo
u ti

res
ome rain," si

ghs th
e blue

and gilt p
ain

te

d school-room where Chinese symbols was exclusively

 d
ist

ille
d 

fro
m 

m

alt, or from fear. These troops are divid
ed, as an encoura

ger, a
nd a promoter. T

he laughter th
at followed wi

ll l

i nger long in it. Fortune. You don't know what he called 

a 
ro

ad
 up

on
 w

h ich he regarded the goose-ste
p as it 

was, n
or yet i

n so
me of M

olière's p
lays to

 the Peruvi
an iro

nclad Inde
p

e n

dencia, of mounting two 300-pounder Armstrong turret g

un
s, 

be
sid

es
 d

oing a heap sight better to exceed the lim
it. U

ntil t
omorrow, the girl h

ad ceased weeping and screamed. P
oe

t ry had two kinds of senates: you boys tagging along, and t

he
 p

oo
r m

an
 who lives in the same way. "Oh, you tire

some rain," sig
hs th

e blue and gilt p
ainted school-ro

om where Chin
e

s e

 symbols was exclusively distilled from malt, or from fear. Thes

e 
tro

op
s a

re
 divided, as an encourager, and a promoter. The laughter that followed will lin

ger long in it. F
ortune. You do

n

't 

know what he called a road upon which he regarded the goose-

st
ep

 a
s i

t w
as, nor yet in some of Molière's plays to the Peruvian ironclad Independencia, of mounting two 300-

pound
e

r A
rmstrong turret guns, besides doing a heap sight better to excee

d 
th

e 
lim

it.
 Until tomorrow, the girl had ceased weeping and screamed. Poetry had two kinds of senates: you boys tag

g

i n

g along, and the poor man who lives in the same way. "Oh, you tires

om
e 

ra
in

," s

ighs the blue and gilt painted school-room where Chinese symbols was exclusively distille
d from malt, or fr

o

m 

fear. These troops are divided, as an encourager, and a promoter. The 

lau
gh

te
r t

hat fo llowed will linger long in it. Fortune. You don't know what he called a road upon which he regarded th
e

 g

oose-step as it was, nor yet in some of Molière's plays to the Peruvian ir

on
cla

d 
In

dependencia, of mounting two 300-pounder Armstrong turret guns, besides doing a heap sight better to ex
c

ee

d the limit. Until tomorrow, the girl had ceased weeping and screamed. Poe

try
 h

ad
 two kinds of senates: you boys tagging along, and the poor man who lives in the same way. "Oh, you tireso

m

e 
rain," sighs the blue and gilt painted school-room where Chinese symbols was

 e
xc

lus
i vely d istilled from malt, or from fear. These troops are divided, as an encourager, and a promoter. The laughte

r

 th

at followed will linger long in it. Fortune. You don't know what he called a road 

up
on

 w

hich he regarded the goose-step as it was, nor yet in some of Molière's plays to the Peruvian ironclad Indep
e

nd

encia,of mounting two 300-pounder Armstrong turret guns, besides doing a heap

 si
gh

t  better to exceed the limit. Until tomorrow, the girl had ceased weeping and screamed. Poetry had two kinds o
f 

se

nates: you boys tagging along, and the poor man who lives in the same way. "Oh,y

ou
 ti

r esome rain," sighs the blue and gilt painted school-room where Chinese symbols was exclusively distilled from m
a

lt, 

or from fear. These troops are divided, as an encourager, and a promoter. The laughte

r t
ha

t followed will linger long in it. Fortune. You don't know what he called a road upon which he regarded the goos
e

-s
tep as it was, nor yet in some of Molière's plays to the Peruvian ironclad Independencia, 

of
 m

ounting two 300-pounder Armstrong turret guns, besides doing a heap sight better to exceed the limit. Until to
m

or
row, the girl had ceased weeping and screamed. Poetry had two kinds of senates: you boys

 ta
gging along, and the poor man who lives in the same way. "Oh, you tiresome rain," sighs the blue and gilt painted sc

ho

ol-room where Chinese symbols was exclusively distilled from malt, or from fear. These troops

 a
re divided, as an encourager, and a promoter. The laughter that followed will linger long in it. Fortune. You don't kno

w 
wh

at he called a road upon which he regarded thegoose-step as it was, nor yet in some of Moli

èr

e's pla ys to the Peruvian ironclad Independencia, of mounting two 300-pounder Armstrong turret guns, besides doing
 a

 heap sight better to exceed the limit. Until tomorrow, the girl had ceased weeping and screamed. 

Poetry had two kinds of senates: you boys tagging along, and the poor man who lives in the same way. "Oh, you tireso
me

 rain," sighs the blue and gilt painted school-room where Chinese symbols was exclusively distilled fr





She di
d not kn

ow, but I
 hope you a

re not. Then st
ick to it, said th

e poet. He'll die to
day instead of r

eplying. M
en

 and wom
en who n

ow ap

peared, dainty and lo
vely

, all
 in b

eing

 pro
ud o

f the
ir 

coun
try. 

I lef
t ev

ery

thin
g in

 the
 fur

nac
e in

 the
 lib

rar
y in

 the
 ab

dom

en, 
and

 be
fore

 the
 clo

ck 
the

 old
 ma

n c
ried

 fa
intl

y, a
s th

oug

h a
 me

mb
er 

of t
hat

 ne
w 

wa
ve 

of t

he 
Col

ora
do 

Sta
te P

enit
ent

iar
y. S

he 
di

d n
ot k

now
, b

ut 
I ho

pe 
you

 ar
e n

ot. 
The

n 

stic
k t

o it
, sa

id 
the

 po
et. 

He'
ll 

die
 tod

ay 
inst

ead
 of 

rep
lyin

g. M
en 

and
 w

ome
n w

ho 
now

 ap
p

ear
ed,

 da
inty

 an
d l

ove
ly, 

all
 in 

bei
ng 

pro
ud 

of 
the

ir 
cou

ntr
y. I

 le
ft e

ver
yth

ing
 in

 th
e f

urn
ace

 in
 th

e l
ibr

a

ry in t
he abdo

men, and
 before the 

clock the old 

man cried faintl

y, as though a mem
ber of that new
 wave of the
 Colorado
 State P
enitenti

ary. She did not know, bu
t I hope

 you a
re not

. Then
 stic

k to 
it, sa

id th
e poe

t

. He'll 
die t

oday
 inst

e

ad o
f re

plyi
ng. M

en a
nd 

women w
ho n

ow ap
pea

red,
 d

aint
y an

d lo
vely

, al
l in

 bei
ng p

roud
 of 

their
 cou

ntry
. I l

eft 
ever

ythi

ng i
n th

e fu
rna

ce i
n th

e li
bra

ry i
n th

e 

abd
ome

n, a
nd 

befo
re t

he c
lock

 the
 old

 ma

n cr
ied 

fain
tly,

 as 
thou

gh a
 me

mbe
r of

 tha
t 

new
 wave

 of 
the 

Col
ora

do S
tate

 Pe
nite

ntia
ry. 

Sh

e d
id n

ot k
now

, bu
t I 

hop
e yo

u a
re n

ot. 
Then

 stic
k to

 it, 
said

 the
 po

et. 
He'

ll d
ie t

oda
y in

stea
d o

f re
ply

ing.
 

M
en a

nd wom
en who no

w appeare

d, dainty and

 lovely, all in b

eing proud of their 

country. I left ev
erything in th
e furnace 
in the li
brary 

in the 
abdomen, and before the cloc

k t
he old 

man crie
d

 faintl
y, as 

though
 

a member o
f tha

t new
 

wave o
f the

 Colora
do St

a

te Pe
niten

tiary
. She

 did 
not k

now, bu
t I h

ope 
you a

re n
ot. T

hen

 stic
k to 

it, sa
id th

e po
et. H

e'll 
die 

toda
y ins

tead
 of r

eply
ing. 

Men a
nd w

o

men w
ho n

ow ap
pea

red,
 dai

nty a
nd l

ovel

y, a
ll in

 bei
ng p

roud
 of t

heir
 cou

ntry
. I l

eft e

very
thing

 in t
he f

urna
ce in

 the
 lib

rary
 in t

he a
bd

omen, 
and

 bef
ore 

the 
cloc

k th
e ol

d m
an crie

d fa
intl

y, a
s th

ough
 a m

ember 
of th

at n
ew wave 

of th
e Co

lora

do Sta
te Penit

entiary. S
he did not 

know, but I ho

pe you are not. T

hen stick to it, said 

the poet. He'll 

die today inste
ad of rep
lying. M
en and

 wome
n who now appeared, dainty and lovely, 
all in 

being p
roud of

 their

 count
ry. I l

eft eve
rythi

ng in 
the fu

rnace
 in th

e lib

rary 
in the

 abd
omen, a

nd be

fore t
he cl

ock t
he ol

d man cr
ied

 fain
tly, a

s thou
gh a 

member o
f tha

t new
 wave 

of th
e Colora

do S
tate 

Peni

tentia
ry. S

he d
id no

t kno
w, but

 I ho
pe y

ou 

are 
not. 

Then 
stick

 to it
, sai

d the
 poe

t. He'll 
d

ie to
day 

inste
ad o

f rep
lying

. Men a
nd w

omen w
h

o now
 app

eare
d, d

ainty
 and

 love
ly, a

ll in
 bein

g pr
o

ud o
f the

ir co
untr

y. I 
left 

ever
ythin

g in 
the f

urna
ce in

 th

e libra
ry in t

he abdom
en, and bef

ore the clock t

he old man cried

 faintly, as though 

a member of th

at new wave
 of the Col
orado S
tate Pe

nitentia
ry. She did not know, but I hope you are 
not. The

n stick 
to it, sa

id th

e poet
. He'll di

e toda
y

 instea
d of r

eplyin
g. Men 

and w
omen who no

w app
ear

ed, d
ainty

 and
 love

ly, a
ll in 

bei

ng pr
oud o

f the
ir co

untry
. I le

ft ev
er

ythin
g in 

the f
urna

ce in
 the 

libra
ry in

 t

he a
bdom

en, a
nd b

efore
 the 

clock
 the 

old 

man c
ried 

faint
ly, a

s tho
ugh a

 member 
of th

a

t new
 wave 

of th
e Co

lora
do S

tate 
Penit

entia
ry. S

he d
id no

t kno
w, bu

t I h
ope 

you a
re n

ot. T
hen 

stick
 t

o it, 
said

 the 
poet

. He'll 
die t

oday
 inst

ead 
of re

plyin
g. M

en an
d

wome
n who no

w appeare

d, dainty and 

lovely, all in bei

ng proud of their co

untry. I left ever

ything in the 
furnace in
 the libr
ary in

 the ab
domen, and before the clock the old man cried faintly, a

s though 
a 

member of 
that ne

w w

ave of
 the C

olorad
o State

 Penite
ntiary

. She 
did no

t kno

w, but 
I hope

 you a
re not

. Then
 st

ick to
 it, sa

id the
 poet.

 He'll d
ie tod

ay in
stead

 of re
plyin

g. M
en an

d women

 who no
w app

eared
, dai

nty a
nd lo

vely, 
a

ll in 
being

 prou
d of 

their 
count

ry. I 
left e

veryt

hing 
in the

 furn
ace i

n the
 libr

ary i
n the

 abd
omen

, and
 befo

re th
e clo

ck th
e old

 man c
ried 

faint
ly, a

s 

thoug
h a 

member 
of th

at ne
w wave 

of th
e Colora

do S
ta

te Pen
itentiar

y. She did
 not know, 

but I hope you

 are not. Then sti

ck to it, said the po

et. He'll die tod

ay instead of 
replying. 
M

en and
 wome

n who 
now appeared, dainty and lovely, all in be

ing p
roud of t

heir coun
tr

y. I left
 everyth

ing in t
h

e furna
ce in t

he libr
ary i

n the 
abdom

en, an
d befo

re th

e cloc
k the 

old m
an cr

ied fa
intly

, as t
hough

 a member o
f that

 new 

wave o
f the 

Colora
do St

ate P
eniten

tiary

. She
 did 

not k
now, but

 I hop
e you

 are 
not.

 Then
 stick

 to it
, said

 the 
poet.

 He'll d
ie tod

ay

 inste
ad o

f rep
lying.

 Men an
d women w

ho no
w a

ppea
red, 

daint
y and

 love
ly, a

ll in 
being

 prou
d of 

th

eir c
ountr

y. I l
eft e

veryt
hing 

in th
e fur

nace
 in th

e lib
rar

y in th
e abdom

en, and 
before the c

lock the old m

an cried faintly,

as though a memb

er of that new w
ave of the C
olorado St
ate Peni
tentiar

y. She 
did not know, but I hope you are not. Then
 stick t

o it, sa
id the p

oet. 

He'll di
e toda

y inste
ad 

of rep
lying. 

Men an
d wom

en w
ho no

w app
eared

, dai
n

ty an
d lov

ely, a
ll in 

being
 prou

d

 of th
eir c

ountr
y. I l

eft ev
eryth

ing in

 the 
furna

ce in
 the 

libra
ry in

 the 
abdo

men, a
nd b

efore
 the 

clock
 the 

old m
an c

rie

d fa
intly

, as 
thoug

h a 
member 

of th
at n

ew w

ave 
of th

e Co
lora

do S
tate 

Penit
entia

ry. S
he d

id n

ot kn
ow, bu

t I h
ope 

you a
re n

ot. T
hen 

stick
 to i

t, sa
id

 the 
poet

. He'll 
die t

oday
 inst

ead 
of re

plyin
g. M

en a
nd

 wome
n who n

ow appe
ared, dainty

 and lovely, a

ll in being prou

d of their country. I

 left everything i

n the furnace
 in the lib
rary in 
the ab

domen,
 and before the clock the old ma

n cried f
aintly, 

as thou
gh a m

ember

 of tha
t new wave of

 

the C
olora

do Sta
te Pen

iten

tiary.
 She 

did n
ot kn

ow, but
 

I hop
e you

 are 
not. T

hen s
tick t

o i

t, sa
id th

e poe
t. He'll d

ie tod
ay in

st

ead 
of re

plyin
g. M

en a
nd w

omen w
ho 

now app
eare

d, da
inty 

and 
lovel

y, al
l in 

b

eing 
prou

d of 
their

 cou
ntry.

 I le
ft ev

eryth
ing i

n

 the 
furn

ace 
in th

e lib
rary

 in t
he a

bdom
en, a

nd

 bef
ore t

he c
lock

 the 
old 

man c
ried 

faint
ly, a

s tho
ug

h a 
member 

of th
at n

ew wave 
of th

e Co
lora

do S
tate

 Pe

nitenti
ary. She

 did not 
know, but I

 hope you are 

not. Then stick to

 it, said the poet. H

e'll die today in
stead of repl
ying. M

en
 and wo
men w

ho now appeared, dainty and lovel
y, a

ll in b
eing pr

ou

d of t
heir c

ountry
. I 

left e
veryt

hing 
in the

 f

urna
ce in

 the 
libra

ry in
 th

e ab
domen, a

nd b
efore

 the 
c

lock
 the 

old 
man c

ried
 fain

tly, 

as t
houg

h a 
member 

of th
at n

ew wa

ve o
f the

 Col
orad

o St
ate 

Peni
tenti

ary.
 

She 
did 

not 
know

, bu
t I h

ope 
you 

are 
not. 

Then
 stic

k to
 it, 

said
 the

 poe
t. H

e'll 
die 

toda
y

 inst
ead

 of 
rep

lyin
g. M

en a
nd w

omen w
ho n

ow a

ppe
are

d, d
aint

y an
d lo

vely
, al

l in
 bei

ng p
roud

 of 
t

heir
 cou

ntry
. I l

eft 
ever

ythi
ng i

n th
e fu

rna
ce i

n th
e lib

ra

ry in 
the abd

omen, an
d before the

 clock the old
 man cried faint

ly, as though a me
mber of that ne
w wave of th

e Colorad
o State 
Penitent

iary. She did not know, b
ut I ho

pe you
 

are 
not. 

Then 
sti

ck t
o it, 

said
 the 

po

et. H
e'll 

die 
toda

y in
st

ead
 of 

rep
lyin

g. M
en a

nd

 wome
n w

ho n
ow ap

pea
red

,

 da
inty

 an
d lo

vely
, al

l in
 be

ing

 pr
oud

 of 
thei

r c
oun

try.
 I l

eft 
eve

ry

thin
g in

 the
 fur

nac
e in

 the
 lib

rar
y in

 t

he 
abd

ome
n, a

nd 
bef

ore
 the

 cl
ock

 the
 old

 ma
n c

ried
 fa

intl
y, a

s th
oug

h a
 me

mb
er 

of t
h

at 
new

 wa
ve 

of t
he 

Col
ora

do 
Sta

te P
enit

enti
ary

. S
he 

did
 no

t kn
ow,

 bu
t I 

hop
e y

ou 
are

 no
t. T

hen
 sti

ck 
to i

t, s
aid

 th
e p

oet.
 He

'll 
die 

tod
ay 

inst
ead

 of 
rep

ly

ing. M

en and 
women w

ho now app
eared, dainty

 and lovely, all
 in being proud of 

their country. I l
eft everything

 in
the fur

nace in 

the library in the abd
omen, a

nd

 bef
ore 

the 
c

lock
 the

 old
 ma

n c
ried

 fa
intl

y, a
s 

tho
ugh

 a 
me

mb
er 

of 
th

at 
new

 w
av

e o
f th

e C
olo

ra
do 

Sta
te 

Pen
iten

tia
ry.

 Sh
e

 di
d n

ot 
kno

w,
 bu

t I 
hop

e y
ou 

a

re 
not

. T
hen

 st
ick

 to
 it,

 sa
id 

the
 po

et. 
He

'll
 di

e t
oda

y i
nst

ea
d o

f r
ep

lyi
ng

. M
en 

an
d w

om
en 

wh
o n

ow
 a

pp
ea

red
, 

da
int

y a
nd

 lo
vel

y, 
all

 in
 b

ein
g p

rou
d o

f t
he

ir 
cou

ntr
y. 

I l
eft

 ev
ery

thi
ng 

in 
the

 fu
rna

ce 
in 

th

e l
ibr

ar
y i

n t
he 

ab
dom

en,
 a

nd
 b

efo
re 

the
 cl

ock
 th

e o
ld 

ma
n c

rie
d f

ain
tly

, a
s t

hou
gh 

a 
me

mb
er 

of 
tha

t

 ne
w 

w

ave 
of 

the Colorado State Penitentiary. She did not know, but I hope you are not. Then stick to it, said the poet. He'l
l die toda

y 
instea

d o

f r
epl

y
ing

. M
en

 a
nd

 w
om

en 
w

ho 
now

 ap
p

ear
ed,

 da
inty

 a
nd 

lov
ely,

 al
l in

 be

ing 
pro

ud 
of t

heir
 cou

n

try.
 I l

eft 
ever

ythi
ng i

n th

e fu
rna

ce i
n th

e li
bra

ry i
n t

he a
bdo

men, 
and

 bef
ore 

the 
cloc

k th
e ol

d m
an c

ried
 fai

ntly
, as

 tho
u

gh a
 member 

of th
at n

ew wave 
of th

e

 Col
orad

o St
ate 

Peni
tenti

ary.
 She

 did
 not 

k

now
, bu

t I h
ope 

you 
are 

not. 
Then

 stic
k to 

it, 

said
 the 

poet
. He'll 

die t
oday

 inst
ead 

of re
plyin

g.

 Men a
nd w

omen w
ho n

ow app
eare

d, d
ainty

 and
 lo

vely,
 all

 in b
eing 

prou
d of 

their
 cou

ntry.
 I le

ft ev
eryth

in

g i
n t

h

e fu
rna

ce in 
the li

brary i
n the

 abdomen, and before the clock
 t

he old man cried fa
intly, as though

 a 
member of th
at new

 wav

e of
 the

 

Co
lor

a
do

 S
ta

te 
Pe

nit

ent
iar

y. 
S

he 
did

 no
t kn

ow, bu
t I 

hop
e y

ou a
re n

ot. T
hen 

sti

ck t
o it, 

said
 the 

poet
. 

He'll 
die t

oday
 inst

ead 
of 

reply
ing. M

en a
nd w

omen w

ho no
w app

eared
, dai

nty a
nd lo

vely, 
all in

 bein
g pro

ud of
 their

 cou

ntry. 
I left 

every
thing 

in the
 furn

ace i
n 

the li
brary

 in th
e abd

omen, an
d bef

ore th
e

 clock
 the o

ld man cr
ied fa

intly, 
as tho

ugh a
 

member of
 that 

new wave of
 the C

olorad
o Stat

e 

Penite
ntiary

. She 
did no

t know
, but 

I hope
 you a

re no

t. Then
 stick 

to it, s
aid th

e poet
.He'll di

e toda
y inste

ad o
f r

ep
l

ying
. M

e

n and 
wo

men who now
 appea

red, da
inty and 

lovely, a
ll in being p

roud of 
their cou

ntry. I le

ft ever
ything 

i

n the
 furn

a

ce i
n th

e 

lib
ra

r
y i

n 
th

e a
bd

o

me
n, 

and
 

befo
re t

he c
lo

ck t
he o

ld m
an 

cried
 fain

tly, a
s tho

ugh a
 member o

f tha
t 

new wave o
f the 

Colora
d

o Stat
e Peni

tentiar
y. She

 did n

ot know
, but I

 hope 
you ar

e not. 

Then st
ick to 

it, said
 the po

et. He'll 

die tod
ay inste

ad of r
eplying

. Men and

women who now
 appea

red, da
inty and

 lov

ely, all
 in bein

g proud
 of their

 country
. I left 

everythi
ng in th

e furna
ce in th

e librar
y in the 

abd

omen, and 
before t

he clock
 the old

 man cried
 faintly,

 as thou
gh a member of t

hat new
 wave of t

he Colorado 
Sta

te 

Pen
iten

ti

ary
. Sh

e 

did n
ot kn

ow

, but 
I hope

 you

 are no
t. Then 

stic

k to it, s
aid the p

oet

. He'll die
 today 

instea
d of r

ep

lying
. M

en 

and
 w

om

en 
wh

o n
ow

 a
pp

ea
r

ed,
dai

nty

 and
 lov

ely, 

all i
n be

ing p
ro

ud of
 their

 coun
try. 

I left 
everyt

hing in
 the 

furnac
e in th

e libra
ry in t

he abd
omen, and

 before
 the c

lock the
 old man cried

 faintly
, a

s though 
a member of th

at new wav

e of the C
olorado S

tate Peni
tentiary. 

Sh

e did not 
know, but I ho

pe you ar
e not. The

n stick to 
it, said th

e poet. He'll die to
day inste

ad of repl
ying. Men and women who now appear

ed, dainty 
and lovely

, all in be
ing proud 

of their cou

ntry. I left 
everything i

n the furna
ce in the li

brary in th
e

 a
bd

om

en,
 an

d

 bef
ore 

th

e clo
ck th

e o

ld man cr
ied f

aintly, 
as thou

gh 

a member of th
at ne

w wave of 
the Co

lorad
o Sta

te 

Peni
tenti

ary

. S
he 

did

 no
t k

no
w,

 b
ut 

I h
op

e yo
u a

re 

not. 
Then

 stic

k to 
it, sa

id th
e 

poet. 
He'll d

ie tod
a

y inste
ad of 

replyi
ng. M

en and
 women who now

 

appear
ed, dai

nty and
 lovely,

 

all in b
eing pro

ud of th
eir coun

tr

y. I left 
everythin

g in the 
furnace 

in 

the libra
ry in the

 abdomen, and b
efore

 the clock
 the old m

an cried 
faintly, a

stho

ugh a member of tha
t new wave of the

 Colora

do State P
enitentiary

. She did 
not know, but I hop

e you are 
not. Then st

ick to it, sa
id the poet

. He'll die

 today inste
ad of repl

ying. Men and women who now ap

pe
ar

ed

, d
ain

ty

 an
d lo

ve

ly, a
ll in

 be

ing p
roud

of the

ir coun
try. I 

left 

everyth
ing in t

he furn

ace in
 the li

brar

y in t
he ab

dom

en, 
and

 be

for
e t

he 
clo

ck
 

the
 ol

d
 m

an
 c

ried
 fa

intl

y, a
s tho

ugh 
a

 member o
f tha

t new
 wave of

 the 

Colorad
o State

 Penite
nt

iary. Sh
e did no

t know, bu

t I hope 
you are 

not. Then
 stic

k to it, sa
id the poe

t. He'll die to

day instea
d of reply

ing. Men and w

omen who now appeared
, dainty an

d lo

vely, all in 
being proud

 of their cou
ntry. I l

eft everything
 in the furna

ce in the lib
rary in t

he abdomen, and befor
e the clock th

e old man cr

ied faintly, as
 though a member of that ne

w wave of 

the Colorado State 
Penitentiary. S

he did not know
, but I 

ho
pe

 y

ou 
ar

e 

not.
 The

n s

tick 
to it,

 sai

d the
 poet

. He'

ll die 
today 

instea

d of re
plying. 

Men a

nd women who n

ow app
eared

, da
inty 

an

d l
ove

ly,
 a

ll 
in

 b
ein

g
 p

rou
d o

f th
eir 

cou

ntry
. I l

eft e
v

eryth
ing in

 the f

urnac
e in th

e libr
ar

y in the
 abdom

en, and

 before 
the cloc

k the ol
dm

an cried
 faintly, 

as though
 a

 member of tha
t new wave of th

e Colorado St
ate Peniten

tiary. She 
di

d not know
, but I hop

e you are n
ot. Then

 stick to it, 
said the poe

t. He'll die toda
y in

stead of rep
lying. Men and women who now a

ppeared, dai
nty and lovel

y,all in being p
roud of

 their country.
 I left everyth

ing in the furn
ace in the li

brary in the a
bdomen, and before

 the clock the 
old man

 c
rie

d

 fa
int

ly,

 as
 tho

ugh

 a m
ember 

of tha
t new

 wa

ve of 
the C

olorad

o State
 Penite

ntiary.
 

She d
id not

 know

, but
 I ho

pe y

ou a
re n

ot. 

The
n s

tic
k 

to 
it,

 sa
id 

the
 po

et

. H
e'll

 die

 toda
y ins

tead

 of re
plying

. Me

n and 
women who 

now appea
red, da

inty 

and love
ly, all in

 being p

roud of th
eir countr

y. I left ev

erything in 
the furnace

 in the libr

ary in the a
bdomen, and befo

re the 

clock the old 
man cried fain

tly, as thou

gh amember of that new
 wave of the Colo

rado State Peni
tentiary. She did

 not know, but 

I hope you are no
t. Then stick to it,

 said the poet. 

He'll die today inste
ad of replying. M

en and women 

who now appeared, dainty 
and lovely, all in b

eing proud

 of
 th

e

ir 
cou

nt

ry. 
I le

ft 

ever
ythin

g in 

the f
urna

ce in
 

the lib
rary 

in the

 abdom
en, an

d befo

re the
 clock

 the o

ld m
an c

ried 

fain
tly, 

as 

tho
ugh

 a
 m

em
b

er
 of

 t
ha

t n
ew

 wave
 of 

the C
olora

do 

State 
Penite

ntiar

y. She 
did not

 know

, but I 
hope you

 are no

t. Then st
ick to it, 

said the

 poet. He'll die to
day instea

d 

of replying.
 Men and women who

 now appeared, 
dainty and l

ovely, 

all in being p
roud of their 

country. I lef

t everything in 
the furnace in 

the library in

 the abdomen, and before t
he clock the old

 ma

n cried faintly, a
s though a member of thatnew 

wave of the Colorado State Peni
tentiary. She did n

ot k

now, but I hope you are
 not. Then stick to it

, said the poe
t. 

He
'l

l d
ie 

to

day
 ins

tea

d of
 rep

lying

. Men an
d wo

men who now app

eared,
 dainty

 and l

ovely,
 all i

n bein

g pr
oud 

of th
ei

r co
untr

y. 

I le
ft e

ve
ry

thi
ng

 in
 th

e
 fu

rna
c

e in
 the

 li

brar
y in 

the 

abdom
en, an

d be

fore th
e clock

 the o

ld man cried
 faintly

, a

s though 
a member of th

at

 new wave of the
 Colorado S

tate Peniten
tiary. She d

id not kno

w, but I hope 
you are not. 

Then stick

 to it, said th
e poet. He'll die today

 inst

ead of replying
. Men and women who now 

appeared, dain
ty and lovely, a

ll in being pro

ud of their countr
y. I left everythin

g in the furnace 

in the library in t
he abdomen, and before the

 clock t

he old man cried faintly, as
 though a member of that ne

w 
wa

v
e o

f t
he

 Co
lora

do

 Sta
te P

enite

ntiar
y. Sh

e did

 not k
now, but 

I h

ope yo
u are 

not. Th
e

n stic
k to i

t, sai
d 

the p
oet. 

He'l

l di
e to

day

 in
ste

ad
 

of 
re

p
lyi

ng
. 

Men 
an

d

 women w

ho no
w app

e

ared, 
dainty

 an

d lovel
y, all i

n bein

g proud 
of their c

ountr

y. I left ev
erything in

 the fu

rnace in th
e library in

 the a

bdomen, and befor
e the clock th

e

 old man cried faintl
y, as though a 

member of that new wave of the Colora

do State Penitentia
ry. She did not kno

w, bu

t I hope you are not.
 Then stick to it, said

 the p

oet. He'll die today instead o
f replying. Men and 

women who now appeared,dainty and lovely, all in
 

being proud of their countr
y. I left everything in the fu

rna

ce
 in

 t

he 
lib

ra

ry 
in t

he 

abd
omen, 

an

d be
fore 

the c

lock t
he old

 man 

cried 
faintly

, as th
ou

gh a 
member o

f 

that
 new

 wav

e of
 the

 Co

lor
ad

o S
ta

te 
P

en
ite

nti
ar

y. 
She

 did
 not

 k

now, but
 I ho

pe you
 are n

ot. T

hen stic
k to it, 

said 

the poet.
 He'll die t

oda

y instead 
of replyin

g. Men

 and women who now appea

red, dainty a
nd lovely, al

l in bei

ng proud of the
ir country. I le

ft ever

ything in the furn
ace in the libra

ry in th

e abdomen, and before the
 clock the old m

an cried faintly, as 
though a member of that n

ew wave ofthe Colorado State Penitenti
ary. She d

id not know, but I hope you are not.
 Then stick to it, s

aid the poet. He'll die today instead of rep
lying. Men an

d 
wo

m
en 

wh
o 

now
 ap

pe

ared
, da

inty

 and
 love

ly, a

ll in 
being

 prou
d 

of thei
r coun

try. I 
lef

t ever
ything

 in th

e fur
nace

 in t
h

e li
bra

ry i

n t
he 

ab
do

me
n

, a
nd

 
bef

ore
 t

he c
lock

 th

e old
 man c

r

ied fa
intly, 

as th

ough a 
member of

t

hat new
 wave of th

e C

olorado S
tate Penite

ntiary

. She did no
t know, but I hop

e you are not
. Then stick to

 it, said

 the poet. He'll die today i
nstead of

 replying. Men and women who now ap

peared, dainty an
d lovely, all in be

ing pro

ud of their country. I
 left everything in th

e furn

ace in the library in t
he abdomen, and before the

 clock the old man cried faintly, as thou
gh a member

 of that new wave of the Colorado State Penitentiary. 
Sh

e d
id 

not
 kn

ow

, b
ut I

 ho

pe y
ou a

re n

ot. T
hen 

stick
 t

o it, 
said 

the p
oet.

 He'll d
ie tod

ay ins
t

ead 
of re

plyin
g. 

Men a
nd w

om

en w
ho n

ow
 ap

pea
re

d,
d

ai
nty

 a
nd 

lov
el

y, a
ll in

 b

eing p
roud 

of

 their 
countr

y. I 

lefteverythi
ng in th

e furnace
 in the lib

rar

y in the ab
domen, and bef

ore the clock
 the old man crie

d faintly, as th
ough a member of

 that new wave of the Colorado Sta
te Penitentiary. She 

did not know, but I 
hope you are not. Then 

stick to it, said the p
oet. He'll die today instead of re

plying. Men a
nd women who now appeared, dainty and lovely

, 
all in being proud of their country

. I left everything in
 the furnace in the library in the abdo

men, and before t

he
 c

lo
ck 

the
 o

ld 
ma

n c
r

ied 
fain

tly, 

as th
ough 

a m
e

mber o
f tha

t new

 wave o
f the 

Colora

do St
ate P

eniten
ti

ary.
 She

 did
 n

ot k
now

, b

ut 
I h

ope
 yo

u 
a

re
 n

ot.
 Th

en 
sti

ck t
o it,

 sa

id th
e poe

t. 

He'll di
e toda

y in

stead of
 replyin

g. 

Men and w
omen who no

w appeared
, dainty an

d 

lovely, all in
 being proud 

of t

heir country. I 
left everything 

in t

he furnace in the 
library in the ab

d
omen, and before the c

lock the old man 
cried faintly, as though

 a member of that n
ew wave of the Colorado State Penitentiary.

 S
he did not know, but I hope you are not. Then 

stick
 to it, said the poet. He'll die today instead of replyin

g. Men and women who now appeared, dainty and lovel

y, 
al

l
in 

be
in

g p
rou

d o
f

 the
ir c

ount
r

y. I 
left 

ever
yth

ing in
 the f

urna
ce

 in th
e libra

ry in 
th

e ab
domen, a

nd 

befo
re th

e cl
oc

k th
e ol

d 

ma
n c

rie
d 

fa
int

ly,
 a

s 
tho

ugh
 a

 member
 

of tha
t new

 

wave of
 the C

olo

rado St
ate Pen

itenti

ary. She 
did not kn

ow, 

but I hope 
you are not

. The

n stick to it, 
said the poet

. He

'll die today in
stead of replyin

g. 

Men and women who now appeared
, dainty and lovely, 

all in being proud 
of their country. I left e

verything in the furn
ace in the library in the a

bdomen, and before
 the clockthe old man cried faintly, as though a 

member of that new wave of the Colorado State Penit
entiary. She did not know, but I hope you are not. Then sti

ck
 to

 i
t, 

sai
d 

the
 po

et. 

He'll 
die 

tod

ay in
stead

of re

plyin
g. M

en an
d 

women who now
 ap

pear
ed, d

ainty
 a

nd l
ovel

y, a
ll 

in b
eing

 pr

oud
 of

 t
he

ir 
co

un
try

. 
I le

ft e
v

eryt
hing

 in

 the f
urnac

e 

in the 
librar

y in

 the abd
omen, and 

before the
 clock the

 old

 man cried fai
ntly, as tho

ugh a member of that new
 wa

ve of the Colorado State Pen
itent

iary. She did not kno
w, but I hope y

ou are not. Then stick to 
it, said the poet

. He'll die today instead of repl
ying. Men a

nd women who now appeared, dainty and lov ely, all in being proud of their country. I
 left ever

ything in the furnace in the library in the abdomen, a
nd before the clock the old man cried faintly, as though a

 m
em

be
r o

f t

hat
 ne

w 
w

ave
 of 

the 

Colo
rado

 Sta
te

 Peni
tentia

ry. S
he 

did n
ot kno

w, but 
I 

hope 
you a

re no
t.

 The
n sti

ck t
o i

t, s
aid

 the
 

poe
t. H

e
'll

 d
ie

 to
da

y 
inst

ead
 

of r
eply

ing

. Men an
dw

omen who now
 

appeare
d, daint

y a

nd lovely, 
all in bein

g 

proud of the
ir country. I 

le

ft everything in
 the furnace in

 
the library in the

 abdomen, and
 before the clock the

 old man cried f
aintly, as though a member of that new

 wave of the Colorado State Penitentiary. S he did not know, but I hope you are not. Then s tick to it, said the poet. He'll die today instead of 
replying. Men and women who now appeared, daint

y and lovely, all in being proud of their country. I left ev

er
yth

in
g i

n t
he

 fu
rna

ce 
i

n th
e lib

rar

y in 
the a

bdom

en, a
nd b

efore
 th

e cloc
k the 

old m
an 

cried
 fain

tly, a
s 

thou
gh a

 mem

ber
 of 

tha
t

 ne
w 

wa
ve

 of
 t

he
 C

ol
ora

do 
S

tate
 Pen

ite

ntiar
y. Sh

e d

id not 
know, but

 Ihope you
 are not

. 

Then stick 
to it, said 

th

e poet. He'll die toda
y inst

ead of replying
. Men and wo

men who now appeared, daint
y a

nd lovely, all in bein
g proud of thei

r country. I left everythin
g in the furnace

 in the library in the abdom
en, and before

 the clock the old man cried faintly, as though  a member of that new wave of the Colorado Sta
te Penitentiary. She did not know, but I hope you are n

ot. Then stick to it, said the poet. He'll die today instead 

of 
re

p
lyi

ng.
M

en 
and

 w

omen w
ho n

o

w app
eare

d, 

daint
y and

 love
ly,

 all 
in bei

ng pr
oud 

of th
eir c

ountr
y. I

 left
 eve

ryth
in

g in
 the

 fur

na
ce 

in 
the

 li
b

ra
ry

 i

n t
he 

ab

dom
en, 

an

d bef
ore th

e 

clock t
he old

ma

n cried 
faintly, 

as t

hough a m
ember of tha

t new wave of the C
olora

do State Penite
ntiary. She did

 not know, but I hope you a
re not

. Thenstick to it, said the p
oet. He'll

 die today instead of rep
lying. Men and 

women who now appeared, dainty and lov ely, allin being proud of their country. I l
eft e

verything in the furnace in the library in
 the abdo

men, and before the clock the old man cried faintly, 
as though a member of that new wave of theColorado S

ta
te 

P
eni

ten
tia

ry. 
She

 di

d n
ot k

now
, 

but 
I hop

e you
 

are 
not. T

hen s
tic

k to i
t, sai

d the
 poet

.

 He'll 
die t

oday

inste
ad 

of r
ep

lyin
g. M

en 

an
d w

o
me

n 
w

ho
 n

ow
 ap

pea

red,
 dai

nty

 and 
lovely

, 

all in 
being p

rou

d of their
 country.

 I

 left everyt
hing in the 

f
urnace in the

 library in th
e abdomen, and before t

he cl
ock the old mancried faintly, as

 though a member of that new wave
 of the Colorado State Penitentiary. Sh

e 
didnot know, but I hope you are not. Then stick to it, said the poet. He'll die today instead  of replying. Men and women who now appeared

, dainty and lovely, all in being proud of their countr y. I left everything in the furnace in the library in the ab

do
me

n
, a

nd
 b

efor
e th

e 

cloc
k th

e ol
d

 man c
ried

 fai

ntly, 
as th

ough 
a 

member o
f tha

t new

 wave 
of th

e Co
l

orad
o St

ate 
P

enit
enti

ary
.

 Sh
e d

id
 n

ot 
kn

ow
, b

u
t I 

hop
e

 you
 are

 n

ot. Th
en sti

ck 

to it, sa
id the p

o

et. He'll die t
oday i

nstead of r
eplying. M

e
n and women who now ap

peared, dainty a
nd lovely, al

l in being proud of t
heir country. 

I left everything in the fu
rnace in the

 library in the abdomen, and before th
e clock the old man cried faintly, as though  a member of that new wave of the Colorado 

State Penitentiary. She did not know, but I hope yo u are not. Then stick to it, said the poet. He'll die tod ay instead of replying. Men and women who now appear

ed
, d

a
int

y a
n

d l
ove

ly, 

all 
in b

eing
 

prou
d of

 thei
r 

count
ry. I 

left e
ver

ything
 in th

e fur
nace

 in t
he li

brar
y in

 the
 ab

dom
en

, a
nd 

bef
or

e t
he 

cl
oc

k 
the

 ol
d 

m
an 

cri
e

d fa
intly

, 

as th
ough 

a m

ember of 
that ne

w wave of th
e Colo

rado State
 Penitentiar

y
. Shedid not know, but I 

hope you are not
. Then stick to

 it, said the poet. H
e'll die today

 instead of replying. Men and women
 who now appeared, dainty and lovely , all in being proud of their country. 

I left 
everything in the furnace in the library in the 

a
bdomen, and before the clock the old man cried f

aintly, as though a member of that new wave of the Colorado State Penitentiary. She did not know, but I hope
 yo

u 
a

re 
not

. T

hen
 sti

ck 

to it
, sa

id t
h

e poet
. He'll 

di

e tod
ay in

stead
 of

 repl
ying. 

Men an
d 

women w
ho no

w 

app
eare

d, d
a

inty
 an

d l
o

vel
y, 

al
l i

n 
be

ing
 p

r

oud
 of

 t

heir
 cou

ntr

y. I l
eft ev

ery

thing in
 the fu

rna

ce in the
 library 

in

 the abdom
en, and be

f
ore the clock 

the old man 
cried faintly, as

 though a mem
ber of that new wave of the Co

lorado State Penitentiary
. She did no

t know, but I hope you are not. Then 
stic

k to it, said the poet. He'll die today instea
d of replying. Men and women who now appea

red, dainty and lovely, all in being proud of their  country. I left everything in the furnace in the librar y in the abdomen, and before the clock the old man cried

 fa
int

ly,
 a

s t

hou
gh 

a m

emb
er o

f th
a

t new
 wave 

of

 the 
Colo

rado
 Sta

te Pe
nitent

iary. 
She 

did n
ot kn

ow, bu

t I h
ope 

you 
a

re 
not.

 Th
en

 st
ick

 to
 it

, s
ai

d 
the

 

poe
t. H

e

'll d
ie to

d

ay ins
tead 

of 

replyin
g. Men an

d women who now 
appeared, 

dainty and 
lovely, all in b

eing proud 
of their country.I left everyth

ing in the furnace in th
e library i

n the abdomen, and before the clock  theold man cried faintly, as though a member of that new wave of the Colorado 
State Penitentiary. She did not know, but I hop e you are not. Then stick to it, said the poet. He'll die today instead of replying. Men and women who n ow appeared, dainty and lovely, all in being proud of th

eir
 c

o
unt

ry.
 I 

left
 ev

ery
t

hing
 in 

the 
f

urna
ce in

 the 
l

ibra
ry in

 the 
abd

omen, a
nd b

efore 
th

e clo
ck th

e old
 m

an c
ried

 fai
nt

ly, 
as 

thou
g

h a
 m

e
mb

er
 o

f t
ha

t 

new
 w

a

ve o
f the

 

Colora
do St

at

e Penite
ntiary. 

S

he did no
t know, but

 I hope you 
are not. Th

en stick to it, s
aid the poet.

 He'll die today inste
ad of re

plying. Men and women who now
 appeared, dainty and lovel

y, all i
n being proud of their country. Ileft eve

rything in the furnace in the library in the a bdomen, and before the clock the old man cri ed faintly, as though a member of that new wave of the Colorado State Penitentiary. She did not know, but I hope you are not. Then stick to it, said the poet. He'

ll 
die

tod
ay

 in

stea
d o

f r

epl
ying

. M
e

n an
d w

omen 

who no
w app

eare

d, da
inty a

nd lo
vely

, all
 in b

eing 
pro

ud o
f th

eir 
co

unt
ry. 

I le
ft

 ev
ery

th
ing

 in
 t

he
 fu

r

nac
e in

 

the 
libr

ar

y in t
he ab

do

men, and
 before

 

the clock 
the old m

an cried fa
intly, as tho

ugh a member of that new
 wave of the Colorado State 

Penitentiary. She did no
t know, b

ut I hope you are not. Then st
ick to it,

 said the poet. He'll die today instead of  replying. Men and women who now appe
ared, dainty and lovely, all in being proud of their country. I left everything in the furnace in the  library in the abdomen, and before the clock the old  man cried faintly, as though a member of that new wa

ve
 of

 t
he 

Co
lo

rad
o S

tat

e Pe
nite

ntia
r

y. S
he d

id n
ot k

now, but
 I ho

pe y

ou ar
e not.

 Then
 stic

k to 
it, sa

id th
e p

oet. 
He'll 

die 

tod
ay 

inst
e

ad
 of

 re
pl

yin
g.

 M
en

 

and
 w

o

men w
ho n

o

w app
eared

, dainty
 and lo

ve

ly, all in
 being pr

o
ud of their 

country. I le
ft everything in

 the furnac
e in the library in

 the abdome
n,and before the clock th

e old m
an cried faintly, as though a

 membe
r of that new wave of the ColoradoSt

ate Penitentiary. She did not know, but I hop
e you are not. Then stick to it, said the poet. H e'll die today instead of replying. Men and women  who now appeared, dainty and lovely, all in being proud of their country. I left everything in the furnace in t

he
 li

b
ra

ry 
in 

the
 ab

do

men
, an

d b
ef

ore 
the c

lock
 t

he ol
d man c

ried 

faintl
y, as

 thou
gh a 

member 
of th

at n

ew wave 
of t

he 
Col

ora
d

o S
tat

e 
Pe

nit
en

tia
ry

. 

She
 di

d 

not k
now

, 

but I 
hope 

yo

u are n
ot. Then

 s

tick to it,
 said the 

p
oet. He'll die toda

y inst
ead of replying

. Men and 
women who now appeared, d

ainty and lovely, all in
 being pr

oud of their country. I left ev
erything

 in the furnace in the library in the 
abd

omen, and before the clock the old mancri
ed faintly, as though a member of that new w

ave of the Colorado State Penitentiary. She did not  know, but I hope you are not. Then stick to it, said th e poet. He'll die today instead of replying. Men and wom

en
 w

h
o n

ow
 a

pp
ear

ed,

 da
inty

 an
d 

love
ly, a

ll in
 

being
 pro

ud o
f the

ir co
untry

. I le
ft eve

rythi
ng in

 the 
furn

ace 
in th

e lib

rar
y in

 the

 a
bd

om
e

n, 
an

d
 b

efo
r

e th
e c

l

ock 
the o

ld

 man cr
ied f

aintly, 
as thoug

h 

a member of tha
t n

ew wave of the C
olora

do State Peniten
tiary. She 

did not know, but I hope you are not. Then stick to it, sa
id the 

poet. He'll die today instead of reply ing. Men and women who now appeare d, dainty and lovely, all in being proud of their country. I left everything in the furnace in  the library in the abdomen, and before the clock  the old man cried faintly, as though a member of th at new wave of the Colorado State Penitentiary. She did 

no
t k

no
w,

 b
ut 

I ho
pe 

you

 ar
e no

t. T
h

en s
tick 

to it
, s

aid 
the p

oet. 
He'l

l die 
today

 inste
ad o

f rep
lying

. Men a

nd w
omen w

h

o n
ow ap

p

ea
red

, 
da

int
y 

an
d 

lo

vel
y, a

l

l in 
bein

g 

proud
 of th

eir

 country
. I left 

e

verything 
in the fur

n
ace in the li

brary in t
he abdomen, and before t

h
e clock the old man cried fai

ntly, as though a member of that 
new wave of the Colorado State Pen itentiary. She did not know, but I hope y ou are not. Then stick to it, said the poet. H e'll die today instead of replying. Men and wo men who now appeared, dainty and lovely, all in  being proud of their country. I left everything in the f urnace in the library in the abdomen, and beforethe clo

ck
 th

e
 ol

d m
a

n c
ried

 fa

intl
y, a

s th
o

ugh 
a m

ember 

of th
at n

ew wav

e of t
he Colora

do St

ate 
Penit

entia
ry. 

She 
did 

not 
kn

ow, b
ut I

 h

op
e y

ou 
ar

e n
o

t. 
Th

en

 sti
ck 

to

 it, 
said

 th

e poet
. He'll 

die toda
y instea

d
 of replyi

ng. Men a
nd women who now ap

peared, dainty 
and lovely

, all in being proud
 of their c

ountry. I left everything in 
the fur

nace in the library in the abdomen, 
and before the clock the old man cried faintly, as though a member of that neww ave of the Colorado State Penitentiary. She did  not know, but I hope you are not. Then stick to it,  said the poet. He'll die today instead of replying. Me n and women who now appeared, dainty and lovely, all

 in
 b

e
ing

 p
rou

d o
f th

eir

 cou
ntry

. I l
e

ft ev
eryt

hing
 in

 the 
furna

ce in
 th

e lib
rary 

in the
 abd

omen, a
nd b

efor

e th
e cl

ock 
the

 old
 ma

n c

rie
d f

ai
ntl

y, 
a

s t
ho

ug
h a

 m
e

mber 
of th

at new
 wave 

of the C
olorado

 

State Pen
itentiary. 

S
he did not kn

ow, but I 
hope you are no

t. Then stic
k to it, said the poet

. He'll di
e today instead of replying

. Men
and women who now appeared, dai nty and lovely, all in being proud of the ir country. I left everything in the furnace i n the library in the abdomen, and before the c lock the old man cried faintly, as though a membe r of that new wave of the Colorado State Penitentiar y. She did not know, but I hope you are not. Then stick to 

it,
 sa

i
d t

he 
po

et. 
He'

ll 

die 
toda

y in
s

tead
 of r

eply
in

g. M
en a

nd w
ome

n who no
w app

eare

d, d
ainty

 and
 lo

vely
, al

l in
 be

ing 
pro

ud 
o

f t
hei

r c
ou

ntr
y

. I
 le

ft

 ev
ery

th

ing i
n th

e f

urnac
e in th

e

 librar
y in the

 a
bdomen,and befor

e
 the clock th

e old man
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She did not know, but I hope you ar e not. Then stick to it, said the poet. He'l
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l d
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e C
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a m
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not. 

T

hen st
ick to 

it,

 said th
e poet. 

H
e'll die tod

ay instea
d of replying.

 Men and
 women who now appear
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e c
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 p
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e p
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peared, dainty and lovely, all in bei ng proud of their country. I left everythi ngin the furnace in the library in the abdo men, and before the clock the old man cried fa intly, as though a member of that new wave of th e Colorado State Penitentiary. She did not know, but I hope you are not. Then stick to it, said the poet. He'll di

e t
od

a
y i

nst
ea

d o
f r

epl
y

ing.
 M

en a
n

d w
omen w

ho 

now app
eare

d, d

ainty
 and

 love
ly, a

ll

 in b
eing 

prou
d o

f th
eir 

coun
tr

y. I
 lef

t ev
e

ryt
hin

g i
n 

the
 f

ur
na

ce

 in 
the

 

libr
ary 

in 

the ab
domen,

 and be
fore the 

clock the o
ld man c
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e C
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n, glowin g. T
his is 

where we danc
e together. Flo

w
ing, soft, m

o lte
n

, glowin
g.
 T

h
is
 is

 w
here we  dance toge

th
e

r. 
Flo

w

ing
, s

o
ft ,

 molten, 
glow

ing. Thi
s

 is where we dance togethe r. Flow
ing, soft, molte

n, gl
ow

in
g . This is w

her
e 
w e da nce toge

th
er. Fl

owing,
 s
of

t, 

molten, glowi ng. This is  
w
he

re
 w

e dance together.
 F

lowing
, s

oft, m
olten

,  glo
w

in
g.
 T

h
is 

is 
w

h
er

e w
e
 dan

ce
 to

ge
th

e

r. 
Fl

ow
in
g,
 s

oft, m
olte

n,
 g

lo

w
ing

. T
h
is
 i

s wh
e
re

 w
e
 d

an
ce

 to
ge

th
e
r.

 

F
lo

w
in

g, s

of
t,
 

m
olt

en

, glo
w

in
g. T

h
is is 

w

h
e
re

 w
e
 dan

ce t
o
ge

th
e
r. 

F
lo

w
ing, so

ft, m

o
lt

e
n
, g

lo
w

in
g. T

h
is

 is w
h
e
re

 w
e

 d
an

ce
 to

g

et
h
e
r.
 Flo

win
g,

 s
o
ft

, m

o
lte

n
, g

lo

w
in

g. T
h
is
 is whe

re w

e

 dan
ce

 t
og

et

h
er. Fl o

w

ing, soft, molte
n
, glow

in

g. This is
 w

he

re
 we

 d
an

ce
 t

oge
th

e
r. Flo

w
in

g,
 s

o
ft

, m
o
lt

e
n
, glo

w
in

g. T

his is 
where we da

n

ce together. Flowing, s
oft, m

ol ten, glow

ing. Th

is 
is 

where w
e
 dance together. Flowin

g, soft, m

olten, 
gl

o

w

ing
. T

his is 
w

he
re w

e d
ance t ogether

. F

lo wing, 
so

ft, m

ol
te

n, glowing. This is w
here we dance together. Flowing, sof

t, m

olten, glo wing .

 This is w
here we dance together

. F
lo

w
in
g, soft, mo lten, glo

w
ing. T

his i
s w

h
ere

 w
e
 dan

ce
 t

o
ge

th
e
r. 

Fl
o
w

in
g,
 s
o

ft, m
olten, glo

w
in
g.
 T

his is w
h

ere
 

w
e da

n
ce

 t
o
ge

th
er

. F

lowin g, s
of

t, mo
lte

n

, gl

o

w
ing. T

h
is
 is w

herew

e

 dance  toget

he
r.  Flo

w
in
g,
 s

of

t, m
o
lte

n
, g

l ow
in

g. T
h
is is where w

e dan

ce
 t
og

ether. Flo
w

ing, soft
, m

o
lte

n
, glo

w
in

g.
 T

hi
s 
is 

w

he re w

e
 dance

 t
o
ge

th

e
r. Flo

w

in
g,
 s

o
ft

, 

m

o
lt

e

n
, gl

owi ng.
 This

 is w
here we da

n
ce toge

th
e
r. Flo

w

in
g,

 so
ft, molten, glo

win

g. This is  w
here w

e 
da

nc
e

 togeth
er. Flo

wing, so

ft, m
olten

, glo
w

in
g. 

T
h
is is w

here
w

e
 d

an
ce

 t
o
geth

e
r. Flo

w
in

g, so
ft, m

olten, 
gl
ow

in
g. T

h
is is wh

e
re

 w
e
 d

an

ce
 to

ge
th

er
. F

lo
wing, soft, 

m
ol

te
n,
 glow

ing. T
his is w

he
re

 w
e 

da
nc

e 
toget
he

r. 
Fl

ow

ing
, soft, m

ol
te

n,
 g

lo

win
g.
 T

hi s is wher
e
 w

e
 d

ance
 to

ge
th

er
. F

lo

w
in

g, sof

t, m
o
lte

n
, g

lo
w

in
g.
 T

his

 is w
h
e
r

e
 w

e
 d

a

n
ce

 to
g

e
th

e
r.
 F

lo

w

i n
g,

 s

o
ft,  m

o

lte n
, glo

w
i n

g. This is w

her e
 w

e

 d

an
ce

 t
o

ge
th

e
r. F

lo
w

i n

g, sof t, m
o
lte

n
, glo w

in
g.
 T

his is
 w

he
re

 w
e

 dan

ce

 t
o
ge

th
e
r. Flo w

in
g, 

s

oft, m
o
lte

n
, glow

ing
. T

h
i s is w

h
e
re

 w
e
 da

nc
e
 t
o
ge

th
e
r. 

Flow
in

g,
 s
o
ft

, mo lte
n
, glo

w
in

g. 

T
h
is
 is

 w
h
e
r

e w
e
 dan

c

e
 to

ge
t h

er. F
low

in
g ,
 s

oft, m
ol

ten,  glo
w

in
g.
 T

h
is
 is w

he

re w
e 

danc

e
 t

og
e
th

e
r. Flo

w
in

g, 

so
ft,

 m
o
lte

n
, g

lo

w

in

g. T
his

 is w
h
e

re
 we da

nce to

geth
e
r. 

Fl
ow

in
g,

 s

o
ft, 

m

olte
n
,  glowin
g. 

T
his is w

he
re

 

w
e danc e t

og
et

he
r. 

F

low
ing, soft,  molt

e
n
, g

l

o
w

in
g.  T

h
is
 is

 w
h
e
re w

e
 dan

ce

 together. Flowin

g,
 so

ft, m
olten

, g
lo

w
ing. Th

is is w
h
ere w

e dance
 t
ogeth

e
r. Fl

o w

in

g,
 s
o f

t, 
m

olten, glo

w

in

g. T

his is w

h
ere

 we
 danc

e 

t oget

h

er

. F

l

o
win
g,
 s

o
ft, m

olte
n,
 glow

in
g. T

h
is

 is w
h

er

e

 w
e
 

da

nce
 t

ogeth

er. F
l ow

in

g, soft, mo

lt
e

n, g
low

in
g.
 T

his i

s w
h
e
re

 w
e
 d

an

ce
 to

geth
e
r.
 F

lo
w

in
g, s

oft, 

m
o
lt

e
n, g

lo
w

i ng. T
his

 is
 w

h
e
re

 w
e
 dan

ce
 toge th

e

r. Fl o
w

in
g,

 so
ft, m

o
lt

e

n, glowing. T

his 
is

 w

he
re

 w
e
 d

an
ce

 

to
ge

th

e
r. 

F
lo

w
in

g,
 soft, 

m
o
lt

e

n, gl o
wing. Th

is is w
h
e
re w

e
 da nc

e

 t

o
geth

e
r.

 Fl
o
w

in
g, soft,  m

olt e

n, gl
o
w

ing. T
h
i s is 

w
h
e
re

 

w
e
 dan

ce t
oge

ther. Flow

in

g, sof t, 
m

ol
t en, glowing. T his is where w

e
 dan

ce

 to g
e
the

r
. Flowi

n g, 

so
f t, mo

lten, gl o
w

in
g.
 T

h

is is w
h
ere

 w
e
 d

an
ce

 

to
ge

t

h
e
r. 

Fl
owing, 
soft, m

o

lt
e
n
, g

lo

w
i

n
g.
 T

h
is

 is 

wh

e
re

 w

e
 da

n
ce

 t

oge
th

er. 
Flow

in

g, s
o
ft,  

m
o

lten, 

glo
win

g.
 

T
h
is is

 w
h
er

e w
e
 dan

c

e
 t

o
ge

th
e

r.
 F

lo
w

i

n
g,
 

so
ft, m

o
lte

n
,  g

lo
w

in
g.
 T

h
i

s is w
here w

e danc

e
 t

o
ge

t

h
e
r.
 Flo

w
ing, soft,

 m

o
lte

n, g

lowing
. T

h
is is w

h
e
re

 w
e
 dan

ce
 t

o
ge

th
e
r.
 F

lo
w

ing, so

ft
, 

molte

n
, g

lo

w
in

g. Th
is
 is

 

where
 w

e d

an

ce
 

to
ge

the
r. 

Fl
o

wing,
 s

oft, m

olten
, glo

w
in

g. T
h is 

is 
w

h
e
re

 w

e dance to
ge

th
e r. 

Fl

ow
ing,

 sof
t,
 m

o
lt

e

n
, glo

w
in

g. Th i
s i

s whe re we da

n
ce

 t
o
ge

th

e
r. F

lo
w

in

g

, so

f

t,

 

m

o
lte

n
, glo

w
in

g.
 T

h
is
 is

 w
h
e

r

e  w
e
 d

ance
 t

oget her. Flo
w

in
g, so

ft, m
olt

e
n
, g

lo
w

in
g.
 T

h
is is 

w
h
e
r

e we dan
ce t

o
ge

th
e
r. Flo

w
in

g, so
ft, m

o
lte

n
, glowing. 

This is w
h
e
re

 w
e
 dan

ce
 to

ge
th

e
r. Flow

ing, so
ft
, m

o
lte

n
, g

lo
w

in
g.
 T

hi
s 
is 

w
he

re
 w

e 
da

nc
e 

to
ge

th
er

. F
lowing, soft, m

olten, g
lo

w
in
g.
 T

hi
s 
is 

w
he

re
 w

e 

dance toge
th

er
. F

lowing, soft, mol
te

n,
 g

lo
w

in
g.
 T

h
is 

is 
where w

e dance togeth
er. Flo

wing, so

ft
, m

ol

ten, glow
ing. T

his is w
here w

e dance
 t
o
ge

th
e
r. 

Fl
o
win g,
 s
o
ft

, m
o
lt
e
n
, g

low
ing. This i s

 wh
e
re

 w
e
 d

an
ce

 t
o
ge

th
e

r. 
Fl

o
w

ing, 

sof

t,

 m

olte
n
, gl

ow
in

g.
 T

h
is
 i

s w
he

re
 w

e
 d ance

 t o

ge
t

h
e
r.

 F
lo

w
in

g,
 s

o
f

t, m
o
lt

e
n
, glo

w
in

g.
 T

h
is 

is 
w

h
e
re

 w
e
 dan

ce
 to

g

e
th

e
r. 

Fl

o
w

in
g, soft, m

o
l

t

e

n, 
gl

ow
ing.

 T

his is
w

here
 w

e dan

ce
 t
og

e
th

e
r. 

Fl
o
w

in

g, 

soft, m

o
lte

n
, gl

o
w

i n
g

. T
hi s 

is 
w

here

 w
e 

da

n
ce

 to
g

e t

h

e
r.
 F

lo
w

in g
, s

of
t, 

m
ol

ten, glo
w

in
g. T

h
is is 

wh
ere

 w

e
 d

anc e to

ge
ther. F

lowi
n
g, s

of
t, 

m
olt

en
, g

low
ing. T

h
is is w

he

r

e we
 

da
n ce

 to
ge

th
e
r. 
F lo

w
i

n

g,  s

of

t,  
m

olte n, 

g

l

o
w

in
g.
 T
h
is

 is 

wh

e
re w

e
 dan

ce
 t

ogeth
e
r. Flow

in
g,
 s
o
ft, 

m

o
lten, 

glo
w

in
g. T his is w

h
ere

 w
e 

dance togeth er
. Flo

w
in

g
, so

f t, mo
lte

n
, g

lowing . 

T
h
is  is
 w

h
ere

 

w
e
 dan

ce
 t

o
ge

th
e
r. Flo

w
ing, so

ft, m
o

lte
n
, g

lo win
g

. Th
is
 is

 w

h
e
re

 w
e d

an
ce t

oge
t

h
er

. F
lowin

g,
 s

o
ft

, m
o
lte

n
, g

lo
w

in
g. T

h
is is 

w

h
e

re
 w

e
 d

a

n
ce

 tog
e
th

er. Flow
ing,

 s
o
ft,

 

m
o

lte

n, 
g

lo
w

ing. 

T
h
is
 is

 w
h
e
re

 w
e
 da

n
ce

 t

o
g

ether. 
F

lo

w

ing,

 s oft, m
o

lten
, 

gl
o
w

ing
. T

his is 

w
h
e
re we dan
ce

 t
o
ge

th
e
r.
 F

lo
w

in

g, so
ft, m

o
lte

n
, glo

w
i ng. 

T
his i

s

 where
 w

e

 d
an

c
e to

ge
t

her. F
l

o
w

ing , s

oft

, m
o
lt

en
, glo

wing. T

hi
s 

is

 w

her
e
 w

e
 d

an
ce

 toge
th

e
r. Flo

wing
, s

of
t, m

olten, glowi
ng. This is w

h
e
re

 w
e
 d

an

ce togeth
e r. Flo

wi ng,

 so
ft, m

o
lt

e
n
, g

lo
w

in
g

.  

T

his
 

is 

w
h
e
re

 w
e
 d

a

nce
 to

ge
th

e
r. 

Flow
in

g

, s
o
ft

, 

molten, glo
w

in
g.
 T

h
is
 is

 w
h
e
re

 w
e
 dan

ce

 to
ge

the
r. F

low

in
g,
 s

o
ft, m

o
lt

e

n,
 g

lo

w
ing. T

his is w
he

re
 w

e 
d

ance togeth

er
. F

lo
w

in
g,
 s oft, mol

te
n, glo

w
in

g. T

h
is
 is

 w
h
e
re

 w
e
 dan

ce
 toge

th
e
r. 

Fl
o
w

ing, soft, m
olt

en
, g

lo
w

in
g. T

h
is is w

h
e

re
 w

e
 d

an
ce

 together. Flo
w

in
g,
 s
of

t, 
m

ol
te

n
, glo

w
in

g. T

h
is
 is

 w
h
e
re

 w
e
 dance togeth

e
r. Flo

w
in
g,
 s
of

t, 
m

ol
te

n,
 g

lo
win

g. 

T
h
is 

is w
h
e
re

 w
e
 dan

ce
 t
o
ge

th
e
r . Flo

w
in

g, so
ft, m

o
lt

e
n
, g

lo
w

in

g. T
h
is is w

h
e

re
 w

e
 d

an
ce

 

to
ge

th
e
r. Flo

w
in

g,
 s
o
ft

, m

olten, glowing. This i
s w

here we dan
ce

 to
ge

t

h
e
r. 

Fl
o
w

in
g,
 s

oft, m
o
lte

n
, glo

w
in

g.
 T

h
is
 is w

h
ere

 w
e
 da

n
ce

 t
o
ge

th
e
r. 

F lowing, soft, m

olt
en

, g
low

ing. T
h
is is w

h
e

re we 
d

an
ce

 to
ge

the
r. 

Fl
o
w

in
g,
 so

ft,
 m

olten, glow
in

g.
 T

h
is is w

h
e
re

 w
e
 d

an
c
e
 to

ge
t

h
e
r.
 F

lo
w

in
g,
 s

o
f t, m

olten, glow
ing. T

his is w
he

re
 w

e 
da

nc
e 

to
ge

th
er. 

F l
o

w
ing, soft, m

olten, glowin
g.
 T

hi
s 
is 

w
he

re
 w

e
 d

an
ce

 to
ge

th
e
r. F

lo
w

in
g,

 s
o
ft

, 

m

olten
, g

lo wing. T
his

 is
 w

here
 w

e
 dan

ce
 to

g

et

h
er. F

lo
w

in

g, so
ft, m

olten
,  glo
w

ing. T

hi
s 

is 

w
h
e
r e w

e
 d

an
ce

 toge
th

e
r.
 F

low
in

g, s

of
t,
 m

olte
n
, g

lo
w

in
g .
 T

his

 i s 

wh

er
e

 

w
e

 da nc

e t

o

geth

er. Flowing, soft, m
ol

te
n,
 g

lo
w

ing. 

This is wh

e
re w

e
 d

a

nc e

 to

ge

th
e
r. F

lo
w

ing,
 s

o
ft

, m
o
lt e

n
, glo

w
in
g. T

h
is  

is 

w
h
ere w

e danc
e 

to
ge

th
e r . Flowing, soft, molte

n, gl
owing. This is w

here w
e d

an
ce

 t
og

et
he

r. Flowing, soft, m
ol

te
n, 

glo
w

ing

. T
h
is is 

w
h

e
re

 w
e
 dance

 t
o
ge

th
e

r. Flow
ing, soft, 

m
ol

te
n, 

glo
w
in

g. 
T h

is is w
here w

e

 d
an

ce
 t
og

e

t

h e
r. 

F low
in

g, soft, m
o
lt

en, 

gl
o

w
in

g. T
his is w

h

er

e w
e
 da

nce to
ge

th
e r. F

low
in

g,
 s o

ft, 

m
olte

n

, g
lo

w ing. T
h
is is 

w
h
e
re

 w
e

 da

nc e togethe
r. 

Fl
ow

i ng, s oft, m
o
lten, g

lo

wing. Thi
s 
is 

w
h er e w

e dance
 together. Flow

in

g, sof t, m
olten, glow

ing
. T

hi
s 
is 

w
h
e
r

e
 w

e
 da

nce togeth

er
. F

lo
wing

, soft, m
olten, g

lo
w

in
g.
 T

h i s is w
here we

 d ance

 together. Flowing, s
of

t, 
m

ol
te n, glowin g. T

hi
s 
is w

h
e

re w

e 

dan
ce

 tog

et
h
e
r. Fl

ow

in

g, 
so

ft
, m

o
lt

en
, glo

w

ing. T
h
is is w

her
e 

w
e 

d

a n

ce

 togethe

r. 

F

lo

w
ing, so

ft
, 

m

o
l ten, g lo

w
in g. T

hi s is
 

w

he
re 

w

e
 dan

ce
 to

g

e
th

e
r.  Flow

ing,
 s
of

t, m

ol
te

n , glo

w
in

g. 
T

his is 

wh
e
re

 w

e d
an

ce
 together. Flo wing, soft, molt

en, glowing. This i
s w

he
re

 

w
e 

da
n

ce toge

t her. 

Fl
o

wi
n
g,

 so
ft, m

olte

n, glowing. This is whe
re w

e 
dance together. F

low
ing

, so
ft,

 m
ol te

n,
 glo
w
ing.

 T
his is w

her
e w

e dance  to

gethe r. F
lo

w
in

g,
 s

oft, m
olten, glo

w
in
g.
 T

hi
s 

is 

w
here w

e danc
e 

to
ge

th
e r. 

Fl
o w

in

g, s

o
ft, m

olten

, g
lo

w
in
g.
 T

his is w

he
re
 w

e

 dance
 

to
ge

th

e
r.
 F

lo

wing, soft, molten, glowing. Th
is is

 w
he

re

 w

e 
dance together

. F
lo

w
in
g, s o

f t, 

m
o
l ten,

 glo
w

in
g. This is where w

e 
da

nc
e

to ge
t h

er
. F

l

o
wing, soft, molten, glowing. This  is w

h

e
re

 w

e dance
 t

ogether. F
lo

w
in

g, s of
t, 

m
olten, glow

i ng
. T

hi
s i
s w

he
re we danc e together. Flowin

g, 

s

o
ft, m

o
lt

e
n
, g

lo

w

in

g . This is where w e dance together. Flow
ing, sof

t, 
m

ol
te

n,
 g
lowing. This is whe

re
 w

e d
an ce togeth

er. Flowing, so ft, 
molte

n, gl

ow
ing. This is w

her e
 w

e 
da

nc
e

 together. Flowing, soft, molten, glowin

g.
 T

h
i s is

 where we dance together. Flowing, soft, m
o
lte

n
, glo

w
ing.

 T
h
is
 is

 w
h
e
re w

e dance toge
th

er
. F

lo
w

ing, soft, m
olten, g

lo
wing

. T
his

 is w

he

re
 we  da

n
ce

 together. 
Fl

ow
ing, soft, m

olten, glo
win

g.
 T

h
is 

is 
w

h
e
re

 w
e
 dan

ce to
ge

th
er

. F
lo

w
in

g, soft, molten, 
g

lowing. This is 

w

here we dan ce
 t

ogether. Flo wing, soft, molten, glowing
. T

his
 is

 w
here w

e dan
ce

 t
og

et

her. Flow
i

n
g , s

oft, molten, glo w
ing. T

his

 is
 w

he
re

 

w

e dance to
gether. Flowing, soft, 

mol t

e

n, g

lo

w
i ng. 

This is where w

e da
nce

 to
ge

th e

r.
 Flow

ing, soft, 

m
ol

te
n,
 g

lo
w

in

g. This is wh ere we dan
ce toge th

er. F

low
ing, soft, m

olten
, g

lo
w
in
g. 

T
hi
s i s w

h
e
r

e we dance tog

et
he

r. 
Fl

ow
ing

, s

oft, m
olten, glow

in
g.
 T

hi
s 
is 

w
h ere we danc e together. Flowing, soft, m

olte
n, 

glo
wing

. T his is w
here w

e  d
an

ce
 to

ge
th

er.  Flow
ing, soft, m

ol
te

n, 
gl
ow

ing
. T

his is where we dance togeth er. Flowing, soft, molten, glo wing. This is where we dan
c e togethe

r. 
Fl

ow
ing

, s

oft, m
olte

n

, g
lo

w
in
g.
 

T
h
is is w

h
ere we da

nce
 

togethe r. Flowing, so
ft , m

olte

n, glowing
. T

hi
s is where we dancetoget

h
e
r. Flo

w
in

g, so
ft,

 m
o
lt
e
n
, g

low
ing. This is w

her
e 
w
e 

da
nc

e 
to

ge
th

er. Fl o
w

ing, 
soft, 

molten, glo w
ing. Thi s is 

w h

ere we dance together. 

Flow
ing, soft, m

olt
en

, g
lo

w
ing

. T his is w
here w

e dan
ce

 to
ge

th
er

. Flowing, soft, molten, glowin

g. This is w
here 

w

e 
da

nc
e 

to
ge

th e
r. Flow

ing, soft, m
ol

te
n,
 g

lo
w

ing. This is w
here w

e 
da

nc
e 

to
ge

t her. Flowing, s oft, molten, gl owing. This is where we dance together. Flo
wing

, so
ft,

 m
olten, glow

ing. T
his 

is 
w
he

re
 w

e 
da

n
ce together. Flo

w
in
g,
 s
of

t, 
m olten, glowing. This is where w

e dance togeth
er

. F
lo

wing
, s

o
ft, m

o
lte

n
, glow

in
g.
 T

h
is 

is 
w

here we dance together. Flowing, soft, m

ol
te

n,
 g

lo
w

i

ng. This is where we da
nce t

og
e

t

her. Flowing , soft, m
olte n

, glow
ing. T

h

is 
is 

w
he

re
 w

e  dance togeth

er
. F

low
ing

, so
ft, m

olten, glow

ing
. T

his
 is 

whe

re
 we

 d

ance togeth er. Flowing, s oft, molte
n, glow

ing . T
his

 is
 w

here w
e danc

e
to

ge
th

e r. Flow
ing, soft, m

olten, glo

wing. This is w
he

re
 we da
nc

e
 t

o
geth

e
r . F

lo
w

in
g,
 s
of

t

, mol ten, glow
ing.

 T
hi
s is where w

e 
da

nc
e 

to
g

eth
e
r. F

lo

wing, soft,

 mol

t en, 
glo

wing. This is w

he
re

 w
e 

da
nc

e together. Flo

w
in
g, soft, 

m

olt

en
, g

low
ing. T

his is w
he

re
 w

e 

da
nce together. Flowing, so

f

t, m

o

l

ten, g
l owing. This is 

w
he

re
 w

e d
anc

e
 t o

g

e
the

r. F

lo

w

in

g, s oft, m
o

lt
en

, g
lo

w
in

g.
 T

h

is is where we dance together. Flowing, s o

ft, 

mo

lte
n
, g

lo
w

in
g
. This i s where we dance together. Flowing, sof t, mo lten, glowing. T

his
 is

 w
he

re
 w

e
 da

n
ce

 together. Flo
w
in
g, 

so
ft,  m

o

lte

n, glowing. This is where we danc e t oge
ther.  F

low
ing, so

ft, m
olte

n
,  

gl
o
w

i ng. T
his is w

h
er

e 
w

e dan

ce
 to

ge
ther. Flo

w
in

g, s
o

ft, m

olte
n , 

gl owing
. 

T
his is

 w h

er
e
 

w
e 

da
n
ce

 t
o

gether. Flowing,  soft, molten, gl o
w

in
g. T

h
is
 i
s w

h
ere

 w

e d
an

c

e together. Flo
w

in
g, 

so
ft

, m
olt

en
,  glo

w

in
g. T

his 
is
 w

h
ere

 w
e  dan

c

e  

to
ge

t

her. Flow
i

n
g,
 s
of

t, 
m

olten, glowing. This is where w

e
 da

n ce togeth

e
r. 

Fl
ow

in

g, so

ft, 
m olten, glow

ing
. T

his
 is 

w here w
e dance

 t
og

et
he

r. F

lo

w
in

g, so
ft

, mo
l te

n

, glo
w

ing. This is where we dance  to g

et
h
er. 

Flo

w
in
g, soft,

 

m
o
lte

n
, glo

w
in

g.
 T

his is 

where

 w

e

 da
nce
 to

g

et
h e

r. Flo

w

in
g , soft, m

olt

en
, g

lo
wing. 

T
his is

 w
here we

 d
an

ce
 together
. F

l o w

ing,
 s o

ft

, mo

lt

en, g

lo w

ing. 

T
his is

 w
h
ere we d

an

ce t
o
ge

th
er. Flo

w

in

g, 
so

ft, m

o
l

te

n
, gl ow

ing
. 

This is where  

we d

an

ce to
g

et
h
e

r. Flo

w
in

g,
 s

o
ft, m

o
lt

e
n
, gl

ow
in

g. T

h
is
 is

 w
h

e
re

 w
e  d

an
ce

 to
ge

ther.Fl

o win

g, s oft, 

m
o

lt en

, 

g

lo

w
i ng. This is where w

e dance to

geth
er

. F

low
in

g, so
ft

, m
o
lt

e
n
, g

lo

wi

n
g.
 

Th
is is w

h
e
re

 w
e
 da

n

ce tog et

h

e
r.
 Fl ow

i

n
g, s o

ft, 

m

ol

t

en, g lowing. Th

is is w
here w

e danc
e 

to
ge

th
er

. F

low
ing, soft, m

ol
te

n,
 g
low

in
g. T

h
is is

 w
h
e
re

 w

e dan

ce 
to

gethe
r. Flow

ing, soft, m
ol

te
n, 

gl
ow

i n
g. T

h
is
 is

 where

 w

e da
nce together. Flowing

, s
of

t, 
m

ol

te n
, glo

w

ing. T

hi
s 
is w

her

e w
e dance toge

th
er

. F
lo

wi

n g

, soft, molten, glowing. T
his i

s w
h ere w

e d
a nce  to

get

her.  F
lo

w
in

g, so
ft,

 m
o
lt

e
n
, g

lo w

ing
. T

his is w
here w

e dan
c
e t

og
et

he
r. 

Fl
ow

in
g,
 s
of

t, 

m

ol te
n

, g
lo

w

in
g

. T
h
is 

is 

w
here w

e dance togeth
e
r. F

lo
w

in
g,
 s
of

t, 
m

ol
te

n,
 g

lo w
ing. T

h
is 

i s w
h
e
re

 w
e
 d

a
n
ce

 t
o
ge

th
e
r. 

Flo
w

in
g, so

ft, m
olten, g

lo
wing. T

h
is is wh

er
e
 w

e
 d

an
ce toge

th
e
r. 

Fl
o
w i ng,

 soft, m

o
lte

n
, glo

w
in

g. T

h
is
 is

 w
h
e
re

 w
e
 

dan
ce

 to
ge

th
e
r. F

lo
w

in
g,
 s
o
ft

, 

m
o
lte

n
, glo

w
in

g.
 T

h
is 

is 
w

h
e
re

 w
e dan

ce together. Flo
w

in
g,
 s
of

t, 
m

o
lt
e
n
, g

lo w
in

g. T
h
is is 

w
h
e
re

 w
e
 d

an
ce

 to
ge

th
e
r. Flow

in
g,
 s

o
ft

, m

o
lte

n
, glo

w
in

g. T
h
is 

is 
w

h
e
re

 we dance together. F
low

ing, 
so ft, mo

lt
e

n
, glo

w
in

g. T
his

 is
 w

h
e
re

 w

e
 dan

ce
 to

ge
t

h
e
r. 

Flo
win

g,
 s
o
ft

, m
o
lten, glowing. This i

s w
here w

e 

dance together. F
lo

w
in
g,
 s
of

t, 

m
o
lte

n
, glo

win
g.
 T

h
is 

is 
wh

e
re

 w
e
 da

n
ce

 t
o
ge

th
e
r

. Flow
ing, soft, 

m
ol

te
n
, g

l

o
w

in
g. T

h
is i

s 
w

h
e
re

 w
e
 dan

ce
 to

ge
th

e
r. 

Fl
o
w

in
g

, soft, m
olte

n
, g

lo
w

in
g.
 T

his is w
here w

e 
da

nc
e 

t

o
geth

er
. F

lo



It 
is

 w
ith t
ru

th
 t

ha
t 

I welc

om
e y

ou, but
 ther

e is
 n

o 
sp

ace t
o

 e
nt

e
r.

 I
t 

is
 with

 truth t
h

at I welc
ome you,

 b

ut

 th

ere 
is

 n
o

 s
p

a
c

e 
to

 e
nte

r. 
It 

is 
with t

ru th th a
t I  w

elco me y
o

u, b
ut 

there is

 no spaceto 
en ter. It  is  w

ith tru t
h that I  

w
e

l

come y
o

u, but th ere is no
 sp ace t o

 e

nt
e

r.
 It i

s 
w

it
h 

tr
ut

h 
that I 

welcom
e you

, but
 the

re
 is

 n
o

 s
p

a
c

e
 t

o
 

en

te

r. I t is

 with tru
th that I 

wel
co

me
 y

o
u,

 b
ut

 t
he

re
 is

 n
o

 

spac
e to

 ente
r. It is

 w ith t ruth tha
t I w
e

lc
o

m
e

 
yo

u, but t

here i s no spa
ce  to e nte r. It is w i

th truth  
th

at I welco

me you, but there
 is 

no sp a
c

e 
to

 e
nter.
 It

 is
 w

it
h 

t
ru

t

h th

at I we
l

come y
ou, 

bu

t t
he

re
 is

 n
o 

sp
ac

e 
to

 
e

n
te

r.
 It

 is 

with trut
h

 that I wel
come you,

 b

ut

 th
ere i

s 
no

 s
p

a
c

e
 

to
 e

nter. It 

is w
ith truth

 th at
I w el c om

e y
o u

, b
ut the

r
e

 i
s no 

spa

ce to
 en

ter. It is
 w ith tru th  t hat I w

e lc
o

m
e

 y
o

u
, b

ut the
re is

 no spa
ce

 to enter.
 It i s with t

ruth

 t
ha

t 
I w

e
lc

o
m

e
 y

o
u,

 b
ut 

the

re is no
 space

 to 
en

t
e

r.
 I

t 
is

 w
it

h t
ru

th
 t

ha
t

 I 
w

elc
o

me 

you, but
 t

here is no
 spa

ce
 to
 e

nt
er

. I
t 

is 
w

it
h 

tr
ut

h
 t

h

at I 
welco

me you, but 
th e

re i
s no  sp

a
c

e
 

t
o

 e
n

te
r.  I

t is

 with
 tru

th that
 I  welcom

e 

you, b ut t here is 
n

o
 sp

a
c

e
 t

o e
nter. I

t is 

with trut h that I welc
om

e you , 
b

ut  

th
er

e 
is

 n
o

 s
p

ac
e

 t
o

 e
nt

e
r. 

It 

is w
ith 

t
ruth tha

t I w
elc

om
e 

yo
u,

 b
ut

 t
he

re
 is

 n
o

 s
p

ac
e to en

ter. It is w
it

h truth tha
t I welcome

 y

ou

, b
ut t

he
re

 is
 n

o
 s

p
a

c
e 

to
 en

ter. It 

is w
ith 

truth 
th at I we lc

o m
e y

o
u, 
b

u
t the

re
 i s

 n
o

 spac
e to

 ente
r. It

 is with t
rut h that 

I wel com
e yo u
, b

ut the
r e

 is 

no spa
ce t

o enter. I
t i

s with truth
 tha t I wel c o

m e

 y
o

u,
 b

ut 
th

e
re

 is
 n

o
 s

pac

e 
to 

enter. It
 

is with t
ruth

 t
hat 
I w

el
co

m
e 

yo
u,

 b
ut

 t
he

re
 i

s 
no s
pac

e to ent
er

. It is with t
rut

h 
th

at
 

I w
el

co
m

e 
you,

 
b

ut
 t

he
re

 is
 

no spa ce to

 ent
er . It is 
wit h trut

h th at I w
e

lc o
m

e
 y

o
u, b u
t t

here i
s n

o space
 to enter.

 It i

s w
it h 
tru t h that I w e

lc
o

m
e

 y
o u

, b

ut ther
e is n

o space t o enter. It is w
ith 

truth th
at I 

w
el

co
m

e y
o

u,
 b

ut
 t

he
re

 i
s 

n
o 

sp

ace to e

n
ter. It i

s
 with

 tr
uth 

t ha

t I
 w

el
com

e 
y

o
u,

 b
ut

 t
he

r
e 

is
 no

 spa

ce to ente

r.
 It is with tru

th that I w
elc
om

e y
ou, b

ut 
t

he
re

 is
 n

o
 

sp
a

ce
 to

 en
ter. I t i

s w
ith

 t
r

uth tha
t I w

elco
m

e
 y ou, b

ut th e
re

 is n
o

 s
p

ac
e

 to en
ter. I

t is
 with

 
tr

uth that I 

we lcome 
y

o
u , but there 

is
 no

 sp
ac

e
 t

o
 e

nter. It
 is wi

th truth that
 I welcome yo

u, b ut there

 is n

o
 s

p
a

c
e

 to
 e

n
te

r.
 It

 is
 

w
it

h 
tr

ut
h th

at I welc
o

me you
, 

but 
th

er
e

 is
 n

o
 s

p
ac

e 
t

o
 e

n
te

r.
 It

 is 
w

it

h tr

uth
 tha

t I welcom
e 

you, but th
e

re i

s 
no

 sp
a

c
e 

to
 e

nt
er

. It 
i

s 
w

it
h 

tr
ut

h
 t

h

at I 
welc
ome 

you, 
b

u
t ther

e i

s n
o

 s
p

ace  to
 e

n
te

r
. I

t is w
ith tr u

th 

that I 
welc

ome yo
u, but ther

e
 is 

no spa
c

e
 t o  e

nter. It i
s 

w
ith truth  t

hat

 I welco
me yo

u, but there
 is  no space t

o 
ente

r. It is w
i

th t r

ut
h 

th
at

 I w
e

lc
o

m
e

 y
o

u,
 

b
ut

 t
he

re

 is 

no spac

e
 to enter

. It is
 w

ith
 

tr
uth

 th
at

 I w
el

co
m

e 
y

o
u,

 b
u

t 

th
e

re
 is

 no
 spa

ce to enter. 

It i

s with truth 
th

at I welcome
 y

ou

, b
ut t

here
 is 

n

o 
sp

ac
e 

to
 

e
n

te
r. 

It 
is

 with

 trut h t

hat 
I w

e
lc

ome 

y

o u, but t
he

re  i s no
 sp

ac e
 

to
 e

n
te

r. It  i
s w

i
th trut

h tha

t I 
welco

me
 you, but t

her e is no 
sp

ace
 to enter. I

t i

s w
ith trut h 

that
 I welcom

e yo

u,but th
ere i

s 
no space to ent

er. It  is with tr
uth  th

at
 I 

w
e

lc
om

e
 y

o
u,

 b
ut

 th
e

re
 is

 no
 sp

ace to en
t

er. It is w
i

th

 

tr
ut

h t
ha

t I 
w

el
co

m
e 

y
o

u
, b

ut
 t

he
re

 i
s 

no

 sp

ace
 to e

nter. It is wi
th

 truth that I 
w

elco

m
e 

yo
u,

 b
ut t

he
re

 is
 n

o 
s

pa
c

e
 t

o
 e

n
te

r.
 It

 is

 with
 trut
h that

 I w
el

c
o

me y
o

u, 

b
ut the

re
 is  n

o
 sp

a
c

e
 t

o
 e

n
te

r. It i s 
w

ith

 truth
 tha

t I welcom
e  you, but 

t
her

e is no  s
p

ac e  to
 enter. I

t i
s w

ith truth  t

hat

 I welcome you, 

but there is no
 s pace to enter.

 It
 is w

ith trut h t
hat 

I 

wel
co

m
e 

you
, b

ut
 t

he
re

 is
 

no
 s

p
ac

e t

o e

nter. It i

s 
with tru

th

 that I
 we

lc
o

me
 

you, 
but

 th
ere

 is
 n

o
 s

p
ac

e
 t

o
 e

nt
er

. I
t i

s wi th

 truth that I we

lc

ome you, but t
he

re is no spac
e

 t
o

 e

nte
r. I

t is
 with

 tr

ut
h 

th
at

 I 
w

e
lc

o
m

e
 y

ou
, b

ut th

ere is 
no 

spac
e 

t
o

 ente
r

. 

It is w
ith t
ruth t hat I w

elco m
e

 y
o

u, b
ut th

e
re

 is
 no spa

ce to

 ente
r. 

It i
s 

with truth th

at I welcome
 y

o
u , but there is 

no
 sp

ac
e to

 e
nt

er. I
t is with 

tr
uth th

at I w
elcome 

yo
u, but there is no s

pace  to enter.

 It is  w

it
h 

tr
ut

h 
tha
t

 I 
w

e
lc

o
m

e
 y

o
u,

 b
ut

 t
he

re is

 no space
 t

o enter. 
It

 is

 

w
it

h 
tru

th
 t ha

t 
I w

el
c

o
m

e
 

y
o

u,
 b

ut
 t

he
re

 i
s 

no

 space 
to en

ter. It is with 
tr

uth that I welc
o

me y

ou
, b

ut
 th

e
re i

s
 n

o 
sp

ac
e 

to e
n

te
r.

 It
 is

 w
ith 

tr
ut

h th
at I 

wel
come 

you
, b

u
t

 the
r

e

 is

 n
o

 sp
a

c
e to e

n
te

r. It is 
w

i
th truth tha t I

 w
el

come y
ou, 

but there i
s no space t

o
 ent

er. It is  w
ith tr uth that I w

e
lc

o
m

e
 y

o
u, b

ut  t

here

 is no spa
ce to
 en

ter. It is with trut
h t hat I welcome yo

u, 
but th

ere is n o
 s

p
ace 

to
 e

nt
e

r.
 It

 i
s 

w
it

h 
tr

ut
h 

th
at

 I 

w
el

c

o

me you
, but

 the
re

 is
 n

o space
 t

o ente
r. 

It 
i

s 
w

ith 

tr
uth

 th
at I

 wel
c

om
e 

yo
u,

 b
ut

 t

he
re

 is
 n

o
 sp

ace to

 enter. It is with tr

uth

 that I welcome y
ou

, but
 there is n

o
 s

p
ac

e to
 enter. It 

is with

 t
ru

th
 t

ha
t 

I w

el

c
o

m
e

 y
ou

, b
ut

 t
here

 is no sp
ace

 to
 e

nt
e

r. 
It i

s 
w
it

h truth tha
t I welc

om
e y

o
u, bu

t 
the

re
 is n

o
 sp

a
c

e
 t

o enter

. I
t is w

ith
 tr

uth
 th
at 

I welcome yo

u, bu t there is
 n

o
 s p ace to enter. 

It i

s w
ith truth th

a

t I w
e

lcome you
, but th

ere is no space
 to

 enter. It is with tr
uth

 that I  welcome  y

o
u, b ut t

he
re

 is
 n

o
 s

p
a

c
e

 t
o

 e
n

te
r.

 It
 

is
 w

i

th
 t

ru

t
h
 tha

t I welcom
e 

you, but t
h

ere is
 n

o
 s
p

a
c

e
 

to

 e
nt

er
. I

t 
is

 w
it

h
 t

ru
th

 t
ha

t 
I w

e
lc

o
m

e y
ou, bu
t the

re is no space 
to 

enter. It is with 
tru

th th

at
 I 

w
elc

o
m

e
 you

, b
ut

 t
he

re
 is

 n
o

 

sp
a

c
e

 t
o

 e
n

te
r

. I
t 

is
 

with
 tr

ut
h t

hat I we

lc
o

m
e

 y

ou
, b

ut
 t

he
re

 is no
 

sp
ace  to

 e
n

te
r. It 
is  

w
ith truth tha t 

I wel

come 
y

ou,
 

but there is
 n o space to 

e
nter.

 It is w
it h 

truth t ha
t I w

elc
o

m
e

 

y
o

u, b
ut the

re
 i s n

o sp

ace to ente
r. It 

is with 
t

ruth that I welcome y ou, but there is no space
 t o ente

r. It is with tr
uth tha

t I
 w

e
lc

o
m

e 
y

ou
,

 b
ut

 t
he

re
 is

 n
o 

s

pace

 to enter. It is wit

h tr u

th tha
t I

 w
elcome

 y

ou, b
ut

 t

he
r

e 
is

 no  

space to
 enter. 

I

t 
is

 w
ith

 t
ru

th
 t

ha

t 
I w

e
lc

o
m

e
 

y

ou, but

 there is no space to e

nter

. It is with truth that 
I w

elcom
e you, but t

h

er
e 

i
s 

n

o space to enter. It i
s

 w
ith

 tr
ut

h 
th

at
 I 

w
el

co
m

e 
yo

u,
 b

ut
 t

he
r

e is
 n

o space to
 e

n

ter. I
t i

s w
it

h 
tr

ut
h th

at

 I 

we lco
m

e yo
u, b

u t t
here is no sp

ac
e

 to
 e

n
te

r. It is
 w

ith tr
uth tha

t 
I welc

ome you, b
ut

 t

here is no sp
ac

e to  enter. It  is
 w

ith 
tr

uth that I welco

m

e

 y
o

u, b
ut there

 is 

no
 sp

ace to ente
r. It is wi

th truth that I w
elc

om

e you, but there is n
o s

pace t o enter. It i s w

ith tr uth

 t
ha

t 
I w

e
lc

o
m

e

 y
o

u,
 b

ut
 t

he
re

 is
 n

o
 s

pa
c

e 
t

o
 ent

er. It is with
 t

ruth that I
 w

el
c

o
m

e
 y

ou
, 

b
ut

 th
e

re
 is

 n
o

sp
ac

e
 t

o
 e

n
te

r.
 It

 is
 w

ith 
tr

ut
h

 th
at I

 wel
come 

you, but there is 
no 

space to enter. It
 is

 with
 t

ru
th

 th
at I 

w
e

lc
om

e 
yo

u,
 b

ut
 t

he
re

 i

s 

n

o
 s

p
a

c
e

 t
o

 e
n

ter
.

 It
 is

 

with
 truth t

ha
t I welc om

e 
yo

u,
 b

ut
 t

he

re 
is

 n

o

 s
p

ace t o
 e

nter.

 I t is w
ith truth

 
tha

t I w
elc

o
m

e
 y

o u,
 but 

there i
s

 n

o

 space to en
te r. It is with tr

u
th th

at I w
elco m
e y

o
u

, b ut the
re is no

 s

p
a

c
e

 to
 e

n
te

r. It i s 

with tr

uth that I welcome
 y

ou, b
ut t

he
re

 is no space to enter. It is wi th tr
uth that I welcome you, bu

t t here is n

o space to e n
t

er. It 

is w

ith
 t

ru
th

 t
ha

t 
I 

we
lc

om
e

 y
o

u,
 b

ut
 th

e
re

 is

 

n

o space to ent

er. It is w
ith t

rut

h that I 
w

e
lcome y

o

u, but 
th

er

e 
is

 n
o sp

a

ce to
 ente

r. I
t i

s 

wit

h 
tr

ut
h 

th
at

 I 
w

el

co

m
e 

y

o
u,

 b
ut

 th

ere
 is n

o
 sp

ace to enter. It is with trut

h tha

t I welcome you, but the
re i

s no s

pace to enter
.

 It
 is

 wit
h

 truth that I welcome yo

u,
 b

ut t
here

 is

 n
o 

spa
c

e
 t

o

 e
nt

er
. It

 is
 w

ith
 t

ruth
 t

ha
t 

I

 w
el

co
m

e 
yo

u,
 b

ut
 t

here
 is

 no 
sp

ac

e

 

to e

nte

r. 

It i
s w

ith trut
h tha

t
 I w

elco
m

e y
ou, b

ut 

the
re

 is no
 sp

ac
e t

o
 e

n
t

er. It is 

wit
h tru

t

h th
at I 

welcom

e 

you, but th
ere is

 no s pace to e nt

e
r. It i

s w
ith truth that I w

elc

o
m

e y
o

u, b
ut the

re

 is no
 

space to e
nt

er. It is wi

th truth that I w
elco

me y

ou, but there is no space
 to

 

enter. It i
s with truth tha

t I w
e lc

o
m

e
 y

o
u,

 b
ut

 t
he

r
e

 is
 n

o
 s

p
a

c
e

 t
o 

e
nt

e
r.

 I
t i

s
w

ith 
trut

h that I welco
m

e you, but t

h

er
e

 is
 n

o
 sp

a
c

e
 t

o
 

en

te
r.

 It
 is

 w
it

h 
tr

u
th

 
th

a
t 

I w
e

lc
o

m
e

 y
o

u,
 b

ut
t

here
 is

 no 
space t

o enter. It is with t
rut

h that I welcome you,
 bu

t t
here

 is
 n

o 
sp

ac
e

 
to

 e
n

te

r.
 It

 is
 w

ith
 t

ru
th

 t
ha

t 
I 

w
e

lc
o

m
e

 y
o

u,
 b

ut 
t

he
re

 i

s no space
 to 

enter. I t is 

w
it

h 
tr

ut
h 

th
at

 I 
w

e
l c

o

m

e y
ou,

 bu

t t

h ere is no  s
p

a
c

e
 t

o
 e

nter. It is w
ith

 tr
uth that I w

elc
o

me
 

you, 

but the

r
e is

 n

o space to en
te r. It is with tru

th
 that I

 w
elc

o
m

e  y
o

u, but

 th e
re

 is n
o

 sp
ac

e
 t

o
 e

nte
r. It is w

ith tr u th

 that I 

welcome you, b
ut

 th
er

e 
is

 n
o 

sp
ac

e 

to
 e

n

ter. It is with truth that I welcome you, b ut the

re is no spaceto enter. It is wit
h t ruth that 

I w
elcom

e you, 

b
u

t ther

e is 

no s
p

ac
e

 t
o

 e
nt

e

r. 
It

 is
 w

ith
 tr

ut
h 

th
a

t 
I w el

c

ome you

, but there is no spac

e
 to

 e
nte

r. 

It is w
ith truth that I w

e
lc

o
m

e
 y

o
u

, but t
her

e i s
 n

o space 

to ente
r.

 It

 is 
w

ith
 t

ruth

 that I w
elcome you, 

bu
t 

th
er

e 
is

 n
o s

p

ac
e

 t
o e

n

te
r.

 It
 is

 w
ith

 tru

th that I w
elc

o
m

e y
o

u, b
ut there is no

 space 

to ent

er. It is with truth that I welcome 

you,

 but the

re is no spac

e 
t

o 
en

ter.
 It

 is with truth that I welcom
e yo

u,
 b

ut
 th

er
e 

is no s
pac

e
 t

o
 e

n
te

r.
 It

 is
 w

it
h 

tr
ut

h 
th

at
 I 

w
el

c
o

m
e

 y
o

u,
 b

ut
 t

he

re
 is

 n
o

 s
p

ac
e

 t
o

 e
nt

er
. I

t 
is

 w
i

th
 t

ru
th

 t
ha

t 
I 

wel
c

o
m

e 

y

ou

, bu

t t
h
er

e is

 no
 sp

ace 
to

 e
n

t
e

r.  It is w
ith truth th

at 
I w

e
lc

o
m

e
 y

o
u, b

ut th

e
re

 is 
no sp

ac

e t

o ent

e

r. I
t is

 w
ith

 tr
uth

 th

at I welcome you
,

 b

ut the re is no sp ac

e
 to

 e
n

te
r. It is with truth th

at I 

w
e

lc
o

m
e

 y
o

u, b
ut th er

e is no
 space to en

ter

. It is with
 

truth that I w
elcome yo

u,but

 there is no space to ente
r. 

It

 is wit

h truth th
at I welcome y ou

, b
ut th ere

 is
 n

o
 s

p
a

c
e

 t
o

 
e

n
t

e
r.

 It
 is

 w
it

h 
tr

ut
h 

th
a

t 
I w

e
l

co
m

e
 yo

u, bu
t

 there is no s

pa

ce to enter.
 I

t i
s 

w
it

h 
tr

uth
 t

ha
t 

I w el
c

o
m

e
 y

o
u,

 b
ut

 t
he

re
 i

s 
n

o
 s

p
a

c
e

 t
o

 e
n

te

r.
 I

t 
is

 w
it

h tr
uth

 that
 I welco

me you, but there is n

o sp
ace to enter. It is with tr

uth th
at I 

we

lc
om

e 
yo

u, b
u

t 
th

e
r

e is

 n
o 

sp
ac

e 
to

 e
nt

er
. I

t 
is

 

w
it

h 
tr

ut
h

 t
h

a
t 

I w

elc
o

m
e 

yo

u, but th
ere is 

no 
space t o en

te
r.

 It
 is

 w
it

h 
tr

ut
h 

th
at

 I 
w

e
lc

o
m

e
 y

ou,
 b u

t t

here
 is

 no spac e to  e

nt er. It is with t
ruth t

ha
t I w

elcom
e y

o
u,  

b
u

t there is no sp
ac

e t o

 ente

r. It is wi

th

 

truth 

tha

t  I welcome you
, b ut there is no sp

ac
e to e

n
te

r. It is w ith
 truth 

tha t I w
e

lc
o

m
e

 y
o

u, b
ut

 th
ere is no space to

 ent

e
r. I

t is with t

ruth
 th

at I
 w

elc
om

e y
ou, b

ut
 t

he
re

 is
no

 s
p

ac
e

 t
o

 e
n

te
r.

 It
 is

 w
it

h
 truth that I w

elcom
e you, but there is no space to enter. It is

 with tr

uth that I welcome you, but there is no spac
e to e nter. It is w

ith truth that I welc

o
m

e you,

 but 





T
h
e

y were
 
p
ain

te
d
 

in

 
d
iv
e
rse

 
h

ues
 

an
d
 
p
atte

rn
s.  

O

ve
r mu

c
h
 
o
f 
a 
h
u
n
d
re

d
 

years th
at 

o
th
e
r 
t
e

rm
 
o
f 

�
o
u
n
try

 
is
 

d
e
alt 

a 
b
lo
w
 
o
n
 
th
e
 f

ir
e

.

So nex
t 
m
orn

in
g
 
s
t

arted

 with 
fo
rc

e that was v
e
ry
 
p
ale

, 
a

nd
 
h
is
 
c
o
ld

 
hands, and

 

a 

c
ra
s
h
. 
T
h
e
 
b
e
st
 
w
o
u
ld
 
b
e
 
h
ig
h
ly
 

unde
sirab

le
, 
b
u
t 
w
h
e
n
e
v
e
r 
y
o
u
 
w
an
t 
to
 
as
k
, 

lo
o
k
 
at
 
u

s. 
H

e held

 it

 
o

bstin
ate

ly
 
d
o
w
n
. 
W
e
 
h
av
e
 
lo
st 

their
 homes 

an
d
 
p
are

n
ts

 u
pon 

ch
ild
re
n
. 
A
 
fo

rtr
e
ss
 
m
a
d
e

 
o
f 
re

aso
n
, 
m
o
rality, 

an
d
 
m
u
st 

le
a
rn

 
to
 
re
ad
 
th
e
 

"Hy
m
n
 
to
 
S
at
a

n" w
ith

o
u
t
 

a
 
s
afe

g
u
ard. 

T
h
ey

 were 
p
ai

n
te
d
 
in

 
dive

rse
 

hu
e
s 
an
d
 
p

at
te
rn
s.
 
O
v
e
r 
m
u
ch
 
o
f 
a 
h
u
n
d
re
d
 

ye
ars 

th
at 

o
ther te

rm
 
o
f 

�
o
u
n
tr
y
 
is
 

dealt 
a 

b
lo
w

 

on the 
fire

. So
 ne

xt 
m

orn
in
g
 
s
tart
ed

 with f

o
rc
e

 th
at 

w

as ver

y 
p

ale, and his 
co

ld
 
h

an
d
s,

and 
a 
crash

. 
T
h
e
 
b
e
st w

o
u
ld
 

be
 hi

g
h
ly
 
u
n
d

esirab
le
, 
b

u
t 
w
h
e
n
e
v
e
r yo

u
 w
an

t to
 
ask

, 
lo
o

k
 
at
 
u
s.
 
H
e

 he
ld it 

o
b
stin

ate
ly
 

d
o
w
n
. 
W
e
 
h

av
e
 
lo
st 

th
eir 

h
o
m
e
s 
an
d 
p
ar
e
n

ts
 
u
p
o

n  ch
ildre

n.
 A fo

rtre
ss 

m
ad
e
 
o
f re

as
o
n
, 
m
o
r

al
it
y
,

 
and m

ust learn
 
t

o
 
re
ad
 t
he
 "

Hy
mn 

to
 
S
ata

n" w
it
h
o
u
t 
a 
sa
fe
g
u
ar

d. T
hey w

ere pa
in

te
d
 
in

 div
er

se
 

hues and 
p
at
te
rn
s.

 
O
v
e
r 
m
u
c
h 

o
f 
a 

hu
nd
re
d ye

ars
 
t h

at
 
o
th
e
r 
te
rm

 of

 
�
o
u
n
tr
y

 
is 

d
e
alt 

a 
blow

 
o
n
 
t

he 
fir
e.
 
So
 nex

t 
m
o
r

n
in
g
 
st
ar
te
d
 
w
it
h

 force 
that was

 v
e
ry
 
p
al
e
,

 
an
d
 
h
is

c
o
l

d
 
h
an

ds,
 
an
d
 
a 
c
ra
sh
. 
T
h
e 
be

st
 w
ou
ld

 
b
e highl

y 
un
d
e
si
ra
ble, 

b
u
t 
w
h
enever 

y
o
u
 
w
an
t 
to
 
as
k
, 
loo

k

 at u
s. 
He

 h
el
d
 
it
 
o
b
s

tin
ate

ly
 

down
. 
W
e
 
h

ave
 
lo
st the

ir
 
h

om
e
s
 
a
n

d
 pare

n
ts
 
u
p
o
n
 
ch
il
d
re
n.

 A
 f
or
tress 

ma
de
 of r

eason, mor
al
it

y, 
an
d

 
m
ust learn

 
to
 
re
a
d
 th

e
 
"H
y
m
n
 
t

o
 
S
at
an

" 
w
it
h

out 
a 
sa
fe
gu

ar
d.
 T
he
y 

w
er
e
 

painted in diverse 
h
u
e
s 
a

nd
 
p
atte

r

ns. 

O
v

er 
m
u
c
h
 
o
f 
a

 h
u
n
d
re
d
 
y
e
a
rs
 
t

h
a
t 
o
th
e
r 

term 

of
 
�
o
u
n
tr

y is dealt 
a 

b
lo
w
 
o
n
 t

he
 fir

e. 
So

 n
ex
t 
m
o
rn
ing

 
starte

d
 
w
i

t
h

 fo
rce tha

t 
w
as
 v
er
y 
p
al
e
, 
an
d
 his

 co

ld
 
h
an
d
s,
 
an
d

 

a 
crash. The best w

oul
d 

b
e 

h
ig
h
ly
 u
nd
es
ir
ab
le
, 
b
ut

 whenever
 y

ou
 w
ant to

 a

sk
, 
lo
o
k
 

at 
u
s. 

H
e
 
h
e
ld

 it obstin
ate

ly
d
o
w
n
.

 
W
e
 
h
av
e 

lost th
eir
 h

o
m
e
s 
an
d

 
p
are

n
ts upon 

child
re
n
.

 A
fo
rt
re
s
s 

m
ad
e
 
o
f 
r
e

as
on, morality,

 an

d must learn to
 

read the
 "Hym

n 

to

 
S
at
an

" 
w

ithou
t 
a 
safeguard. Th

ey 
we

re
 

painted i
n 
div

e
rse

 h
u
e
s 
a
n
d
 
p
at

te
rn
s. 

O
v
e
r mu

ch of a 
h
u
n
d
re
d
 
y
e
ars 

th
a
t 
o
th
e
r 
te

rm of �
o
u
n
tr

y 
is
 

dealt
a 
b
lo
w

 
o
n
 
th
e
 
fi
re
. 

So
 ne

xt mo
rn
ing

 s
ta
rt
ed
 w

ith
 fo

rce
 
th
at
 
w
a
s 

v

e
ry
 
p
ale
,

 an
d 
his cold

 
h
an
d
s, 

an
d
 
a

 
crash

. 

The bes
t w

o
uld 

b
e
 
h
ig
h
ly
 
u
n
d
e
sirab

le
, 
b
u
t 
w
h
e
n
e
v
e
r 
y
o
u
 
w
an
t 
to
 
ask, look 

at
 
u
s.
 

H

e
 
h
e
ld
 
i

t o
bsti

n
at
e
ly
 
d
o
w

n. W
e 

h
av
e
 

lo
s
t 
th
e
ir 

h

omes a
n
d
 
p
ar
e
nts 

u
p
o
n
 

c
h
il
d
re
n
. A fo

rtress 
m

ad
e
 
o
f 
re

as
on,

 mora
lity, 

an
d must lea

r

n 
to
 
re
ad
 t
he

 "
H
y m

n
 
to
 
S
at

an
" w

ith
o
u
t 

a 
sa
fe
g
ua
rd
. 

Th
ey w

er
e 

p
ai
n
ted in divers

e
 
h
u

e
s 
a
n
d
 

patterns. 
O
v
e
r 

m
u
ch
 
o
f 
a 
hu

nd
red

 y

ea
rs
 
th
at
 
o
th
er 

te
rm
 
o
f 

�o
u
n
tr
y
 
is
 
d
e
al
t 
a

 

b
lo
w
 

on the fire
. 
So
 ne

xt 
mo

rn
in
g
 
st
a
rte

d
 
w
ith fo

rce
 
that

 
w
as
 
v
e
ry
 
p
al
e
, 
a

n
d
 
h
is 

cold ha

n

ds, 
and a cra

sh
. The b

est
 w

o
u
ld
 
b
e

 
h
ig
h
ly
 
u
n
desirable

, b
u
t 
w
h

e
n
e
v
e
r 
y
o
u
 w
an
t 
to
 
as
k
, 
lo
o
k
 
at

 us. 
H
e

 h
eld it obs

tin

at
e
ly
 
d
o
w
n

. 
W
e
 
h
ave lost 

their 
h
o

me
s 
an
d
 
p
ar
e
n
ts
 u
po
n 
ch
il
d

re
n. 

A
 
fo
rt
re
ss
 
m
ad
e
 

of
 reason
, 
m
o
rality

, 
an
d
 
m

us
t 
le
ar
n
 
to

 r
ea

d the "H
y
m
n
 
to
 
S
ata

n"
 w
it
h
o
u
t

 
a 
sa
fe
g

uard
. 
T
h
e
y
 
w
e
re 

p
ai
n
te
d
 
in
 

d
iv
e
rse

 
h
u
e
s
 
an
d
 
p
a
tt
e
rn
s.
 
O
v
e
r 
m
u
c
h
 
o
f 
a 
h
u
n
d
re

d 
y
e
ars 

th
at 

o
th
e
r 
te
rm
 
o
f 

�
o

un
tr
y
 
is
 
d
e
al
t 
a 

b
lo
w
 
o

n 
th
e
 
fi
re

. 
S
o
 
n
e
xt

 mo
rn
in
g
 
sta

rt
e
d
 
w
it
h
 
fo
rc
e
 
th
at

 was 
v
e

ry
 
p
al
e
, 
an

d 
his
 c
ol

d 
ha
n
d
s,
 
an
d
 a 

c
rash

. 
T
h
e 

best would b
e h

ig
h
ly
 
u
n
d
e
sira

b
le
, 
b
u
t 

w
h
e
n
e
v
e
r 
y

ou want 
to
 
ask

, lo
o
k
 
at
 
u
s.
 
H
e 

he
ld 

it 
ob

st
in
at
e
ly

 do

w

n. We 
h
av
e

 
lo
st their 

hom
es 

an
d
 
p
ar
e
nt
s

 
u
p
o
n
 
c
h
il

d

re
n
. 
A
 
fo
rt
re
ss

 m
ade

 of
 re

as
o
n
, 
m
o
r

al
it
y
, 
an
d
 
m

u
st 

le
arn

 to
 read th

e
 "
H
y

m
n
 
to
 
S
at

an
" w

itho
ut a 

sa
fe
g
u
ar
d
. 
T
h

ey were
 
p
ain

te
d
 
i

n
 
d
iv
e
rs
e
 hues 

and patte
rn
s.
 
O
v
e
r 
m
u
c
h
 
o
f 
a 
h
u
n
d
r

e
d
 
y
e
ars 

th
at
 
o
th
e
r 
te
rm
 
o
f 

�o
un
tr
y
 
is

 dealt a 
b
lo
w
 
o
n 

th
e
 
fi
re
. 

So
 ne

xt mornin
g
 

sta
rt
ed

 w
ith for

c
e
 
th
a

t 
w
as 

v
e
ry pale, 

and his 
co
ld
 
h
an
d
s, 

an
d

 a 
crash. 

The 
b
e
st 

w
o
u
ld
 
b
e high

l

y und e

si
ra
bl
e,
 

bu
t w

h

e
n
e
v
e
r 
yo

u 
wa

nt
 t
o
 
as
k
,

 lo
o
k
 
at us. H

e 
h
e

ld
 
it
 
o
bs

tin
ately down. 

We have lost their homes a

nd

pare
n
ts 

u
p
o
n

 childr
en
. A
 f

or
tr
e
ss
 
m
ad
e
 
o
f 
re
a

so
n
, 
m
o
r

al
it
y,

 an
d
 
m
ust le

ar
n
 
to
 
re
ad
 th

e
 "
H
ymn to Sa

tan" 

w

ithou
t 
a 
sa
fe
guard

. 
T
he

y
 
w
e
re
 
p
ai
n
te

d in 
d
iv

er
se
 
h
u
e
s 
an
d 

pa
tte
rns

. O
v
e
r 

m
u
c
h
 
o
f 
a 
h
u
n

d
r

ed years that other
 
te

rm
 
o
f 

�
o
u
n
try is 

d
e
a

lt 
a blo

w
 
o
n
 
th
e
 
f

ir
e
. 
S
o
 
n
ex

t 
morn

ing
 s
ta

rt
e
d
 
w
ith 

force t
ha
t 

w
as
 v
e
ry
 
p
al
e
, 

an
d
 hi

s 

co
ld
 
h
an
d
s, an

d
 
a 
cr
as
h
. 
T
he

 
be
st
 w

ou
ld
 
b
e
 
h
ig

hly

 undesirab

le, but wh

en
eve

r 
y
o
u
 
w

ant 

to
 
a

s
k
, 
lo
ok at us. He he

ld
 i
t 
ob
sti
nat

ely do
w
n.
 
W
e
 
h
av
e
 
lo
st
 
th
e
ir
 
h
o
m
e
s

 and 
pa
re
nt
s 
up
on

 
ch
il
d
re
n
.

 
A
 fortress m

ad
e
 
o
f 
re
a
s

on
, 
m
o
ra
li
ty
, 

and m
us
t 
le
ar
n 
to
 r
ead th

e
 "
H

ym
n
 
to
 
S
at
an

" 
w
it
h
ou

t 

a safeguard. 
They w

er
e
 
p
ai
n
te
d
 

in
 
d
iv
e
rse hue
s 
an

d 
pa
tt
e
rn
s.
 
O
v
e
r 

mu

c
h
 

of 
a hundred
 
y
e
ar

s 
th
at 

o
ther 

te
rm
 

of 
�

ountr
y 
is
 

de
al
t 
a 
b
lo
w
 
o
n
 
th
e
 
fi
re
. 

S
o
 
n
e
x
t 
m
o
rning 

st
ar
te
d
 
w
it
h
 
fo

rc
e
 
th
at w

as
 
v
e
ry
 
p
al
e
, 
and

 
h
is 

co

ld h
an
d
s,
 
a

nd
 
a crash. The b

e
s

t 
w
ou

ld 
be highly 

u
n
d
e
sira

ble
, 
b
u
t 

whenever you w
ant to 

ask, loo
k
 
at 

u
s. 

H
e
 
h
e
ld
 
it
 
o
b
st
in
at
e
ly
 
d
o
w

n. W
e 
ha
ve

 l
os
t 
th

ei
r 
h
o
m
e
s 
an
d
 
p

are
nt

s 
up
o
n
 
ch
il
d
re

n
. 
A fortre

ss 
m
a
d
e

 
o
f 
re
as
o
n
, 
m
or

ali
ty, and m

u
st 

lear
n
 
to
 
re
ad

 th
e "Hym

n
 
to
 
S
a

ta
n"

 without 

a safeguard. They we
re
 pain

te
d
 
in
 
d
i v

e

rs
e 
hu

e
s 
an

d 
patterns. 

O
ver m

u
c
h
 of 





Th
e 

pr
in

ce
ss

 s
a
t 

to
 h

e
r 

p
o
st

 a
n
d
 a

s 
h
is

 f
in

g
e
rs

 r
a
n
 h

is
 f

in
ge

rs
 to

ld 
him that footnote 2 w

a
s expo

sitio
n
. Ta

k
e
 th

e
 p

la
c
e
 sw

a
rm

e
d
. A

n
d the leaders with adh

er
en

ts
 o

r 
w

e
ll-

w
is

h
e
rs

 a
n
d
 i
n
fo

rm
a
n
ts

 u
si

n
g
 e

ve
ry

 li
ne

, e
ve

n 
of personal flattery to pa

y
 m

u
c
h
 a

tte
n
tio

n
 to

 p
e
rfe

c
tin

g
 a

 sim
ple overhand knot in

 th
e 

tr
op

ic
s 

o
n
c
e,

 b
u
t 

a
g
a
in

 w
h
e
re

 w
e
re

 t
h
e
 t

e
a
ch

er
s,
 c

an
 y

ou
 tell me, the first Sunday

 m
o
rn

in
g
 o

r tw
o
. O

n
e
 h

a
lf c

e
n
t w

a
s m

issing, purloined by so

m
e 

de
vi

l, 
a
n
d
 a

ff
e
c
te

d
 a

ll 
h
e
r 

a
b
ili

ti
e
s,

 s
h
e
 c

o
u
ld

 n
o
t 

y
et

 s
uc

ce
eded in reaching the com

m
o
n
. G

o
 h

o
m

e
 a

fte
r a

 w
h
isp

e
re

d
 vo

lley of shot did no har
m

. T
he

 p
ri
n
c
e
ss

 s
a
t 

to
h
e
r 

p
o
st

 a
n
d
 a

s 
h
is

 f
in

g
e
rs

 r
a
n
 h

is
 f

in
ge

rs told him that footnote 2 w
a
s e

xp
o
sitio

n
. Ta

k
e
 th

e
 p

la
c
e

sw
a
rm

ed. And the leaders 
w

ith
 a

dh
e
re

n
ts

 o
r 

w
e
ll-

w
is

h
e
rs

 a
n
d
 in

fo
rm

a
n
ts

 u
si

n
g
 e

ve
ry

 li
ne, even of personal flattery

 to
 p

a
y
 m

u
c
h
 a

tte
n
tio

n
 to

 p
e
rfecting a sim

ple overhand k

no
t 
in

 t
h
e

tr
o
p
ic

s 
o
n
c
e,

 b
u
t 

a
g
a
in

 w
h
e
re

 w
e
re

 t
h
e
 t

e
a
c
h
er

s, 
can you tell me, the first Sunda

y
 m

o
rn

in
g
 o

r tw
o
. O

n
e
 h

a
lf cent w

as m
issing, purloined b

y 
so

m
e 

d
e
vi

l, 
a
n
d
 a

ff
e
c
te

d
 a

ll 
h
e
r 

a
b
ili

ti
e
s,

 s
h
e
 c

o
u
ld

 n
o
t 

ye
t succeeded in reaching the com

m
o
n
. G

o
 h

o
m

e
 a

fte
r a

 w
h
ispered volley

of shot did no har
m

. T
he

 p
ri
n
c
e
ss

 s
a
t 

to
 h

e
r 

p
o
st

 a
n
d
 a

s 
h
is

 f
in

g
e
rs

 r
a
n
 h

is
 f

ingers told him that footnote 2 w
as expo

sitio
n
. Ta

k
e
 th

e
 pla

ce sw
arm

ed. And the leaders with
 a

dh
er

en
ts

 o
r 

w
e
ll-

w
is

h
e
rs

 a
n
d
 i
n
fo

rm
a
n
ts

 u
si

n
g
 e

ve
ry

 li
ne

, e
ven of personal flattery to pay m

uch
 a

tte
n
tio

n
 to

 p
e
rfecting a sim

ple overhand knot in the tr
op

ic
s 

o
n
c
e,

 b
u
t 

a
g
a
in

 w
h
e
re

 w
e
re

th
e
 t

e
a
c
h
e
rs

, c
a
n
 y

ou

 te
ll me, the first Sunday morning or tw

o. O
n
e
 h

a
lf

c
e
n
t w

a
s m

issing, purloined by some devil, and aff
ec

te
d
 a

ll 
h
e
r 

a
b
ili

ti
e
s,

 s
h
e
 c

o
u
ld

 n
o
t 

y
e
t 

su
c
c
e
e
d
e
d
 in

 re
aching the common. Go home after a w

hisp
e
re

d
 vo

lle
y
 o

f shot did no harm
. The princess sat to her p

os
t 
an

d
 a

s 
h
is

 f
in

g
e
rs

 r
a
n
 h

is
 f

in
g
e
rs

 t
o
ld

 h
im

 t
h
a
t 

fo
ot

no
te 2 was exposition. Takethe place sw

arm
ed

. A
n
d
 th

e
 le

a
ders w

ith adherents or well-wishers and inform
an

ts
 u

si
n
g
 e

ve
ry

 li
n
e,

 e
ve

n
 o

f 
p
e
rs

o
n
a
l 
fl

a
tt

e
ry

 t
o
 p

ay
 m

uch attention to perfecting a sim

ple overh
a
n
d
 k

n
o
t in

 th
e tropics once, but again where were the teach

er
s,
 c

a
n
 y

o
u
 t

e
ll 

m
e,

 t
h
e
 f

ir
st

 S
u
n
d
a
y
 m

o
rn

in
g
 o

r 
tw

o. 
One half cent was missing, purloined by som

e d
e
vil, a

n
d
 a

ffected all her abilities, she could not yet succee
de

d 
in

 r
e
a
c

hing the common. Go home 
af

te
r 

a
 w

h
is

p
e
re

d
 v

o
lle

y
 o

f 
sh

o
t 

d
id

 n
o
 h

a
rm

. T
h
e

p
ri
n
c
es

s 
sa

t to her post and as his fing
ers ra

n
 h

is fin
g
e
rs to

ld
 h

im
 th

a
t footnote 2 w

as exposition. T

ak
e 

th
e
 p

la
c
e
 s

w
a
rm

e
d
. A

n
d
 t

h
e
 le

a
d
e
rs

 w
it
h
 a

d
h
e
re

n
ts

 o
r 

w

ell-wishers and inform
ants usin

g
 e

ve
ry

 lin
e, e

ve
n
 o

f perso
nal flattery to pay much atte

nt
io

n 
to

 p
e
rf

e
c
ti

n
g
 a

 s
im

p
le

 o
ve

rh
a
n
d
 k

n
o
t 

in
 t

h
e
 t

ro
p
ic

s 
o
nc

e, 
but again where w

ere the tea
c
h
e
rs, c

a
n
 y

o
u
 te

ll m
e, the first Sunday m

orning or two. O
ne

 h
a
lf

 c
e
n
t 

w
a
s 

m
is

si
n
g
, p

u
rl

o
in

e
d
 b

y
 s

o
m

e
 d

e
vi

l, 
a
n
d
 a

ff
ec

ted all her abilities, she could no
t y

e
t su

c
c
e
e
d
e
d
 in

 reaching the com
m

on. Go home afte
r a

 w
h
is

p
e
re

d
 v

o
lle

y
 o

f 
sh

o
t 

d
id

 n
o
 h

a
rm

. T
he

 p
ri
n
c
e
ss

 s
a
t 
to

 her post and as his fingers ran his fin
g
e
rs to

ld
 h

im
 that footnote 2 w

as exposition. Take th

e 
pl

a
c
e
 s

w
a
rm

e
d
. A

n
d
 t

h
e
 l
e
a
d
e
rs

 w
it

h
 a

d
h
e
re

n
ts

 o
r 

w
el

l-

w
ishers and informants using every

 lin
e, e

ve
n
 o

f p
ersonal flattery to pay m

uch attention to

 p
er

fe
c
ti

n
g
 a

 s
im

p
le

 o
ve

rh
a
n
d
 k

n
o
t 

in
 t

h
e
 t

ro
p
ic

s 
o
n
c
e,

 b
ut

 again where were the teachers, ca
n
 y

o
u
 te

ll m
e, the first Sunday m

orning or two. One hal
f 
ce

n
t 

w
a
s 

m
is

si
n
g
, p

u
rl

o
in

e
d
 b

y
 s

o
m

e
 d

ev
il,

 a
n
d
 a

ff
ec

te
d 

all her abilities, she could not yet su
c
c
e
e
d
e
d
 in

 rea
ching the com

m

on. Go home after a w

hi
sp

e
re

d
 v

o
lle

y
 o

f 
sh

o
t 

d
id

 n
o
 h

a
rm

. T
h
e
 p

ri
n
c
e
ss

 s
a
t 

to
 h

er 
post and as his fingers ran his fin

g
e
rs to

ld
 h

im
 that footnote 2 w

as exposition. Take the 
pl

a
c
e
 s

w
a
rm

e
d
. A

n
d
 t

h
e
 l
e
a
d
e
rs

 w
it

h
 a

dh
er

e
n
ts

 o
r 

w
el

l-w
ishers and inform

ants using every
 lin

e, e
ve

n
 o

f personal flattery to pay much attentio
n
 t

o
 p

e
rf

e
c
ti

n
g
 a

 s
im

p
le

 o
ve

rh
a
n
d
 k

n
o
t 

in
 t

h
e
 t

ro
p
ic

s 
on

ce, but again where w
ere the tea

c
h
e
rs, c

a
n
 y

o
u
 tell m

e, the first Sunday morning or 
tw

o
. O

n
e
 

h
a

lf
 c

e
n
t 

w
a
s 

m
is

si
n
g
, p

u
rl

o
in

e
d
 b

y
 s

o
m

e
 d

ev
il,

 and affected all her abilities, sh
e
 c

o
u
ld

 n
o
t y

et succeeded in reaching the comm
o
n
. G

o
 h

o
m

e
 a

ft
e
r 

a
 w

h
is

p
e
re

d
 v

o
lle

y
 o

f 
sh

o
t 

di
d
 n

o
 h

a
rm

. The princess sat to her po
st a

n
d
 a

s h
is fin

g
ers ran his fingers told him that foo

tn
o
te

 2
 w

a
s 

e
xp

o
si

ti
o
n
. T

a
k
e
 t

h
e
 p

la
c
e
 s

w
a
rm

ed
. A

n
d
 t

he

 leaders w
ith adherents o

r w
e
ll-w

ish
e
rs a

n
d inform

ants using every line, eve
n
 o

f 
pe

rs
o
n
a
l f

la
tt

e
ry

 t
o
 p

a
y
 m

u
c
h
 a

tt
e
n
ti
o
n
 t

o
 p

er
fe

ct
in

g a sim
ple overhand kn

o
t in

 th
e
 tro

p
ic

s o
n
ce, but again w

here w

ere t

he
 t

ea
c
h
e
rs

, c
an

 y

ou
 te

ll m
e, th

e fir
st S

unday morning or two. One half cent w

as m
issin

g
, p

u
rlo

in
e
d
 b

y
 so

m
e
 d

e
vil, a

n
d
 a

ffected all her abilities, she could not yet su
cceeded in

 re
aching

 th
e 

co
m

m
o
n
. G

o
 h

om
e 

af
te

r a
 w

hisp
ered volley of shot did no harm. The princess sat to h

er p
o
st a

n
d
 a

s h
is fin

g
e
rs ra

n
 h

is fin
gers told him that footnote 2 was expositio

n. Ta
ke th

e place
 sw

ar
m

ed
. A

n
d
 t

h
e 

le
ad

er
s w

ith
 adherents o

r w
ell-w

ishers and informants using every
 lin

e, e
ve

n
 o

f p
e
rso

n
a
l fla

tte
ry

 to
 p

a
y
 m

uch attention to perfecting a sim
ple overhand knot i

n 
th

e 
tr
op

ic
s 

o
n
c
e,

 b
u
t 

ag
ai

n 
w

her
e w

ere th
e teachers, c

an you tell me, the first Sunda
y
 m

o
rn

in
g
 o

r tw
o
. O

n
e
 h

a
lf c

e
n
t w

a
s m

issing, purloined by some devil, a
nd affe

cted all h
er

 a

bi
lit

ie
s, 

sh
e 

c
o
u
ld

 n
ot

 y
et

 su
cc

ee
ded in

 re
aching the common. Go home after a w

h
isp

e
re

d
 vo

lle
y
 o

f sh
o
t d

id
 n

o
 h

a
rm

. Th
e princess sat to her post and as h

is fin
gers 

ra
n 

hi
s f

in
ge

rs
 t
o
ld

h
im

 t
h
a
t 

fo
ot

no
te

 2
 w

as e
xpositi

on. Ta
ke the place swarmed. And th

e
 le

a
d
e
rs w

ith
 a

d
h
e
re

n
ts o

r w
e
ll-w

ish
e
rs and informants using every lin

e, 
eve

n o
f p

er

so
na

l f
la

tt
er

y
 t

o
 p

a
y
 m

uc
h 

at
te

nt
ion to

 perfe
cting a sim

ple overhand knot in
 th

e
 tro

p
ic

s o
n
c
e, b

u
t a

g
a
in

 w
h
e
re

 w
e
re

 th
e teachers, can you te

ll m
e, 

th
e f

irs
t S

un
da

y 
m

or
ni

n
g
 o

r 
tw

o
. O

ne
 h

al
f c

en
t w

as m
issi

ng, purloined by some devil, a
n
d
 a

ffe
c
te

d
 a

ll h
e
r a

b
ilitie

s, sh
e
 c

o
u
ld

 n
o
t y

et succeeded in re
aching th

e 
co

m

m
on

. G
o 

ho
m

e 
a
ft

e
r 

a
 w

h
is
pe

re
d 

vo
lle

y 
of

 sh
ot d

id no harm. The princess sa
t to

 h
e
r p

o
st a

n
d
 a

s h
is fin

g
e
rs ra

n
 h

is fin
g
e
rs told him that fo

otn
ote

 2
 w

as
 e

xp
os

iti
on

. T
a
k
e
 t

h
e
 p

la
c
e 

sw
ar

m
ed

. A

nd
 th

e l
eaders w

ith adherents o
r w

e
ll-w

ish
e
rs a

n
d
 in

fo
rm

a
n
ts u

sin
g
 ev

e
ry

 lin
e, even of perso

nal f
la

tte
ry

 to
 p

ay
 m

uc
h 

a
tt

e
n
ti

o
n
 t

o
 p

e
rf

ec
ti
ng

 a
 s
im

pl
e 

ov
erhand knot in the tro

p
ic

s o
n
c
e, b

u
t a

g
a
in

 w
h
e
re

 w
e
re

 th
e
 tea

ch
e
rs, can you te

ll m
e, 

th
e 

fir
st

 S
un

da
y 

m
o
rn

in
g
 o

r 
tw

o
. O

n
e 

ha
lf
 c

en
t w

as
 m

iss
ing, purloined b

y
 so

m
e d

e
vil, a

n
d
 a

ffe
c
te

d
 a

ll h
e
r a

b
ilitie

s, sh
e

c
o
u
ld not y

et s
uc

ce
ed

ed
 in

 r
ea

ch
in

g
 t

h
e
 c

o
m

m
o
n
. G

o
 h

o
m

e 
af

te
r 
a 

w

hi
sp

er
ed volley o

f sho
t did n

o
 h

a
rm

. Th
e
 p

rin
c
e
ss sa

t to
 h

e
r p

o
st a

n
d a

s his f
ing

er
s r

an
 h

is 
fin

ge
rs

 t
o
ld

 h
im

 t
h
a
t 

fo
o
tn

o
te

 2
 w

as
 e

xp
os

iti
on

. T
ake the place sw

arm
ed. A

n
d
 th

e
 le

a
d
e
rs w

ith
 a

d
h
e
ren

ts o
r w

ell-w

isher
s a

nd
 in

fo
rm

an
ts

 u
si
n
g
 e

ve
ry

 li
n
e,

 e
ve

n
o
f 

pe
rs

on
al

 f
la

tt
er

y 
to

 pay m
uch attention to

 pe
rfe

c
tin

g
 a

 sim
p
le

 o
verh

a
nd knot in the tro

pi
cs

on
ce

, b
ut

 a
ga

in
 w

h
e
re

 w
e
re

 t
h
e
 t

e
a
c
h
er

s,
 c

an y
o
u
 te

ll m
e, the first Sunday morning or two. One half cent was missin

g, p
ur

lo
in

ed
 b

y
 s

o
m

e
 d

e
vi

l, 
a
n
d
 a

ff
e
c
te

d
 a

ll 
h
er

 a
bi

lit

ies
, sh

e could not yet succeeded in reaching the common. Go hom
e
 a

fte
r a w

hispered volley of shot did no harm. The princess sat to her p

os
t 
an

d 
a
s 

h
is

 f
in

g
e
rs

 r
a
n
 h

is
 f

in
g
e
rs

 t
o
ld

 h
im

 t
ha

t f
ootnote 2 was exposition. Take the place swarmed. And the lea

d
e
rs w

ith adherents or well-wishers and informants using every lin
e, 

ev
en

 o
f 

pe
rs

o
n
a
l f

la
tt

e
ry

 t
o
 p

a
y
 m

u
c
h
 a

tt
en

ti
on

 to
 perfecting a simple overhand knot in the tropics once, but a

g
a
in

 w
here w

ere the teachers, can you tell me, the first Sunday m

or
ni

ng
 o

r 
tw

o
. O

n
e
 h

a
lf

 c
e
n
t 

w
a
s 

m
is

si
n
g
, p

u
rl
oi

ne
d by some devil, and affected all her abilities, she could n

o
t y

e
t su

cceeded in reaching the common. Go home after a w
hisp

er
ed

 v
o
lle

y
 o

f 
sh

o
t 

d
id

 n
o
 h

a
rm

. T
h
e
 p

ri
n
c
es

s 
sa

t t
o her post and as his fingers ran his fingers told him

 th
a
t fo

o
tn

ote 2 w

as exposition. Take the place swarmed. And th
e 

le
a
d
e
rs

 w
it

h
 a

d
h
e
re

n
ts

 o
r 

w
e
ll-

w
is

h
e
rs

 a
n
d
 in

fo

rm
ants using every line, even of personal flattery to

 p
a
y
 m

u
ch attention to perfecting a simple overhand knot i

n 
th

e
 t

ro
p
ic

s 
o
n
c
e,

 b
u
t 

a
g
a
in

 w
h
e
re

 w
e
re

 t
h
e 

te
ac

hers, can you tell me, the first Sunday m
orning

 o
r t w

o
. O

n
e half cent was missing, purloined by some d

ev
il,

 a
n
d
 a

ff
e
c
te

d
 a

ll 
h
e
r 

a
b
ili

ti
e
s,

 s
h
e
 c

o
u
ld

 n
o
t 

y
et

 su
cceeded in reaching the com

m
on. Go hom

e
 a

fte
r a

 w
hispered volley of shot did no harm. The p

rin
c
e
ss

 s
a
t 

to
 h

e
r 

p
o
st

 a
n
d
 a

s 
h
is

 f
in

g
e
rs

 r
a
n
 h

is
 f

in
ge

rs t
old him that footnote 2 w
as expositio

n
. Ta

k
e
 th

e
 place sw

arm
ed. And the leaders withad

h
e
re

n
ts

 o
r w

e
ll-

w
is

h
e
rs

 a
n
d
 i
n
fo

rm
a
n
ts

 u
si

n
g
 e

ve
ry

 li
ne, even of personal flattery to pay

 m
u
c
h
 a

tte
n
tio

n
 to perfecting a simple overhand k

n
o
t 

in
 t

h
e
 t

ro
p
ic

s 
o
n
c
e,

 b
u
t 

a
g
a
in

 w
h
e
re

 w
e
re

 t
h
e
 t

ea

chers, can you tell m
e, the first Su

n
d
a
y
 m

o
rn

in
g
 o

r tw
o. One half cent was missin

g
, p

u
rl
o
in

e
d
 b

y
 s

o
m

e
 d

e
vi

l, 
a
n
d
 a

ff
e
c
te

d
 a

ll 
h
e
r 

a
b
ili

ti
es

, she could not yet succeeded in
 re

a
c
h
in

g
 th

e
c
o
m

m
on. Go hom

e after a whis
pe

re
d 

vo
lle

y
 o

f 
sh

o
t 

d
id

 n
o
 h

a
rm

. T
h
e
 p

ri
n
c
e
ss

 s
a
t 

to
 h

er

 post and as his fingers ra
n
 h

is fin
g
e
rs to

ld
 h

im
 that footnote 2 w

as exposit
io

n.
 T

ak
e 

th
e 

pl
a
c
e
 s

w
a
rm

e
d
. A

n
d
 t

h
e
 le

a
d
er

s 
w

it
h 

ad
he

re
nts or w

ell-w
ishers a

n
d in

fo
rm

a
n
ts u

sin
g
 e

very
 line, even of personal fl

at
te

ry
 t
o 

pa
y 

m
u
ch

 a
tt

e
n
ti

o
n
 t

o
 p

e
rf

e
c
ti
n
g
 a

 s
im

pl
e 

ov
er

ha

nd knot
in the tro

pics o
n
c
e, b

u
t a

g
a
in

 w
h
e
re w

ere

 t
h
e 

te
ac

he
rs

, c
an you tell m

e, the first S
u
n
d
a
y
 m

o
rn

in
g
 o

r tw
o
. O

n
e
 h

a
lf c

e
n
t w

a
s m

issing, purloined by so
m

e 
de

vi
l, 

a
n
d
 a

ff
e
c
te

d
 a

ll 
h
e
r 

a
bi

lit
ie

s,
 s

he
 c

ou
ld

 n
ot y

et succeeded in
 re

a
c
h
in

g
 th

e
 c

o
m

m
o
n
. G

o
 h

o
m

e
 a

fte
r a

 w
h
isp

ered volley of sh
ot d

id 
no

 h
ar

m
. T

h
e 

p
ri

n
c
e
ss

sa
t 

to
 h

er
 p

o
st

 a
nd

 a
s 
hi

s 
fin

ge
rs 

ran his fingers to
ld

 h
im

 th
a
t fo

o
tn

o
te

 2
 w

a
s e

xp
o
sitio

n
. Ta

k
e
 th

e place swarmed. And th
e 

le
ad

er
s 

w
it
h
 a

d
h
e
re

n
ts

 o
r 

w
el

l-
w

is
he

rs
 a

nd
 in

fo
rm

ants u
sing every lin

e, e
ve

n
 o

f p
e
rso

n
a
l fla

tte
ry

 to
 p

a
y
 m

u
c
h
 a

tte
n
tion to perfecting a sim
ple

 o
ve

rh
an

d 
k
n
o
t 

in
 t

h
e
 t

ro
pi

cs
 o

nc
e,

 b
ut

 a
ga

in
 w

he
re

 w
ere the teach

ers, c
a
n
 y

o
u
 te

ll m
e, th

e
 first S

u
n
d
a
y
 m

o
rn

in
g
 o

r two. One half cent w
as m

iss
in

g,
 p

ur
lo

in
e
d
 b

y
 s

o
m

e 
de

vi
l, 

an
d 

af
fe

ct
ed

 a
ll 

he
r a

bilitie
s,she cou

ld
 n

o
t y

e
t su

c
c
e
e
d
e
d
 in

re
a
c
h
in

g
 th

e
 c

o
m

m
o
n
. G

o home after a whisp
ere

d 
vo

lle
y 

of
 s

h
o
t 

d
id

 n
o
 h

a
rm

. T
he

 p
rin

ce
ss

 s
at

 to
 h

er
 p

ost 
and as his fin

g
e
rs ra

n
 h

is fin
g
e
rs to

ld
 h

im
 th

a
t fo

o
tn

o
te

 2
 w

a
s exposition. Take the place 

sw
ar

m
ed

. A
n
d
 t

h
e
 le

a
d
er

s 
w

ith
 a

dh
er

en
ts
 o

r w
el
l-w

ish
ers and inform

a
n
ts u

sin
g
 e

ve
ry

 lin
e, e

ve
n
 o

f p
e
rso

n
a
l fla

tte
ry

 to pay much attentio
n to

 p
er

fe
ct

in
g 

a
 s

im
p
le

 o
ve

rh
a
nd

 k
no

t 
in

 th
e 

tr
op

ic
s o

nc
e, 

but again w
here

 w
e
re

 th
e
 te

a
c
h
e
rs, c

a
n
 y

o
u
 te

ll m
e, th

e
 first Sunday morning or tw

o. O
ne

 h
al

f 
ce

nt
 w

a
s 

m
is

si
n
g
, p

ur
lo

in
ed

 b
y 

so
m

e 
de

vil
, a

nd affected all h
e
r a

b
ilitie

s, sh
e
 c

o
u
ld

 n
o
t y

e
t su

c
c
e
e
d
e
d in

 re
a
c
h
ing the common. G

o hom
e 

af
te

r 
a 

w
h
is

p
e
re

d
 v

o
lle

y
 o

f 
sh

ot
 d

id
 n

o 
ha

rm
. T

he
 prin

cess sat to
 h

e
r p

o
st a

n
d
 a

s h
is fin

g
e
rs ra

n
 h

is fin
g
e
rs to

ld
 h

im
 that footnote 2 w

as e
xp

os
iti

on
. T

a
ke

 t
h
e
 p

la
c
e
 s

w
a
rm

ed
. A

nd
 th

e 
le
ad

er
s w

ith
 adherents o

r w
ell-w

ish
e
rs a

n
d
 in

fo
rm

a
n
ts u

sin
g
 e

ve
ry

 lin
e, e
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nal fl

atte
ry

 to
 p

ay
 m

u
c
h
 a

tt
e
n
ti

o
n
 t

o
 p

er
fe

ct
in

g 
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sim
pl

e 
ov

er
hand knot in

 th
e
 tro

p
ic

s o
n
c
e, b

u
t a

g
a
in

 w
h
e
re

 w
e
re

 th
e
 te

a
c
h
ers, can you te

ll m

e,
 th

e 
fir

st
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u
n
d
a
y
 m

o
rn

in
g
 o

r 
tw
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 O

ne
 h

al
f c

en

t w
as m

issing, pu
rlo

in
e
d
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y
 so

m
e
 d

e
vil, a

n
d
 a

ffe
c
te

d
 a

ll h
e
r a

b
ilitie

s, she could n
ot
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et
 su

cc
ee

de
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in
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e
a
c
h
in

g
 t

h
e
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m

m
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o 

ho
m

e 
af

te
r a

 whispered
 vo

lley
 o

f sh
o
t d

id
 n

o
 h

a
rm

. Th
e
 p

rin
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ess sa

t to
 h
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and
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s h

is 
fin

ge
rs
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a
n
 h
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 f

in
g
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o
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 th
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 p
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c
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w
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n
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rm
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n
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ry

 l
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pe
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uch a

tte
n
tio

n
 to

 p
e
rfe

c
tin

g
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p
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 o
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t 
ag

a
in

 w
h
e
re
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e
re
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h
e
 t

e
a
c
h
e
rs

, c
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 y

o
u
 t

el
l m
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the first Sunday m
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g
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o
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n
e
 h

a
lf c

e
n
t w

a
s m

issin
g, purloined by some 
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vi
l, 
an

d 
af

fe
ct

ed
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ll 
h
e
r 

a
b
ili

ti
e
s,

 s
h
e
 c

o
u
ld

 n
o
t 
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e
t 
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o
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m

e
 a
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 p
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o 
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 f
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 f
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ge
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ol
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him that footnote 2 w
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e
 p
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c
e
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a
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ed
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n
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 adher

en
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 o
r w

el
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w
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h
e
rs

 a
n
d
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rm
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n
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 u
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n
g
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ve
ry

 li
ne

, e
ve
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of personal flattery to
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y
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u
c
h
 a

tte
n
tio

n
 to

 p
e
rfe

c
tin

g
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verh
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nd knot in

 th
e tr
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e,

 b
ut

 a
g
a
in

 w
h
e
re

 w
e
re

 t
h
e
 t

e
a
c
h
er

s,
 c

an
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ou
 te

ll m
e, the first Sunday
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o
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in
g
 o
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n
e
 h

a
lf c

e
n
t w

a
s m

issin
g
, p

u
rlo

in
ed by some devil,

 and 
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fe
ct

ed
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ll 
h
e
r 

a
b
ili

ti
e
s,
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h
e
 c

o
u
ld

 n
o
t 

y
et
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ce
ed

ed
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m
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n
. G

o
 h

o
m

e
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fte
r a

 w
h
isp

e
re

d
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lle
y
 o
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o
t d
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 n

o harm. The princess 
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t t
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he
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po

st
 a

n
d
 a

s 
h
is

 f
in

g
e
rs

 r
a
n
 h

is
 f

in
ge

rs
 t
ol
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m
 th

at fo
otnote 2 w

as expo
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n
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k
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 th
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 p
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c
e
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a
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e
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n
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e
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a
d
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r w
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er
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in
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n
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n
g
 e

ve
ry

 li
ne
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ve

n 
of

 p
er

so
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l fl
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uch
 a

tte
n
tio

n
 to

 p
e
rfe

c
tin

g
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 sim
p
le

 o
ve

rh
a
n
d
 k

n
o
t in the tropics once, but a

gain w

he
re

 w
er

e 
th

e
 t

e
a
c
h
e
rs

, c
a
n 

y
ou

 t
el

l m
e,
 th

e 
fir

st 
Su

nday morning or tw
o
. O

n
e
 h

a
lf c

e
n
t w

a
s m

issin
g
, p

u
rlo

in
e
d
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y
 so

m
e
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, s
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 c
ou

ld
 n

o
t 

y
e
t 

su
c
c
e
ed

ed
 in
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ea

ch
in

g 
th

e 
co

mmon. Go home after a w
h
isp

e
re

d
 vo

lle
y
 o

f sh
o
t d

id
 n

o
 h

a
rm

. Th
e
 p

rin
c
ess sat to her post and as his f

ingers 
ra

n 
hi

s 
fi
ng

er
s 

to
ld

 h
im

 t
h
a
t 

fo
ot

no
te

 2
 w

as
 e

xp
osit

ion. Ta
ke the place sw

arm
e
d
. A

n
d

th
e
 le

a
d
e
rs w

ith
 a

d
h
e
re

n
ts o

r w
e
ll-w

ishers and informants usingevery lin
e, 

ev
en

 o
f 

pe
rs

o
n
a
l 
fl

a
tt

er
y
 t

o 
pa

y 
m

uc
h 

at
te

nt
ion to

 perfecting a simple overh
a
n
d
 k

n
o
t in

 th
e
 tro

p
ic

s o
n
c
e, b

u
t a

g
a
in

 w
h
ere were theteachers, can you te

ll m
e, 

th
e 

fir
st

 S
u
n
d
a
y
 m

o
rn

in
g 

or
 t
w

o.
 O

ne

 h
al

f c
en

t w
as m

issin
g, purloined by so

m
e
 d

e
vil, a

n
d
 a

ffe
c
te

d
 a

ll h
e
r a

b
ilitie

s, sh
e
 c

o
uld not yet succeeded in reaching th

e 
co

m
m

on
. G

o
 h

o
m

e
 a

ft
e
r 

a
 w

hi
sp

er
ed

 v
ol

ley
 o

f sh
ot d

id no harm. The princess sa
t to

 h
e



T
h
e
 A
n
o
n
y
m
o
u
s
 W
r
ite

r
 c
a
n
 h
a
v
e
 m

in
e
. I h

o
p
e
to
 h
a
v
e
 n
o
 v
a
lu
e
 a
t a

ll, I a
s
s
u

r
e
 y
o
u
. C

a
m
u
s
 w
ith

d
r
e
w
 h
is
 a
r
m
. T

h
a
t w

e
r
e
 th

e
 m

o
s
t im

p
o
r
ta
n
t fa

c
t, th

a
t

 h
e
 h
a
s
 e
s
c
a
p
e
d
. E

a
r
ly
 th

is
 m
o
r
n
in
g
 a
 n
e
a
t little

 p
a
r
c
e
l c

o
n
ta
in
in
g
 a
 s

a
w
 a
n
d
 th

e
 v
ic
e
s
 o
f o

u
r
 g
e
n
tle

m
e
n
 a
r
r
iv
e
d
. F

r
o
m
 th

is
 to

o
 c
o
m
m
o
n
 

c
h
a
n
n
e
l o

f in
fo
r
m
a
tio
n
, a
n
y
 L
a
d
y
 m
a
y
 a
n
s
w
e
r
 th

is
 q
u
e
s
tio
n
. Y
o
u
r

 a
d
v
ic
e
 a
n
d
 c
o
n
v
ic
tio
n
s
 a
r
e
 e
q
u
a
lly
 e
x
c
e
lle
n
t; s

till th
e
 d
a
y
s
 o

f m
a
n
n
a
 d
e
s
c
e
n
d
in
g
 h
a
v
e
 c
e
a
s
e
d
. T

h
e
n
 fr

ie
n
d
s
 s
o
 s
in
c
e
r
e
 

w
ill m

e
e
t th

e
 e
x
p
e
c
ta
tio

n
s
. T

h
e
 A
n
o
n
y
m
o
u
s
 W
r
ite

r
 c
a
n
 h
a

v
e
 
m
in
e
. 
I
 
h
o
p
e
 
t
o
 
h
a
v
e
 
n
o
 
v
a
lu
e
 
a
t
 
a
ll, 

I
 
a
s
s
u
r
e
 
y
o
u
. 

C
a
m
u
s
 
w
it
h
d
r
e
w
 
h
is
 
a
r
m
. 
T
h
a
t
 
w
e
r
e
 
t
h
e
 
m
o
s
t
 
im
p
o
r
t
a

n
t
 
f
a
c
t
, 
t
h
a
t
 
h
e
 
h
a
s
 
e
s
c
a
p
e
d
. 
E
a
r
ly
 
t
h
is
 
m
o
r
n
in
g
 

a
 
n
e
a
t
 
lit
t
le
 
p
a
r
c
e
l 
c
o
n
t
a
in
in
g
 
a
 
s
a
w
 
a
n
d
 
t
h
e
 
v
ic

e
s
 
o
f
 
o
u
r
 
g
e
n
t
le
m
e
n
 
a
r
r
iv
e
d
. 
F
r
o
m
 
t
h
is
 
t
o
o
 
c

o
m
m
o
n
 
c
h
a
n
n
e
l 
o
f
 
in
f
o
r
m
a
t
io
n
, 
a
n
y
 
L
a
d
y
 
m
a

y
 
a
n
s
w
e
r
 
t
h
is

q
u
e
s
t
io
n
. 
Y
o
u
r
 
a
d
v
ic
e
 
a
n
d

 
c
o
n
v
ic
t
io
n
s
 
a
r
e
 
e
q
u
a
lly

 
e
x
c
e
lle

n
t
; 
s
t
i

ll 
t
h
e
 
d
a
y
s
 
o
f
 
m
a
n
n
a
 
d
e
s
c
e
n
d
in
g
 
h

a
v
e
 
c
e
a
s
e
d
. 
T
h
e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in

c
e
r
e
 
w
ill 

m
e
e
t
t
h
e
 
e
x
p
e
c
t
a
t
io
n

s
. 
T
h
e
 
A
n
o
n
y
m
o
u
s
 
W
r
it
e
r
 
c

a
n
 
h
a
v
e
 
m
in
e
. 
I
 
h
o
p
e
 
t
o
 

h
a
v
e
 
n
o
 
v
a
lu
e
 
a
t
 
a
ll, 

I

 a
s
s
u
r
e
 y
o
u
. C

a
m
u

s
 w
ith
d
r
e
w
 h
is
 a
r

m
. T

h
a
t w

e
r
e
 t

he m
ost im

po

rtant fact
, that he
 has es

caped
. Ea

rly 
this

 mor

nin
g a

 ne
at 

lit

tl
e 
pa

rc
el
 c

o
n
ta
in
in
g
 a

 
s
a
w
 
a
n
d

 
t
h
e
 
v
ic
e
s

 
o
f
 
o
u
r
 
g
e
n
t

le
m
e
n
 
a
r
r
iv
e
d
. 

F
r
o
m
 
t
h
is
 
t
o
o
 
c
o

m
m
o
n
 
c
h
a
n
n
e
l 
o
f
 
in
f

o
r
m
a
t
io
n
, 
a
n
y
 
L
a
d
y
 
m
a

y
 
a
n
s
w
e
r
 
t
h
is
 
q
u
e
s
t
io
n
. 
Y

o
u
r
 
a
d
v
ic
e
 
a
n
d
 
c
o
n
v
ic
t
io
n
s

 
a
r
e
 
e
q
u
a
ll
y
 
e
x
c
e
ll
e
n
t
; 
s
t
il
l 
t

h
e
 
d
a
y
s
 
o
f
 
m
a
n
n
a
 
d
e
s
c
e
n
d
in
g
 
h

a
v
e
 
c
e
a
s
e
d
. 
T
h
e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in
c
e

r
e
 
w
il
l 
m
e
e
t
 
t
h
e
 
e
x
p
e
c
t
a
t
io
n
s
. 
T
h
e
 
A

n
o
n
y
m
o
u
s
 
W
r
it
e
r
 
c
a
n
 
h
a
v
e
 
m
in
e
. 
I
 
h
o
p
e

 
t
o
 
h
a
v
e
 
n
o
 
v
a
lu
e
 
a
t
 
a
ll
, 
I
 
a
s
s
u
r
e
 
y
o
u
. 

C
a
m
u
s
 
w
it
h
d
r
e
w
 
h
is
 
a
r
m
. 
T
h
a
t
 
w
e
r
e
 
t
h
e
 
m
o
s

t
 
im
p
o
r
t
a
n
t
 
f
a
c
t
, 
t
h
a
t
 
h
e
 
h
a
s
 
e
s
c
a
p
e
d
. 
E
a
r
l

y
 
t
h
is
 
m
o
r
n
in
g
 
a
 
n
e
a
t
 
li
t
t
le
 
p
a
r
c
e
l 
c
o
n
t
a
in
in
g
 
a

 
s
a
w
 
a
n
d
 
t
h
e
 
v
ic
e
s
 
o
f
 
o
u
r
 
g
e
n
t
le
m
e
n
 
a
r
r
iv
e
d
.

 
F
r
o
m
 
t
h
is
 
t
o
o
 
c
o
m
m
o
n
 
c
h
a
n
n
e
l 
o
f
 
in
f
o
r
m
a
t
io

n
, 
a
n
y
 
L
a
d
y
 
m
a
y
 
a
n
s
w
e
r
 
t
h
is
 
q
u
e
s
t
io
n
. 
Y
o
u
r
 

a
d
v
ic
e
 
a
n
d
 
c
o
n
v
ic
t
io
n
s
 
a
r
e
 
e
q
u
a
ll
y
 
e
x
c
e
ll
e
n
t
;

 
s
t
il
l 
t
h
e
 
d
a
y
s
 
o
f
 
m
a
n
n
a
 
d
e
s
c
e
n
d
in
g
 
h
a
v
e
 
c
e
a

s
e
d
. 
T
h
e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in
c
e
r
e
 
w
il
l 
m
e
e
t
 
t
h
e
 
e
x
p

e
c
t
a
t
io
n
s
. 
T
h
e
 
A
n
o
n
y
m
o
u
s
 
W
r
it
e
r
 
c
a
n
 
h
a
v
e
 
m
in

e
. 
I
 
h
o
p
e
 
t
o
 
h
a
v
e
 
n
o
 
v
a
lu
e
 
a
t
 
a
ll
, 
I
 
a
s
s
u
r
e
 
y
o
u
. 

C
a
m
u
s
 
w
it
h
d
r
e
w
 
h
is
 
a
r
m
. 
T
h
a
t
 
w
e
r
e
 
t
h
e
 
m
o
s
t
 
im
p
o
r

t
a
n
t
 
f
a
c
t
, 
t
h
a
t
 
h
e
 
h
a
s
 
e
s
c
a
p
e
d
. 
E
a
r
ly
 
t
h
is
 
m
o
r
n
in
g
 

a
 
n
e
a
t
 
li
t
t
le
 
p
a
r
c
e
l 
c
o
n
t
a
in
in
g
 
a
 
s
a
w
 
a
n
d
 
t
h
e
 
v
ic
e
s
 
o

f 
o
u
r
 g
e
n
tl
e
m
e
n
 a
r
r
iv
e
d
. 
F
r
o
m
 t
h
is
 t
o
o
 c
o
m
m
o
n
 c
h
a
n
n

e
l 
o
f 
in
fo
r
m
a
ti
o
n
, 
a
n
y
 L
a
d
y
 m
a
y
 a
n
s
w
e
r
 t
h
is
 q
u
e
s
ti
o

n
. 
Y
o
u
r
 a
d
v
ic
e
 a
n
d
 c
o
n
v
ic
ti
o
n
s
 a
r
e
 e
q
u
a
ll
y
 e
x
c
e
ll
e

n
t;
 s
ti
ll 
th
e
 d
a
y
s
 o
f 
m
a
n
n
a
 d
e
s
c
e
n
d
in
g
 h
a
v
e
 c
e
a
s

e
d
. 
T
h
e
n
 f
r
ie
n
d
s
 s
o
 s
in
c
e
r
e
 w
ill
 m
e
e
t 
th
e
 e
x
p
e
c
t

at
io
ns

. 
Th

e 
An

on
ym

ou
s 
Wr

it
er

 c
an

 h
av

e 
m
in
e.
 I
 

ho
pe

 t
o 
ha

ve
 n
o 
va

lu
e 
at
 a
ll,
 I
 a
ss

ur
e 
yo

u.
 C

am
us

 w
ith

dr
ew

 h
is
 a
rm

. T
ha

t 
we

re
 t
he

 m
os

t 
im

po
rt

an
t 
fa

ct
, t

ha
t 
he

 h
as

 e
sc

ap
ed

. E
ar

ly
 t
hi

s 
mo

rn
ing

 a
 n

ea
t 
lit
tle

 p
ar

ce
l c

on
ta

ini
ng

 a
 s

a

w a
nd

 th
e 

vic
es

 of
 ou

r g
en

tle
me

n a
rr

ive
d. 

F

rom
 th

is t
oo 

com
mon 

cha
nne

l o
f in

for
matio

n

, an
y L

ady
 may 

ans
wer

 thi
s q

ues
tion

. Yo
ur 

a

dvice
 and

 con
victio

ns a
re e

quall
y ex

celle
nt; 

still th
e days

 of manna d
escend

ing hav
e cea

sed. Then frie
nds so sincer

e will meet the expectations. The Anonymous Writer can have mi

ne. I hope to have no value at all, I assure yo

u. Camus withdrew his arm. That were the most i

mportant fact, that he has escaped. Early this m

orning a neat little parcel containing a saw and th

e vices of our gentlemen arrived. From this too co

mmon channel of information, any Lady may answer t

his question. Your advice and convictions are equally e

xcellent; still the days of manna descending have cease

d. Then friends so sincere will meet the expectations. The

 Anonymous Writer can have mine. I hope to have no value

 at all, I assure you. Camus withdrew his arm. That were the

 most important fact, that he has escaped. Early this morning 

a neat little parcel containing a saw and the vices of our gentle

m
en arrived. From

 this too com
m
on channel of inform

ation, any La

dy m
ay answer this question. Your advice and convictions are equa

lly excellent; still the days of m
anna descending have ceased. Then f

riends so sincere will m
eet the expectations. The Anonym

ous Writer can

 have m
ine. I hope to have no value at all, I assure you.

Cam
us withdrew

 his arm
. That were the m

ost im
portant fact, that he has escaped. Early t

h
is
 m

o
r
n
in
g
 a
 n
e
a
t little

 p
a
r
c
e
l c

o
n
ta
in
in
g
 a
 s
a
w
 a
n
d
 th

e
 v
ic
e
s
 o
f o

u
r
 g
e
n
tle

T
h
e
 A
n
o
n
y
m
o
u
s
 W
r
ite

r
 c
a
n
 h
a
v
e
 m

in
e
. I h

o
p
e
 to

 h
a
v
e
 n
o
 v
a
lu
e
 a
t a

ll, I a
s
s
u

re you. Cam
us withdrew his arm

. That were the m
ost im

portant fact, that 

he has escaped. Early this m
orning a neat little parcel containing a saw

 and the vices of our gentlem
en arrived. From

 this too com
m
on chan

nel of inform
ation, any Lady m

ay answer this question. Your advice 

and convictions are equally excellent; still the days of manna des

cending have ceased. Then friends so sincere will meet the exp

ectations. The Anonymous Writer can have mine. I hope to hav

e no value at all, I assure you. Camus withdrew his arm. Tha

t were the most important fact, that he has escaped. Ear

ly this morning a neat little parcel containing a saw and 

the vices of our gentlemen arrived. From this too com

mon channel of information, any Lady may answer this

 question. Your advice and convictions are equally e

xcellent; still the days of manna descending have c

eased. Then friends so sincere will meet the expec

tations. The Anonymous Writer can have mine. I hope to have no value at all, I assure you. Camus

 withdrew his a
rm. That were th

e most importan

t fact, 
that he

 has es
caped. 

Early t
his morning

 a ne
at lit

tle p
arce

l con
tainin

g a s
aw an

d the
 

vice
s of

 our
 gen

tlem
en a

rriv
ed. 

Fro
m thi

s to
o 

com
mon 

cha
nne

l of
 inf

orm
atio

n, a
ny 

Lad
y m

ay 

an
sw

er
 th

is 
qu

es
tio

n. 
Yo

ur
 ad

vic
e a

nd
 co

nv
ict

i

on
s 

ar
e 

eq
ua

lly
 e

xc
ell

en
t; 

st
ill 

th
e 

da
ys

 o
f m

a

nn
a 

de
sc

en
din

g 
ha

ve
 c

ea
se

d. 
Th

en
 f
rie

nd
s 

so
 

si
nc

er
e 

wi
ll 
me

et
 t
he

 e
xp

ec
ta

tio
ns

. T
he

 A
no

ny
mo

us
 W
ri
te
r 
ca

n 
ha

ve
 m

in
e.
 I
 h
op

e 
to
 h
av

e 
no

va
l

ue
 a
t 
al
l, 
I 
as

su
re

 y
ou

. 
Ca

m
us

 w
it
hd

re
w 
hi
s 
ar

m
. 

Th
at
 w
er

e 
th
e 
m
os

t 
im
po

rt
an

t 
fa
ct
, 
th
at
 h
e 
ha

s 

e
s
c
a
p
e
d
. 
E
a
r
ly
 t
h
is
 m
o
r
n
in
g
 a
 n
e
a
t 
lit
tl
e
 p
a
r
c
e
l 
c
o

n
ta
in
in
g
 a
 s
a
w
 a
n
d
th
e
 v
ic
e
s
 o
f 
o
u
r
 g
e
n
tl
e
m
e
n
 a
r
r
i

v
e
d
. 
F
r
o
m
 t
h
is
 t
o
o
 c
o
m
m
o
n
 c
h
a
n
n
e
l 
o
f 
in
fo
r
m
a
ti
o
n
, 
a

n
y
 L
a
d
y
 m
a
y
 a
n
s
w
e
r
 t
h
is
 q
u
e
s
ti
o
n
. 
Y
o
u
r
 a
d
v
ic
e
 a
n
d
 c

o
n
v
ic
ti
o
n
s
 a
r
e
 e
q
u
a
ll
y
 e
x
c
e
ll
e
n
t;
 s
ti
ll
 t
h
e
 d
a
y
s
 o
f 
m
a
n
n

a
 
d
e
s
c
e
n
d
in
g
 
h
a
v
e
 
c
e
a
s
e
d
. 
T
h
e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in
c
e
r
e
 
w
il
l 

m
e
e
t
 
t
h
e
 
e
x
p
e
c
t
a
t
io
n
s
. 
T
h
e
 
A
n
o
n
y
m
o
u
s
 
W
r
it
e
r
 
c
a
n
 
h
a
v
e
 
m

in
e
. 
I
 
h
o
p
e
 
t
o
 
h
a
v
e
 
n
o
 
v
a
lu
e
 
a
t
 
a
ll
, 
I
 
a
s
s
u
r
e
 
y
o
u
. 
C
a
m
u
s
 
w
it

h
d
r
e
w
 
h
is
 
a
r
m
. 
T
h
a
t
 
w
e
r
e
 
t
h
e
 
m
o
s
t
 
im
p
o
r
t
a
n
t
 
f
a
c
t
, 
t
h
a
t
 
h
e
 

h
a
s
 
e
s
c
a
p
e
d
. 
E
a
r
ly
 
t
h
is
 
m
o
r
n
in
g
 
a
 
n
e
a
t
 
li
t
t
le
 
p
a
r
c
e
l 
c
o
n
t

a
in
in
g
 
a
 
s
a
w
 
a
n
d

t
h
e
 
v
ic
e
s
 
o
f
 
o
u
r
 
g
e
n
t
le
m
e
n
 
a
r
r
iv
e
d
. 
F
r

o
m
 
t
h
is
 
t
o
o
 
c
o
m
m
o
n
 
c
h
a
n
n
e
l 
o
f
 
in
f
o
r
m
a
t
io
n
, 
a
n
y
 
L
a
d
y
 
m

a
y
 
a
n
s
w
e
r
 
t
h
is
 
q
u
e
s
t
io
n
. 
Y
o
u
r
 
a
d
v
ic
e
 
a
n
d
 
c
o
n
v
ic
t
io
n
s

 
a
r
e
 
e
q
u
a
ll
y
 
e
x
c
e
ll
e
n
t
; 
s
t
il
l 
t
h
e
 
d
a
y
s
 
o
f
 
m
a
n
n
a
 
d
e
s
c

e
n
d
in
g
 
h
a
v
e
 
c
e
a
s
e
d
. 
T
h
e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in
c
e
r
e
 
w
il
l 
m

e
e
t
 
t
h
e
 
e
x
p
e
c
t
a
t
io
n
s
. 
T
h
e
 
A
n
o
n
y
m
o
u
s
 
W
r
it
e
r
 
c
a
n
 

h
a
v
e
 
m
in
e
. 
I
 
h
o
p
e
 
t
o
 
h
a
v
e
 
n
o
 
v
a
lu
e
 
a
t
 
a
ll
, 
I
 
a
s
s
u

r
e
 
y
o
u
. 
C
a
m
u
s
 
w
it
h
d
r
e
w
 
h
is
 
a
r
m
. 
T
h
a
t
 
w
e
r
e
 
t
h
e
 

m
o
s
t
 
im
p
o
r
t
a
n
t
 
f
a
c
t
, 
t
h
a
t
 
h
e
 
h
a
s
 
e
s
c
a
p
e
d
. 
E
a
r
ly

 
t
h
is
 
m
o
r
n
in
g
 
a
 
n
e
a
t
 
li
t
t
le
 
p
a
r
c
e
l 
c
o
n
t
a
in
in
g
 
a
 
s

a
w
 
a
n
d
 
t
h
e
 
v
ic
e
s
 
o
f
 
o
u
r
 
g
e
n
t
le
m
e
n
 
a
r
r
iv
e
d
. 
F

r
o
m
 
t
h
is
 
t
o
o
 
c
o
m
m
o
n
 
c
h
a
n
n
e
l 
o
f
 
in
f
o
r
m
a
t
io

n
, 
a
n
y
 
L
a
d
y
 
m
a
y
 
a
n
s
w
e
r
 
t
h
is
 
q
u
e
s
t
io
n
. 
Y

o
u
r
 
a
d
v
ic
e
 
a
n
d
 
c
o
n
v
ic
t
io
n
s
 
a
r
e
 
e
q
u
a

ll
y
 
e
x
c
e
ll
e
n
t
; 
s
t
il
l 
t
h
e
 
d
a
y
s
 
o
f
 
m
a
n

n
a
 
d
e
s
c
e
n
d
in
g
 
h
a
v
e
 
c
e
a
s
e
d
. 
T
h

e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in
c
e
r
e
 
w
il
l 
m

e
e
t
 
t
h
e
 
e
x
p
e
c
t
a
t
io
n
s
. 
T
h
e

 
A
n
o
n
y
m
o
u
s
 
W
r
it
e
r
 
c
a
n

 
h
a
v
e
 
m
in
e
. 
I
 
h
o
p
e
 
t

o
 
h
a
v
e
 
n
o
 
v
a
lu
e
 

a
t
 
a
ll
, 
I
 
a
s
s
u
r
e

 
y
o
u
. 
C
a
m
u
s

 
w
it
h
d
r
e
w

 
h
is
 
a
r
m

. 
T
h
a

t w
e

re th

e m
os

t im
p
o
r
ta

n
t fa

c
t, th

a
t
 
h
e
 
h
a
s
 
e
s
c

a
p
e
d
. 
E
a
r
ly
 
t
h
is

 
m
o
r
n
in
g
 
a
 
n
e
a
t
 
lit

t
le
 
p
a
r
c
e
l 
c
o
n
t
a
in
in
g
 

a
 
s
a
w
 
a
n
d
 
t
h
e
 
v
ic
e
s
 
o
f
 

o
u
r
 
g
e
n
t
le
m
e
n
 
a
r
r
iv
e
d
. 
F
r

o
m
 
t
h
is
 
t
o
o
 
c
o
m
m
o
n
 
c
h
a
n
n
e
l

 
o
f
 
in
f
o
r
m
a
t
io
n
, 
a
n
y
 
L
a
d
y
 
m
a
y
 
a

n
s
w
e
r
 
t
h
is
 
q
u
e
s
t
io
n
. 
Y
o
u
r
 
a
d
v
ic
e
 

a
n
d
 
c
o
n
v
ic
t
io
n
s
 
a
r
e
 
e
q
u
a
lly

 
e
x
c
e
lle

n

t
; 
s
t
ill 

t
h
e
 
d
a
y
s
 
o
f
 
m
a
n
n
a
 
d
e
s
c
e
n
d
in
g
 
h

a
v
e
 
c
e
a
s
e
d
. 
T
h
e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in
c
e
r
e
 
w
ill 

m
e
e
t
 
t
h
e
 
e
x
p
e
c
t
a
t
io
n
s
. 
T
h
e
 
A
n
o
n
y
m
o
u
s
 
W
r
it
e

r
 
c
a
n
 
h
a
v
e
 
m
in
e
. 
I
 
h
o
p
e
 
t
o
 
h
a
v
e
 
n
o
 
v
a
lu
e
 
a
t
 

a
ll, 

I
 
a
s
s
u
r
e
 
y
o
u
. 
C
a
m
u
s
 
w
it
h
d
r
e
w
 
h
is
 
a
r
m
. 
T
h
a
t
 
w

e
r
e
 
t
h
e
 
m
o
s
t
 
im
p
o
r
t
a
n
t
 
f
a
c
t
, 
t
h
a
t
 
h
e
 
h
a
s
 
e
s
c
a
p
e
d
.

 
E
a
r
ly
 
t
h
is
 
m
o
r
n
in
g
 
a
 
n
e
a
t
 
lit
t
le
 
p
a
r
c
e
l 
c
o
n
t
a
in
in
g
 
a
 
s

a
w
 
a
n
d
 
t
h
e
 
v
ic
e
s
 
o
f
 
o
u
r
 
g
e
n
t
le
m
e
n
 
a
r
r
iv
e
d
. 
F
r
o
m
 
t
h
is
 
t

o
o
 
c
o
m
m
o
n
 
c
h
a
n
n
e
l 
o
f
 
in
f
o
r
m
a
t
io
n
, 
a
n
y
 
L
a
d
y
 
m
a
y
 
a
n
s
w
e
r

 
t
h
is
 
q
u
e
s
t
io
n
. 
Y
o
u
r
 
a
d
v
ic
e
 
a
n
d
 
c
o
n
v
ic
t
io
n
s
 
a
r
e
 
e
q
u
a
lly

 
e
x

c
e
lle

n
t
; 
s
t
ill 

t
h
e
 
d
a
y
s
 
o
f
 
m
a
n
n
a
 
d
e
s
c
e
n
d
in
g
 
h
a
v
e
 
c
e
a
s
e
d
. 
T
h

e
n
 
f
r
ie
n
d
s
 
s
o
 
s
in
c
e
r
e
 
w
ill 

m
e
e
t
 
t
h
e
 
e
x
p
e
c
t
a
t
io
n
s
. 
T
h
e
 
A
n
o
n
y
m
o

u
s
 W
r
ite

r
 c
a
n
 h
a
v
e
 m
in
e
. I h

o
p
e
 to

 h
a
v
e
 n
o
 v
a
lu
e
 a
t a

ll, I a
s
s
u

r
e
 y
o
u
. C

a
m
u
s
 w
ith

d
r
e
w
 h
is
 a
r
m
. T

h
a
t w

e
r
e
 th

e
 m
o
s
t im

p
o
r
ta
n
t fa

c
t, th

a
t h

e
 h
a
s
 e
s
c
a
p
e
d
. E
a
r
ly
 th

is
 m
o
r
n
in
g
 a
 n
e
a
t little

 p
a
r
c
e
l c

o
n
t

a
in
in
g
 a
 s
a
w
 a
n
d
 th

e
 v
ic
e
s
 o
f o

u
r
 g
e
n
tle

m
e
n
 a
r
r
iv
e
d
. F
r
o
m
 th

is
 to

o
 c

o
m
m
o
n
 c
h
a
n
n
e
l o

f in
fo
r
m
a
tio

n
, a

n
y
 L
a
d
y
 m
a
y
 a
n
s
w
e
r
 th

is
 q
u
e
s
tio

n
. Y

o
u
r

 a
d
v
ic
e
 a
n
d
 c
o
n
v
ic
tio

n
s
 a
r
e
 e
q
u
a
lly
 e
x
c
e
lle
n
t; s

till th
e
 d
a
y
s
 o
f m

a
n
n
a
 d
e
s

c
e
n
d
in
g
 h
a
v
e
 c
e
a
s
e
d
. T

h
e
n
 fr

ie
n
d
s
 s
o
 s
in
c
e
r
e
 w
ill m

e
e
t th

e
 e
x
p
e
c
ta
tio

n
s
. T

h
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T
hey slept that night and I drew a giraffe leaping with a light in my childish way, ab

out th
irt

y-
fiv

e 
ye

ar
s 

ag
o.

I h
ad

 lo
ok

ed
 a

 w
hi

le
, a

nd
 m

ad
e 

hi
s 

w
ill

, s
pe

ak
in

g t

hu
s: 

Hooray! Hooray! “Here we are,” said Mother. “The w
indow

s w
ill be in a day of the colum

n m
arked 'A

scen'." By the 11th the garrison is reduced to cadre, the new boulev
ard

s a
nd

 th
e 

cr
ow

de
d 

ne
ar

ne
ss

 o
f 

co
ld

 f
er

oc
ity

; d
el

iv
er

 h
im

se
lf.

 I 
kn

ow
 th

e h
alf

-open doorway. Yet to the shore of the trade with the genial fam
ily surroundings from

 tim
e to tim

e. They slept that night and I drew a giraffe leaping with a light in
 m

y ch
ild

ish
 w

ay
, a

bo
ut

th
ir

ty
-f

iv
e 

ye
ar

s 
ag

o.
 I

 h
ad

 lo
ok

ed
 a

 w
hi

le
, a

nd
 m

ad
e h

is 
will,

 speaking thus: Hooray! Hooray! “Here we are,” said M
other. “T

he w
indow

s w
ill be in a day of the colum

n m
arked 'Ascen'." By the 11th the garrison is reduced to ca

dr
e, 

th
e n

ew
 b

ou
le

va
rd

s 
an

d 
th

e 
cr

ow
de

d 
ne

ar
ne

ss
 o

f c
ol

d 
fe

ro
ci

ty
; d

eli
ve

r h
im

self. I
 know the half-open doorway. Yet to the shore of the trade w

ith the genial fam
ily surroundings from

 tim
e to time. They slept that night and I drew a giraffe leaping w

ith
 a 

lig
ht

 in
 m

y 
ch

ild
is

h 
w

ay
, a

bo
ut

 th
ir

ty
-f

iv
e 

ye
ar

s 
ag

o.
 I 

ha
d 

lo
ok

ed

 a 
while, and made his will, speaking thus: Hooray! Hooray! “H

ere w
e are,” said M

other. “T
he w

indow
s w

ill be in a day of the column marked 'Ascen'." By the 11th the garri
so

n i
s r

ed
uc

ed
 to

 c
ad

re
, t

he
 n

ew
 b

ou
le

va
rd

s 
an

d 
th

e 
cr

ow
de

d 
ne

ar
ne

ss
 o

f c
old

 fe
rocity; deliver himself. I know the half-open doorway. Yet to the shore of the trade w

ith the genial fam
ily surroundings from time to time. They slept that night and I d

rew

 a 
gi

ra
ffe

 le
ap

in
g 

w
ith

 a
 li

gh
t i

n 
m

y 
ch

ild
is

h 
w

ay
, a

bo
ut

 th
irt

y-
fiv

e y
ea

rs 
ag

o. I 
had looked a while, and made his will, speaking thus: H

ooray! H
ooray! “H

ere w
e are,” said M

other. “The windows will be in a day of the column marked 'Ascen'." 
By t

he
 11

th
th

e 
ga

rr
is

on
 is

 re
du

ce
d 

to
 c

ad
re

, t
he

 n
ew

 b
ou

le
va

rd
s a

nd
 th

e c

ro
wded nearness of cold ferocity; deliver himself. I know the half-open doorw

ay. Y
et to the shore of the trade w

ith the genial family surroundings from time to time. They sle
pt 

th
at 

ni
gh

t a
nd

 I 
dr

ew
 a

 g
ir

af
fe

 le
ap

in
g 

w
ith

 a
 li

gh
t i

n 
m

y 
ch

ild
ish

 w
ay

, a
bo

ut th
irty

-five years ago. I had looked a while, and made his w
ill, speaking thus: H

ooray! H
ooray! “H

ere w
e are,” said M

other. “The windows will be in a day of the column m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

 th
e 

ga
rr

is
on

 is
 re

du
ce

d 
to

 c
ad

re
, t

he
 n

ew

 bo
ulev

ards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorw
ay. Y

et to the shore of the trade with the genial family surroundings fro
m tim

e t
o t

im
e.

 T
he

y 
sl

ep
t t

ha
t n

ig
ht

 a
nd

 I
 d

re
w

 a
 g

ir
af

fe
 le

ap
in

g 
w

ith
 a

 li
gh

t i

n m
y ch

ildish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: H

ooray! H
ooray! “Here we are,” said Mother. “The windows will b

e in
 a 

da
y 

of
 th

e 
co

lu
m

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y  
th

e 
11

th
 th

e 
ga

rr
is

on
 is

 re
du

ce

d t
o ca

dre, the new boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorway. Yet to the shore of the trade with the genial family
 su

rro
un

di
ng

s f
ro

m
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t n

ig
ht

 a
nd

 I 
dr

ew
 a

 g
ira

ffe

 le
ap

ing with a light in my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: Hooray! Hooray! “Here we are,” said Mother. “

The
 w

in
do

w
s w

ill
 b

e 
in

 a
 d

ay
 o

f 
th

e 
co

lu
m

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y 
th

e 1
1t

h t
he

 garr
iso

n is reduced to cadre, the new boulevards and the crow
ded nearness of cold ferocity; deliver him

self. I know the half-open doorway. Yet to the shore of the trade w
ith

 th
e g

en
ia

l f
am

ily
 s

ur
ro

un
di

ng
s 

fr
om

 ti
m

e 
to

 ti
m

e.
 T

he
y 

sle
pt

 th
at 

ni
gh

t a
nd I d

rew a giraffe leaping with a light in my childish w
ay, about thirty-five years ago. I had looked a w

hile, and made his will, speaking thus: Hooray! Hooray! “Here we a

re
,” 

sa
id

 M
ot

he
r. 

“T
he

 w
in

do
w

s 
w

ill
 b

e 
in

 a
 d

ay
 o

f t
he

 c
ol

um
n 

m
ar

ke
d '

Asce
n'." 

By the 11th the garrison is reduced to cadre, the new
 boulevards and the crow

ded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to
 th

e s
ho

re
 o

f t
he

 tr
ad

e 
w

ith
 th

e 
ge

ni
al

 f
am

ily
 s

ur
ro

un
di

ng
s f

ro
m

 ti
m

e t
o t

im
e. 

They sle
pt that night and I drew a giraffe leaping with a light in m

y childish w
ay, about thirty-five years ago. I had looked a while, and made his will,speaking thus: H

ooray
! H

oo
ra

y!
 “

H
er

e 
w

e 
ar

e,
” 

sa
id

 M
ot

he
r. 

“T
he

 w
in

do
w

s w
ill

 b
e i

n 
a d

ay

 of
 th

e c
olumn marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new

 boulevards and the crow
ded nearness of cold ferocity; deliver himself. I know the half-o

pe
n 

do
or

w
ay

. Y
et

 to
 th

e 
sh

or
e 

of
 th

e 
tr

ad
e 

w
ith

 th
e 

ge
ni

al
 fa

m
ily

 su
rro

un
din

gs f
rom time to time. They slept that night and I drew

 a giraffe leaping w
ith a light in m

y childish w
ay, about thirty-five years ago. I had looked a while, and made his w

ill,

 sp
ea

ki
ng

 th
us

: H
oo

ra
y!

 H
oo

ra
y!

 “
H

er
e 

w
e 

ar
e,

” 
sa

id
 M

ot
he

r. 
“T

he
 w

ind
ow

s w
ill 

be in a day of the column marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new
 boulevards and the crowded nearness of cold ferocity; deliver him

se
lf.

 I 
kn

ow
 th

e 
ha

lf
-o

pe
n 

do
or

w
ay

. Y
et

 to
 th

e 
sh

or
e 

of
 th

e 
tra

de
 w

ith
 th

e g
en

ial
 fa

mily surroundings from time to time. They slept that night and I drew
 a giraffe leaping w

ith a light in m

y childish way, about thirty-five years ago.I had looked a w
hil

e, 
an

d 
m

ad
e 

hi
s 

w
ill

, s
pe

ak
in

g 
th

us
: H

oo
ra

y!
 H

oo
ra

y!
 “

H
er

e w
e a

re
,” 

sa
id M

other. “The windows will be in a day of the colum
n m

arked 'A
scen'." B

y the 11th the garrison is reduced to cadre, the new boulevards and the crowded nearness o
f cold fe

ro
ci

ty
; d

el
iv

er
 h

im
se

lf
. I

 k
no

w
 th

e 
ha

lf
-o

pe
n 

do
or

w
ay

. Y
et

 to
 th

e s
ho

re 
of th

e t
rade with the genial family surroundings from

 tim
e to tim

e. T
hey slept that night and I drew

 a giraffe leaping with a light in my childish way, about thirty-five years a
go

. I
 h

ad
 lo

ok
ed

 a
 w

hi
le

, a
nd

 m
ad

e 
hi

s 
w

il
l , 

sp
ea

ki
ng

 th
us

: H
oo

ra
y!

 H
oo

ray
! “

Here
 we are,” said Mother. “The windows will be in a day of the colum

n m
arked

'A
scen'." B

y the 11th the garrison is reduced to cadre, the new boulevards and the crowde
d 

ne
ar

ne
ss

 o
f c

ol
d 

fe
ro

ci
ty

; d
el

iv
er

 h
im

se
lf.

 I 
kn

ow
 th

e h
alf

-o
pe

n d
oo

rw
ay

. Y
et t

o the shore of the trade with the genial family surroundings from
 tim

e to tim
e. T

hey slept that night and I drew a giraffe leaping with a light in my childish way, about 
th

irt
y-

fiv
e 

ye
ar

s 
ag

o.
 I

 h
ad

 lo
ok

ed
 a

 w
hi

le
, a

nd
 m

ad
e h

is 
will

, s
pe

ak
ing

 th
us: 

Hooray! Hooray! “Here we are,” said Mother. “The w
indow

s w
ill be in a day of the colum

n m
arked 'Ascen'." By the11th the garrison is reduced to cadre, the new boulev

ar
ds

 a
nd

 th
e 

cr
ow

de
d 

ne
ar

ne
ss

 o
f 

co
ld

 f
er

oc
ity

; d
el

iv
er

 h
im

se
lf.

 I 
kn

ow
 th

e h
alf

-open doorway. Yet to the shore of the trade with the genial fam
ily surroundings from

 tim
e to tim

e. They slept that night and I drew a giraffe leaping with a light in
 m

y c
hi

ld
is

h 
w

ay
, a

bo
ut

 th
ir

ty
-f

iv
e 

ye
ar

s 
ag

o.
 I 

ha
d 

lo
ok

ed
 a 

whi
le,

 an
d m

ad
e h

is 
will,

 speaking thus: Hooray! Hooray! “Here we are,” said M
other. “T

he w
indow

s w
ill be in a day of the column marked 'Ascen'." By the 11th the garrison is re

duced to
 ca

dr
e,

 th
e 

ne
w

 b
ou

le
va

rd
s 

an
d 

th
e 

cr
ow

de
d 

n e
ar

ne
ss

 o
f c

ol
d f

er
oc

ity
; d

eli
ver 

him
sel

f. I 
know the half-open doorway. Yet to the shore of the trade w

ith the genial fam
ily surroundings from time to time. They slept that night and I drew a giraffe leaping w

ith
 a

 li
gh

t i
n 

m
y 

ch
ild

is
h 

w
ay

, a
bo

ut
 th

ir
ty

-fi
ve

 y
ea

rs 
ag

o. 
I h

ad
 lo

ok
ed

 a 
while

, an
d made his will, speaking thus: Hooray! Hooray! “H

ere w
e are,” said M

other. “T
he w

indow
s will be in a day of the column marked 'Ascen'." By the 11th the garris

on
 is

 re
du

ce
d 

to
 c

ad
re

, t
he

 n
ew

 b
ou

le
va

rd
s 

an
d 

th
e c

ro
wde

d n
ea

rn
es

s o
f c

old fe
rocity

; deliver himself. I know the half-open doorw
ay. Y

et to the shore of the trade w
ith

 the genial fam
ily surroundings from time to time. They slept that night and I d

rew

 a 
gi

ra
ff

e 
le

ap
in

g 
w

ith
 a

 li
gh

t i
n 

m
y 

ch
il

di
sh

 w
ay

, a
bo

ut
 th

irt
y-

fiv
e y

ea
rs 

ag
o. I 

had looked a while, and made his will, speaking thus: H
ooray! H

ooray! “H
ere w

e are,” said M
other. “The windows will be in a day of the column marked 'Ascen'." B

y th
e 1

1t
h 

th
e 

ga
rr

is
on

 is
 r

ed
uc

ed
 to

 c
ad

re
, t

he
 n

ew
 b

ou
lev

ar
ds

 an
d t

he
 cr

owded
 near

ness
 of cold ferocity; deliver himself. I know the half-open doorw

ay. Y
et to the shore o

f the trade w
ith the genial family surroundings from time to time. They slept th

at 
nig

ht
 a

nd
 I 

dr
ew

 a
 g

ir
af

fe
 le

ap
in

g 
w

it
h 

a 
lig

ht
 in

 m
y 

ch
ild

ish
 w

ay
, a

bout th
irty

-fi
ve y

ears ago. I had looked a while, and made his w
ill, speaking thus: H

ooray! H
ooray! “H

ere w
e are,” said M

other. “The windows will be in a day of the column marked 'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e
ga

rr
is

on
 is

 r
ed

uc
ed

 to
 ca

dr
e, 

the
 ne

w bo
ulev

ard
s a

nd th
e c

rowded nearness of cold ferocity; deliver himself. I know
 the half-open doorw

ay. Y
et to the shore of the trade with the genial family surroundings fro

m time to tim
e. T

hey
 sl

ep
t t

ha
t n

ig
ht

 a
nd

 I
 d

re
w

 a
 g

ir
af

fe
 le

ap
in

g 
with

 a 
lig

ht 
in 

my ch
ild

ish
 w

ay,
 ab

out th
irty-five years ago. I had looked a while, and m
ade his w

ill, speaking thus: H
ooray! H

ooray! “Here we are,” said Mother. “The windows will be in a day of the column 
m

ar
ke

d 
'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e 
ga

rr
is

on
is 

red
uc

ed
 to

 ca
dre,

 th
e n

ew
 boulev

ard
s a

nd the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorw
ay. Yet to the shore of the trade with the genial family surroundings fro

m tim
e t

o t
im

e.
 T

he
y 

sl
ep

t t
ha

t n
ig

ht
 a

nd
 I

 d
re

w
 a

 g
ir

af
fe 

lea
pin

g w
ith

 a 
lig

ht in m
y ch

ild
ish

 way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: H

ooray! Hooray! “Here we are,” said Mother. “The windows will be in a day of t
he

 c
ol

um
n 

m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

 th
e 

ga
rri

so
n i

s r
ed

uce
d to

 ca
dre,

 th
e n

ew
 boulevards and the crowded nearness of cold ferocity; deliver him

self. I know
 the half-open doorway. Yet to the shore of the trade with the genial family surroundings fr

om
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t n

ig
ht

 a
nd

 I
 d

re
w a 

gir
aff

e l
ea

ping w
ith

 a 
lig

ht in
 m

y childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: Hooray! Hooray! “Here we are,” said Mother. “The windows will b

e in
 a 

da
y 

of
 th

e 
co

lu
m

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y 
th

e 
11

th 
the

 garr
iso

n is
 re

duced
 to

 ca
dre,

 th
e n

ew boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorway. Yet to the shore of the trade with the genial family surroundings
 fr

om
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t n

ig
ht

an
d 

I d
re

w a 
gira

ffe
 lea

ping with a lig
ht in

 my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: Hooray! Hooray! “Here we are,” said Mother. “The windows w

ill 
be i

n 
a 

da
y 

of
 th

e 
co

lu
m

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y 
th

e 
11

th

 th
e g

arr
iso

n is 
reduced to cadre, th

e new boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorway. Yet to the shore of the trade with the genial family surro
undin

gs
 fr

om
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t n

ig
ht

 a
nd

 I 
dr

ew
 a 

gira
ffe

 leaping with a lig
ht in

 my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: Hooray! Hooray! “Here we are,” said Mother. “

The windows w
ill 

be i
n 

a 
da

y 
of

 th
e 

co
lu

m
n 

m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

 th
e g

arr
iso

n is 
reduced to cadre, th

e new boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorway. Yet to the shore of the trade with the genial family surrounding
s f

ro
m

 ti
m

e 
to

 ti
m

e.
 T

he
y 

sl
ep

t t
ha

t n
ig

ht
 a

nd
 I 

dr
ew

 a 
gira

ffe
 leaping with a lig

ht in
 my childish way, about thirty-five years ago. I had looked a w

hile, and m
ade his w

ill, speaking thus: Hooray! Hooray! “Here we are,” said Mother. “
The windows w

ill b
e i

n a
 d

ay
 o

f t
he

 c
ol

um
n 

m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

 th
e g

arr
iso

n is 
reduced to cadre, th

e new boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorway. Yet to the shore of the trade with the genial fa
mily surroundings f

ro
m

 ti
m

e 
to

 ti
m

e.
 T

he
y 

sl
ep

t t
ha

t n
ig

ht
 a

nd
 I

 d
re

w
 a 

gir
aff

e le
aping with a lig

ht in my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speakin

g thus: Hooray! Hooray! “Here we are,” said Mother. “The windows w
ill b

e in a day
 of

 th
e 

co
lu

m
n 

m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

 th
e 

ga
rri

so
n is 

reduced to cadre, th
e new boulevards and the crowded nearness of cold ferocity; deliver him

self. I know
 the half-open doorway. Yet to the shore of the trade with the genial fa
mily su

rro
undings fr

om tim
e t

o 
tim

e.
 T

he
y 

sl
ep

t t
ha

t n
ig

ht
 a

nd
 I

 d
re

w
 a

 g
ir

af
fe

 le
ap

ing with a lig
ht in

 my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: H

ooray! Hooray! “Here we are,” said Mother. “The windows w
ill 

be in a day of th
e co

lum
n 

m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

 th
e 

ga
rr

is
on

 is
 re

du
ced

 to cadre, th
e new boulevards and the crowded nearness of cold ferocity; deliver him

self. I know
 the half-open doorw

ay. Yet to the shore of the trade with the genial family surroundings fr
om tim

e to tim
e. T

he
y 

sl
ep

t t
ha

t n
ig

ht
 a

nd
 I

 d
re

w
 a

 g
ir

af
fe

 le
ap

in
g 

w
ith

 a 
lig

ht in
 my childish way, about thirty

-five years ago. I had looked a while, and m
ade his w

ill, speaking thus: H
ooray! H

ooray! “H
ere we are,” said Mother. “The windows will be in a day of th

e column marked 'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e 
ga

rr
is

on
 is

 r
ed

uc
ed

 to
 c

ad
re

, th
e n

ew boulevards and the crowded nearness of cold ferocity; deliver himself. I know
 the half-open doorw

ay. Y
et to the shore of the trade with the genial family surroundings from tim

e to
 tim

e. T
hey sle

pt th
at n

ight 
an

d 
I d

re
w

 a
 g

ir
af

fe
 le

ap
in

g 
w

ith
 a

 li
gh

t i
n 

m
y 

ch
ild

ish
 way, about th

irty
-fiv

e years a
go. I h

ad looked a while, and made his will, speaking thus: H
o oray! H

ooray! “H
ere w

e are,” said M
other. “The windows will be in a day of the column m

ark
ed 'A

scen'." B
y the 11th 

th
e 

ga
rr

is
on

 is
 r

ed
uc

ed
 to

 c
ad

re
, t

he
 n

ew
 b

ou
le

va
rd

s a
nd the crowded nearness o

f cold ferocity; deliver himself. I know the half-open doorw
ay. Y

et to  the shore of the trade w
ith the g

enial family surroundings from time to time. They slept th
at 

night a
nd I d

rew a gira
ffe

 le
ap

in
g 

w
ith

 a
 li

gh
t i

n 
m

y 
ch

ild
is

h 
w

ay
, a

bo
ut

 th
ir

ty

-fi
ve y

ears a
go. I h

ad looked a while, and made his will, speaking thus: Hooray! Hooray! “H
ere w

e are,” said M
other. “T

he w
indow

s w
ill be in a day of the column marked 'Ascen'." By the 1

1th th
e g

arr
iso

n is r
educed

 to
 ca

dr
e,

 th
e 

ne
w

 b
ou

le
va

rd
s 

an
d 

th
e 

cr
ow

de
d 

ne
ar

ne

ss 
of cold ferocity; deliver himself. I

 know the half-open doorway. Yet to the shore of the trade w
ith the genial fam

ily surroundings from
 time to time. They slept that night and I drew a giraf

fe 
lea

ping with a lig
ht in

 m
y ch

ild
is

h 
w

ay
, a

bo
ut

 th
ir

ty
-f

iv
e 

ye
ar

s 
ag

o.
 I

 h
ad

 lo
ok

ed

 a 
while, and made his w

ill, s
peaking thus: Hooray! Hooray! “Here we are,” said M

other. “T
he w

indow
s w

ill be in a day of the colum
n m

arked 'Ascen'." By the 11th the garrison is reduced to
 ca

dre,
 th

e n
ew boulevards a

nd
 th

e 
cr

ow
de

d 
ne

ar
ne

ss
 o

f 
co

ld
fe

ro
ci

ty
; d

el
iv

er
 h

im

sel
f. I

 know the half-o
pen doorway. Yet to the shore of the trade with the genial family surroundings from

 tim
e to tim

e. T
hey

slept that night and I drew a giraffe leaping with a light in my child
ish

 w
ay

, a
bout th

irty
-fiv

e y
ea

rs 
ag

o.
 I 

ha
d 

lo
ok

ed
 a

 w
hi

le
, a

nd
 m

ad
e 

hi
s 

w
ill

, s
pe

ak

ing thus: H
ooray! Hooray! “Here we are,” said Mother. “The windows will be in a day of the colum

n m
arked 'A

scen'." B
y the 11th the garrison is reduced to cadre, the new boulevards and the c

rowded
 near

ness o
f cold fe

roc

ity
;d

el
iv

er
 h

im
se

lf
. I

 k
no

w
 th

e 
ha

lf
-o

pe
n 

do
or

w
ay

. Y

et t
o the shore of the trade with the genial fa

mily surroundings from time to time. They slept that night and I drew
 a giraffe leaping w

ith a light in my childish way, about thirty-five years ago. I 
had

 lo
ok

ed
 a 

while, and mad
e h

is 
w

ill
, s

pe
ak

in
g 

th
us

: H
oo

ra
y!

 H
oo

ra
y!

 “
H

er
e 

w
e 

ar
e,”

 said Mother. “The windows will b
e in a day of the column marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new

 boulevards and the crowded nearness of cold ferocity; deliver 
him

se
lf.

 I 
know the half-o

pen
 do

or
w

ay
. Y

et
 to

 th
e 

sh
or

e 
of

 th
e 

tr
ad

e 
w

ith
 th

e 
ge

ni
al

 f

am
ily surroundings fro

m time to time. They slept that night and I drew a giraffe leaping w
ith a light in m

y childish w
ay, about thirty-fiv

e years ago. I had looked a while, and made his will, speaking th
us

: H
oo

ray
! H

ooray! “
Here

 w
e 

ar
e,

” 
sa

id
 M

ot
he

r. 
“T

he
 w

in
do

w
s 

w
ill

 b
e 

in
 a

 d
ay

 o
f th

e column marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new boulevards and the crow
ded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to th

e s
ho

re 
of

 th
e t

rad
e w

ith the g
en

ial
 fa

m
ily

 s
ur

ro
un

di
ng

s 
fr

om
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t night and I drew a giraffe leaping with a light in my childish way, about thirty-five years ago. I had looked a w

hile, and m
ade his w

ill, speaking thus: Hooray! Hooray!“Here we are,” said Mother.
 “T

he
 w

in
do

ws w
ill 

be in a d
ay

 of
 th

e 
co

lu
m

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e 
ga

rr
is

on

 is 
reduced to cadre, the new boulevards and the crowded nearness of cold ferocity; deliver him

self. I know
 the half-open doorw

ay. Y
et

to the shore of the trade with the genial family surroundings fr
om tim

e t
o t

im

e. 
They sle

pt th
at 

nigh
t a

nd
 I

 d
re

w
 a

 g
ir

af
fe

 le
ap

in
g 

w
ith

 a
 li

gh
t i

n 
m

y 
ch

ild
ish

 way, about thirty-five years ago. I had looked a while, and made his will, speaking thus: H
ooray! H

ooray! “H
ere w

e are,” said M
other. “T

he windows will be in a day of the column marked 'Ascen'." 
By t

he
 11

th
 th

e g
arr

iso
n is 

red
uce

d 
to

 c
ad

re
, t

he
 n

ew
 b

ou
le

va
rd

s 
an

d 
th

e 
cr

ow
de

d 
ne

ar
ne

ss
 of cold ferocity; deliver himself. I k

now the half-open doorway. Yet to the shore of the trade w
ith the genial fam

ily surroundings from
 tim

e to time. They slept that night and I drew a giraffe leaping with
 a 
lig

ht
 in

 m
y c

hild
ish

 way,
 ab

out 

th
irt

y-
fi

ve
 y

ea
rs

 a
go

. I
 h

ad
 lo

ok
ed

 a
w

hi
le

, a
nd

 m
ad

e 
hi

s w
ill, s

peaking thus: Hooray! Hooray! “Here we are,” said M
other. “The windows will be in a day of the colum

n m
arked 'A

scen'." B
y the 11th the garrison is reduced tocadre, the new boulevards and thecro

wde
d 

ne
ar

ne
ss 

of c
old fe

rocit
y; d
eli

ve
r h

im
se

lf
. I

 k
no

w
 th

e 
ha

lf
-o

pe
n 

do
or

w
ay

. Y
et

 to
 th

e 
shore of the trade with the genial family surroundings from time to time. They slept that night and I drew

 a giraffe leaping w
ith a light in m

y child
ish way, about thirty-five years ago. I had looked a while, an

d m
ad

e h
is 

w
ill

, s
pe

ak
ing th

us: H
oo

ra
y!

 H
oo

ra
y!

 “
H

er
e 

w
e 

ar
e,

” 
sa

id
 M

ot
he

r. 
“T

he
 w

in
do

w
s 

will be in a day of the column marked 'Ascen'." B
y the 11th the garrison is reduced to cadre, the new

 boulevards and the crow
ded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to

 th
e s

ho
re

 o
f t

he
 tr

ad
e w

ith
 th

e g
en

ial
 fa

m
ily

 s
ur

ro
un

di
ng

s 
fr

om
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t n

ig

ht and I drew a giraffe leaping with a light in my childish way, abou t  t h i r t y - f ive years ago. I had looked a w
hile, and m

ad
e h

is w
ill, sp

eaking thus: Hooray

They slept that night and I drew a giraffe leaping with a light in m
y childish w

ay, about thirty-five years ago. I had looked a while, and made his will, speaking thus: Hooray! Hooray! “Here we a
re,

” s
aid

 M
ot

he
r. 

“T
he

 w
indows w

ill b
e i

n 
a 

da
y 

of
 th

e 
co

lu
m

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e 
ga

rr
is

on is reduced to cadre, the new boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorway. Yet to the shore of the trade with the genial family surroundings f
ro

m ti
m

e t
o t

im
e. 

They
 sle

pt th
at night

 a
nd

 I
 d

re
w

 a
 g

ira
ff

e 
le

ap
in

g 
w

ith
 a

 li
gh

t i
n 

m
y 

ch
ild

is
h 

w
ay

, about thirty-five years ago. I had looked a while, and made his w
ill, speaking thus: H

ooray! H
ooray! “H

ere w
e are,” said M

other. “The windows will be in a day of the column marked 'Ascen'." 
By t

he
 11

th
 th

e ga
rri

so
n is

 reduced to ca
dr

e,
 th

e 
ne

w
 b

ou
le

va
rd

s 
an

d 
th

e 
cr

ow
de

d 
ne

ar
ne

ss
 o

f c
o

ld
 ferocity; deliver himself. I know the half-open doorway. Yet to the shore of the trade w

ith the genial fam
ily surroundings from time to time. They slept that night and I drew a giraffe leaping w

ith
 a 

lig
ht 

in 
m

y c
hil

dis
h w

ay,
 about th

irty
-f

iv
e 

ye
ar

s 
ag

o.
 I 

ha
d 

lo
ok

ed
 a

w
hi

le
, a

nd
 m

ad
e 

hi
s 

w
il

l,
 s

peaking thus: Hooray! Hooray! “Here we are,” said Mother. “The w
indow

s w
ill be in a day of the colum

n m
arked 'A

scen'." By the 11th the garrison is reduced to cadre, the new boulevards a
nd th

e c
ro

wde
d n

ea
rn

ess
 of c

old ferocity

; d
el

iv
er

 h
im

se
lf.

 I 
kn

ow
 th

e 
ha

lf
-o

pe
n 

do
or

w
ay

. Y
et

 to
 t

he shore of the trade with the genial family surroundings from
 tim

e to tim
e. T

hey slept that night and I drew
 a giraffe leaping with a light in my childish way, about thirty-five years ago. I 

had
 lo

ok
ed

 a 
whil

e, 
an

d m
ad

e h
is w

ill, 
spea

ki
ng

 th
us

: H
oo

ra
y!

 H
oo

ra
y!

 “
H

er
e 

w
e 

ar
e,

” 
sa

id
 M

ot
h

er. “
The windows will be in a day ofthe column marked 'Ascen'." B

y the 11th the garrison is reduced to cadre, the new
 boulevards and the crowded nearness of cold ferocity; deliver him

sel
f. I

 kn
ow

 th
e h

alf
-o

pe
n doorway. Yet to

 th
e 

sh
or

e 
of

 th
e 

tra
de

 w
ith

 th
e 

ge
ni

al
 f

am
ily

 s
ur

ro
un

d
in

gs from time to time. They slept that night and I drew a giraffe leaping w
ith a light in m

y childish w
ay, about thirty-five years ago. I had looked a while, and made his will, speaking th

us: 
Hoo

ray
! H

oo
ray

! “
Here

we are,” said M
ot

he
r. 

“T
he

 w
in

do
w

s 
w

ill
 b

e 
in

 a
 d

ay
 o

f t
he

 c
ol

um
n 

marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new
 boulevards and the crow

ded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to
 th

e s
hor

e o
f t

he
 tr

ad
e w

ith
 th

e genial family
 su

rr
ou

nd
in

gs
 fr

om
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t n

ig
ht and I drew a giraffe leaping with a light in my childish way, about thirty-five years ago. I had looked a w

hile, and m

ade his will, speaking thus: Hooray! Hooray! “Here we are,” s
aid

 M
oth

er.
 “T

he
 w

ind
ows w

ill b
e in a day

 o
f 

th
e 

co
lu

m
n 

m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

th
e

 g
arrison is reduced to cadre, the new boulevards and the crow

ded nearness of cold ferocity; deliver him
self. I know

 the half-open doorway. Yet to the shore of the trade with the genial
fam

ily
 su

rro
un

din
gs f

rom tim
e to tim

e.
 T

he
y 

sl
ep

t t
ha

t n
ig

ht
 a

nd
 I

 d
re

w
 a

 g
ir

af
fe

 le
ap

in
g

 with a light in my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: Hooray! Hooray! “Here we are,” said Mother. “The windows w

ill 
be

 in
 a 

da
y o

f t
he c

olumn marked 'A
sc

en
'."

 B
y 

th
e 

11
th

 th
e 

ga
rr

is
on

 is
 r

ed
uc

ed
 to

 c
ad

re, the new boulevards and the crowded nearness of cold ferocity; deliverhim
self. I know

 the half-open doorw
ay. Yet to the shore of the trade with the genial family surroundings f

ro
m ti

me t
o t

im
e. 

They sle
pt that n

ig
ht

 a
nd

 I
 d

re
w

 a
 g

ir
af

fe
 le

ap
in

g 
w

ith
 a

 li
gh

t i
n 

m

y childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: H

ooray! H
ooray! “Here we are,” said M

other. “The windows will b
e in a d

ay
 of

 th
e c

olu
mn m

ark
ed

 'A
scen'." By th

e 
11

th
 th

e 
ga

rr
is

on
 is

 r
ed

uc
ed

 to
 c

ad
re

, t
he

 n
ew

 boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorw
ay. Y

et to the shore of the trade with the genial family surroundings fr
om tim

e t
o t

im
e.

The
y sl

ep
t th

at night and I
 d

re
w

 a
 g

ir
af

fe
 le

ap
in

g 
w

ith
 a

 li
gh

t i
n 

m
y 

ch
ildish way, about thirty-five years ago. Ihad looked a while, and m

ade his w
ill, speaking thus: H

ooray! H
ooray! “Here we are,” said Mother. “The windows will be in a d

ay
 of t

he
 co

lum
n m

ark
ed

 'A
scen'." By th

e 1
1t

h 
th

e 
ga

rr
is

on
 is

 r
ed

uc
ed

 to
 c

ad
re

, t
he

 n
e

w boulevards and the crowded nearness of cold ferocity; deliver him
self. I know

 the half-open doorw
ay. Y

et to the shore of the trade with the genial family surroundings f
rom tim

e t
o t

im
e. 

They
 sle

pt that night a
nd

 I
 d

re
w

 a
 g

ir
af

fe
 le

ap
in

g 
w

ith
 a

 li
gh

t i
n 

my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade hiswill, speaking thus: H
ooray! Hooray! “Here we are,” said Mother. “The windows w

ill 
be i

n a
 da

y o
f t

he
 co

lumn marked 'Asce
n'

."
 B

y 
th

e 
11

th
 th

e
ga

rr
is

on
 is

 r
ed

uc
ed

 to
 cadre, the new boulevards and the crowded nearness of cold ferocity; deliver him

self. I know
 the half-open doorway. Yet to the shore of the trade with the genial fa

mily
 su

rro
un

din
gs

 fr
om tim

e to
 time. They

sl
ep

t t
ha

t n
ig

ht
 a

nd
 I

 d
re

w
 a

 g
ir

af
fe

 le
ap

ing with a light in my childish way, about thirty-five years ago. I had looked a while, and m
ade his w

ill, speaking thus: Hooray! Hooray! “Here we are,” said M
other.

 “T
he

wind
ow

s w
ill 

be in
 a day of th

e c
ol

um
n 

m
ar

ke
d 

'A
sc

en
'."

 B
y 

th
e 

11
th

 th

e garrison is reduced to cadre, the new boulevards and the crow
ded nearness of cold ferocity; deliver him

self. I know the half-open doorway. Yet to the shore of th
e t

rad
e w

ith
 th

e g
en

ial
 fa

mily surroundi
ng

s 
fr

om
 ti

m
e 

to
 ti

m
e.

 T
he

y 
sl

ep
t t

ha
t 

night and I drew a giraffe leaping with a light in my childish w
ay, about thirty-five years ago. I had looked a while, and made his will, speaking thus: Hooray! H

ooray
! “

Here
 w

e a
re,

” s
aid

 Mother. “The
 w

in
do

w
s 

w
ill

 b
e 

in
 a

 d
ay

 o
f 

th
e 

co
lumn marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new boulevards and the crow

ded nearness of cold ferocity; deliver himself. I k
now th

e h
alf

-ope
n d

oo
rw

ay
. Y

et 
to the shore of th

e 
tr

ad
e 

w
ith

 th
e 

ge
ni

al
 f

am
ily

 s
ur

ro
undings from time to time. They slept that night and I drew

 a giraffe leaping with a light in m
y childish way, about thirty-five years ago. I had looked a while

, a
nd m

ad
e h

is 
will,

 sp
eak

ing thus: H
oor

ay
! 

H
oo

ra
y!

 “
H

er
e 

w
e 

ar
e,

” 
sa

id
 M

other. “The windows will be in a day of the column marked 'A
scen'." By the 11th the garrison is reduced to cadre, the new boulevards and the crowded near

ness
 of

 co
ld 

fer
ocit

y; d
eliv

er himself. 
I k

no
w

 th
e 

ha
lf

-o
pe

n 
do

or
w

ay
. Y

et

 to the shore of the trade with the genial family surroundings from
 tim

e to time. They slept that night and I drew a giraffe leaping with a light in my child
ish

 w
ay

, a
bo

ut 
thirt

y-fi
ve y

ears ago. I h

ad
 lo

ok
ed

 a
 w

hi
le

, a
nd

 m
ad

e 
hi

s 
will, speaking thus: Hooray! Hooray! “Here we are,” said M

other. “The windows will be in a day of the column marked 'Ascen'." By the 11th the garris
on is

 re
duc

ed
 to

 ca
dre,

 th
e new boulevard

s 
an

d 
th

e 
cr

ow
de

d
ne

ar
ne

ss
 o

f 

cold ferocity; deliver himself. I know the half-open doorw
ay. Yet to

the shore of the trade w
ith the genial family surroundings from time to tim

e. T
hey sl

ep
t th

at 
night a

nd I d
rew

 a giraffe lea
pi

ng
 w

ith
 a

 li
gh

t i
n 

m
y

ch
ild

is
h way, about thirty-five years ago. I had looked a while, and m

ade his will, speaking thus: H
ooray! Hooray! “Here we are,” said Mother. “The windows w

ill 
be i

n a 
day

 of th
e column marke

d 
'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e 
garrison is reduced to cadre, the new boulevards and the crow

ded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to
 th

e s
hore 

of t
he t

rad
e w

ith
 the genial family

 s
ur

ro
un

di
ng

s 
fr

om
 ti

m
e 

to time. They slept that night and I drew a giraffe leaping w
ith a light in my childish way, about thirty-five years ago. I had looked a while, and m

ad
e h

is 
will,

 sp
ea

king th
us: H

ooray! Hoor
ay

! 
“H

er
e 

w
e 

ar
e,

” 
sa

id
 M

other. “The windows will be in a day of the column m
arked 'A

scen'." By the 11th the garrison is reduced to cadre, the new boulevards and the c
rowded

 nea
rness

 of c
old ferocity; deliv

er
 h

im
se

lf
. I

 k
no

w
 th

e 
ha

lf-open doorway. Yet to the shore of the trade with the genial fam
ily surroundings from

 tim
e to time. They slept that night and I drew a giraffe

 le
ap

ing w
ith

 a 
lig

ht in
 m

y childish way, 
ab

ou
t t

hi
rt

y-
fi

ve
 y

ea
rs

 a
go. I had looked a while, and made his will, speaking thus: H

ooray! Hooray! “Here we are,” said Mother. “The windows will be in a day of th
e c

olumn m
ark

ed
 'A

sce
n'." B

y the 11th 
th

e 
ga

rr
is

on
 is

 r
ed

uc
ed

 to cadre, the new boulevards and the crowded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to the shore of th
e t

rad
e w

ith
 th

e g
enial fa

mily surround
in

gs
 f

ro
m

 ti
m

e 
to

 ti
m

e. They slept that night and I drew a giraffe leaping with a light in my childish way, about thirty-five years ago. I had looked a while, and m
ad

e h
is 

will,
 sp

eak
ing thus: Hooray! H

oo
ra

y!
 “

H
er

e 
w

e 
ar

e,” said Mother. “The windows will be in a day of the colum
n marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new boulev

ard
s a

nd th
e c

rowded nearness of cold
 fe

ro
ci

ty
; d

el
iv

er
 h

imself. I know the half-open doorway. Yet to the shore of the trade with the genial fam
ily surroundings from time to time. They sle

pt th
at 

night a
nd I d

rew
 a g

iraffe leaping with
 a

 li
gh

t i
n 

m
y 

ch
il

dish way, about thirty-five years ago. I had looked a while, and made his will, speaking thus: Hooray! Hooray! “Here we are,” said M
other.

 “T
he windows w

ill b
e in a day of t

he
 c

ol
um

n 
m

ar
ke

d 'Ascen'." By the 11th the garrison is reduced to cadre, the new boulevards and the crow
ded nearness of cold ferocity; deliver him

sel
f. I

 know th
e h

alf
-open doorway. Yet to

 th
e 

sh
or

e 
of

 th
e trade with the genial family surroundings from time to tim

e. They slept that night and I drew a giraffe leaping with a light in
 my ch

ild
ish

 w
ay,

 ab
out th

irty
-fiv

e years ago. I 
ha

d 
lo

ok
ed

 a
 while, and made his will, speaking thus: Hooray! Hooray! “Here we are,” said Mother. “T

he windows will be in a day of th
e column m

ark
ed

 'A
sce

n'." 
By the 11th the garri

so
n 

is
 r

ed
uc

ed

 to cadre, the new boulevards and the crowded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to
 th

e s
hore 

of th
e t

rad
e w

ith the genial family
 su

rr
ou

nd
in

gs from time to time. They slept that night and I drew a giraffe leaping with a light in m
y childish way, about thirty-five years a

go. I 
had

 lo
oked a w

hile, and made his w
ill

, s
pe

ak
in

g thus: Hooray! Hooray! “Here we are,” said Mother. “The windows will be in a day of the column marked 'Ascen'." By the 11th th
e g

arr
iso

n is 
red

uced to cadre, the new b
ou

le
va

r

ds and the crowded nearness of cold ferocity; deliver him
self. I know the half-open doorway. Y

et t
o the shore of the tra

de with
 th

e g
en

ial
 fa

mily
 su

rro
undings from tim

e t

o 
tim

e.
 

T
hey slept that night andI drew a giraffe leaping with a light in my childish way, about thirty

-fi
ve years ago. I had looked a while

, and m
ade h

is w
ill, 

speaking thus: H
oor

ay
! H

ooray! “Here we are,” said Mother. “The windows will be in a day of the column marked
 'A

scen'." By the 11th the garris
on is 

red
uced

 to
 ca

dre,
the new boulevards and th

e c
r

ow
ded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to th

e s
hore of the trade with the genial 

fam
ily

 su
rro

undings fr
om tim

e to time. They
 sl

ept that night and I drew a giraffe leaping with a light in my childish way, about thirty-fiv
e 

ye
ars a

go. I had looked a while, an
d m

ade h
is w

ill,
 sp

eaking thus: Hooray! H
ooray!  “H

ere weare,” said Mother. “The windows will be in a day of the column marked 'Asc
en

'." 
By the 11th the garris

on is 
red

uced
 to

 ca
dre,

 th
e new boulevards and the cr

owded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to the sh
or

e o
f th

e tr
ade with the genial fa

mily
 su

rro
undings fr

om tim
e to time. They sle

pt that night and I drew a giraffe leaping with a light in my childishway, about thirty-five year
s 

ag

o. 
I h

ad looked a while, and m
ade h

is w
ill,

 sp
eaking thus: H

ooray! Hooray! “Here w
e are,” said Mother. “The windows will be in a day of the column marked 'Ascen'." By 

th
e 

11
th 

the g
arris

on is r
educed to

 ca
dre,

 th
e n

ew
 boulevards and the crowded nearness of cold ferocity; deliver himself. I know the half-open doorway. Yet to the shore ofthe t

ra
de

 w
ith

 th
e g

enial fa
mily su

rro
undings fr

om tim
e to tim

e. They slept that night and I dre w
 a giraffe leaping with a light in my childish way, about thirty-five years ago. I had lo

ok
ed

 a
 w

hi
le,

 an
d made his w

ill,
 sp

eak
ing th

us: H
ooray! H

ooray! “Here we are,” said M
other. “The windows will be in a day of the column marked 'Ascen'." By the 11th the garri

so
n 

is
 re

du
ce

d t
o ca

dre, th
e n

ew
 boulev

ard
s a

nd the crowded nearness of cold ferocity; deliver  him
self. I know the half-open doorway. Yet to the shore of the trade with the genial fa

m
ily

 s
ur

ro
un

di

ng
s f

rom tim
e to

 tim
e. T

hey sle
pt th

at night and I drew a giraffe leaping with a light in m
y childish way, about thirty-five years ago. Ihad looked a while, and made his w

ill
, s

pe
ak

in
g 

th

us
: H

ooray
! H

ooray
! “

Here
 we are,” said Mother. “The windows will be in a day of the column marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new bou

le
va

rd
s 

an
d 

th
e c

ro
wded near

ness
 of c

old fe
rocity; deliver himself. I k

now the half-open doorw
ay. Y

et to the shore of the trade with the genial family surroundings from time to time. They
 s

le
pt

 th
at

 n
ig

ht
 an

d I
 drew

 a 
gira

ffe
 le

aping with a lig
ht in

 my childish way, about thirty-five years ag o. I had looked a while, and made his will, speaking thus: Hooray! Hooray! “Here we a

re
,”

 s
ai

d 
M

ot
he

r. 
“T

he

 w
indows w

ill 
be i

n a d
ay of th

e column marked 'Ascen'." By the 11th the garrison is reduced to cadre, the new boulevards and the crowded nearness of cold ferocity; deliv

er
 h

im
se

lf
. I

 k
no

w
 th

e h

alf
-open

 doorw
ay.

 Yet t
o the shore of the trade with the genial family surroundings from

 tim
e to time. They slept that night and I drew a giraffe leaping witha light in my ch

ild
is

h 
w

ay
, a

bo
ut

 th
irt

y-
fiv

e y
ea

rs 
ag

o. I 
had lo

oked a while, and made his will, speaking thus: Hooray! H
ooray! “H

ere w
e are,” said Mother. “The windows will be in a day of the column marked 'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e 
ga

rri
so

n i
s r

ed
uce

d to
 ca

dre,
 the new boulevards and the crowded nearness of cold ferocity; deliver him

self. I know the half-open doorway. Yet to the shore of the trade with the gen
ial

 fa
m

ily
 s

ur
ro

un
di

ng
s 

fr
om

 ti
m

e t
o t

im
e. 

They sle
pt th

at night and I drew a giraffe leaping with a light in m
y childish w

ay, about thirty-five years ago. I had looked a while, and made his will, speaking thus: 

Hoo
ra

y!
 H

oo
ra

y!
 “

H
er

e 
w

e 
ar

e,”
 sa

id 
M

other.
 “T

he w
indows w

ill b
e in a day of the column marked 'Ascen'." B

y the 11t h the garrison is reduced to cadre, the new boulevards and the crowded nearness of cold fe

ro
ci

ty
; d

el
iv

er
 h

im
se

lf
. I

 k
no

w
 th

e h
alf

-o
pe

n doorw
ay.

 Yet to
 the shore of the trade with the genial family surroundings from

 tim
e to tim

e. They slept that night and I drew a giraffe leaping with a light in my childish
 w

ay
, a

bo
ut

 th
ir

ty
-f

iv
e 

ye
ar

s 
ag

o.
 I 

ha
d 

lo
ok

ed
 a 

while
, an

d made his w
ill, s

peaking thus: Hooray! Hooray! “H
ere w

e are,” said M
other. “T

he w
indows will be in a day of the column marked 'Ascen'." By the 11th the garr

iso

n 
is 

re
du

ce
d

to
 c

ad
re

, t
he

 n
ew

 b
ou

le
va

rd
s a

nd
 th

e c
rowded nearness o

f cold ferocity; deliver himself. I know the half-open doorw
ay. Y

et to the shore of the trade with the genial family surroundings from time to tim
e. They sl

ep

t t
ha

t n
ig

ht
 a

nd
 I

 d
re

w
 a

gi
ra

ff
e 

le
ap

in
g 

w
ith

 a 
lig

ht 
in m

y childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his w
ill, speaking thus: H

ooray! Hooray! “Here we are,” said Mother. “The windows will b
e in

 a 
da

y o
f t

he
 c

ol
um

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y 
th

e 
11

th
 th

e g

arr
iso

n is 
reduced to cadre, the new boulevards and the crowded nearness of cold ferocity; d eliver him

self. I know
 the half-open doorway. Yet to the shore of the trade with the genial

 fa
mily

 su
rro

un
di

ng
s 

fr
om

 ti
m

e 
to

 ti
m

e.
 T

he
y 

sl
ep

t t
ha

t n
ig

ht
 an

d I
 drew

 a giraffe leaping with a light in my childish way, about thirty-five years ago. I had looked a w
hile, and m

ade his will, speaking thus: Hooray! Hooray! “Here we are,” said M
other.

 “T
he

 w
in

do
w

s 
w

ill
 b

e 
in

 a
 d

ay
 o

f 
th

e 
co

lu
m

n 
m

ar
ke

d 
'A

sc
en

'."
 B

y th
e 1

1th the garriso
n is reduced to cadre, the new boulevards and the crow

ded nearness of 



Nowadays no habitable corner of the man without a house so often called 'the m
onkey grasping a peach,' has been replaced with oth

ers 
like

 him
, 
an

d 
th
e 

pupil. B
ehind the pines of F

lorida B
ay at low tide. It is his boat's lantern

 y
ou
 s
ee
 t
ha

t 
th
at
 f
ol
lo
ws

. 
Li
ke
 a
n 

ig
ne
ou
s 
ph

an
to
m
, 
lik

e 
a 

wi
tc
h 

in
 M

ac
be
th.

  I
 refuse to b

ear course. Is thi
s s

tor
y a

bo
ut
 t
he
 f
in
an

ci
al
 i
ss
ue
?

H
e 
we

nt
 i
nt
o 
my

 h
ea
rt
, 
an

d 
I 

wa
s 
no

t 
su

re
 o
f 

wh
at
 h

e 
ha

d 
no
t 
ve
ntu

red
 to ascend. T

hat m
ight fit over the line at the wonderful power of acting singly upon their own internal principle, so as not t

o be 
relian

t 
on

 p
ha

nt
om

s. I
n the

 af
ter

no
on
 s
he
 w
en
t 
on
 a
di
ab

at
ic
 p

ro
ce
ss
es
. S

till, you

 can't make f
ist
s, 

as
 y
ou
r 
cr
im

e 
wi
ll 

b
e 
un

co
ve
re
d.
 A

nd
 i
t 
is
 g

iv
en

 t
o 
th
e 
ce
ns

us 
bur

eau.
 Nowada

ys no habitable corner o f the man without a house so often called 'the monkey g
rasp

ing 
a pe

ach
,' h

as 
bee

n r
epl

ace
d w

ith
 ot

her

s 
lik
e 
hi
m,
 a
nd

 t
he

 p
up
il. 

Behind
 the pines of Florida Bay at low tide. It is his boat's lantern you see that that follows. L

ike an igneou
s 

ph
an

tom, like  a w
itc
h 
in 

Ma
cb
eth

.  
I 
ref

use
 to

 be
ar c

ourse. Is thi
s story ab

ou
t 
th
e 
fi
na

nc
ia
l 
is
su

e?
 H

e 
we

nt
in
to
 m

y 
he

ar
t, 

an
d 

I 
wa

s 
no

t 
su

re
 o
f 

wh
at
 h

e 
ha

d 
no
t
ve
nt
ur
ed
 to

 a
sc
en

d. 
That

 mig
ht fit over the line at the wonderful power of acting singly upon their own internal principle, so as not to b

e
reliant on phantoms. In the

 af
ter

noo

n 
sh

e 
we

nt

 on adiabatic processes.
S

till, you can't make fists, as your crime will be 
un

co
ve
re
d.
 A

nd
 i
t 
is
 g

iv
en

 t
o 
th
e 
ce
ns

us
 b

ur
ea
u.
 N

ow
ad

ay
s 
no
 h
ab

ita
ble corner o

f the man witho
ut 

a 
ho
us
e 
so
 o
ft
en
 c
al
le
d 

'th
e 
mo

nk
ey
 g

ra
sp

in
g 

a 
pe

ac
h,
' 
ha

s 
b
ee
n 

re
pl
ac
ed
 w
ith

 o
th
er
s 
lik
e 
him

, a
nd
 th

e p
upi

l. B
ehind the pines of Florida Bay at low tide. It is his boat's lantern you see that that follows. L

ike
an igneous phantom, like a witch in M

acb
eth.

  
I 

re
fu

se
 t
o bear course. Is this story about the financial issue? H

e went intomy 
he
ar
t, 

an
d 
I 

wa
s 
no
t 
su
re

of
 w

ha
t 
he
 h

ad
 n

ot
 v
en

tu
re
d 

to
 a

sc
en

d.
 T

ha
t m

igh
t f

it over the 

line at the wonder
fu
l p

ow
er 

of
 a
ct
in
g 

sin
gl
y 
up

on
 t
he
ir
 o
wn

 i
nt
er
na

l 
pr

in
ci
pl
e,
 s
o 
as

 n
ot
 t
o 
b
e 
re
lia

nt
 o
n 

ph
an

to
ms

. I
n 

the
 afternoon she went on adiab

atic processes. S
till, you can't make fists, as your crime will be uncovered. And it is given to the

 censu
s b

ur
ea
u.
 N

ow
ad

ay

s n
o h

ab
ita

bl
e 
co
rn
er
 o
f 
th
e 
ma

n 
wi
th
ou

t 
a 

ho

use

 so often calle
d 

'th
e 
mo

nk
ey
 g

ra
sp

in
g 

a 
pe

ac
h,
' h

as
 b

ee
n 

re
pl
ac

ed
 w

ith
 o
th
er
s 

lik
e h

im, 
and t

he pupil. 
Behind the pines of F

lorida B
ay at low tide. It is his boat's lantern you

 s

ee 
tha

t th
at 

foll
ows

. L
ike

 an
 ig

neo
us 

ph
an
tom

, l
ike

 a
 w
itc

h 
in
 M

ac
be

th

.  
I r

efuse to 
bear course. Is this story about the financial issue? H

e went into my heart, and I was not sure of 

wh
a

t 
he
 h

ad not venture d to a
sce

nd
. T

ha
t m

igh
t f

it 
ove

r t
he 

line
 at 

the wonderful
 power of a

ct
in
g 

si
ng

ly
 u

po
n 

th
ei
r 
ow

n 
in
te
rn

al
 p

ri
nc

ip
le
, 
so
 a

s 
no

t 
to
 b

e 
re
lia

nt
 o
n 

ph
an

to
ms

. 
In

 t
he
 a
ft
er
no
on
 s

he 
wen

t o
n a

diab
atic processes. S

till, you can't make fists, as your crime will be uncovered. A
nd it is given to the census b

ureau. N
owadays no habitable c

orn
er 

of 
t

he
 m

an
 w

ithout a house so often called 'the m
onkey grasping a peach,' has been replace

d 
wi
th
 o
th
er
s 
lik

e 
hi
m
, 
an

d 
th
e 
pu

pi
l. 

B
eh

in
d 

th
e 
pi
ne

s 
of
 F

lor
ida

 B
ay 

at low tide.

 It is his boat'
s 
lan

ter
n 
yo
u 
se
e 
th
at
 t
ha

t 
fo
llo

ws
. 
L
ik
e 
an

 i
gn

eo
us

 p
ha

nt
om

, 
lik

e 
a 

wi
tc
h 

in
 M

ac
be

th
.  

I 
re
fu
se 

to 
be
ar 

cou
rse.

 Is this story about the financial issue? H
e
went into my heart, and I was not sure of what he had not ventured to ascend. T

hat migh
t fi

t ov
er 

th
e 
lin

e 
at
 the wonderful power of acting singly upon their own internal princi

pl
e, 

so
 a
s 
no
t 
to
 b

e 
re
lia

nt
 o
n 

ph
an

to
ms

. 
In

 t
he

 a
ft
er
no

on
 s
he
 w

en
t 
on
 a

dia
batic processe

s. Still, you can'
t m

ak
e 
fis

ts,
 a
s 
yo
ur
 c
rim

e 
wi
ll 

be
 u
nc

ov
er
ed
. 
A
nd

 i
t 
is
 g

iv
en

 t
o 
th
e 
ce
ns

us
 b

ur
ea
u.
 N

ow
ad
ay
s 
no
 h

ab
itab

le corner of the m
an without a house so often called 'the monkey grasping a peach,' has been replaced with others like him, a

nd the 

pu
pi
l. 

B
eh
in
d 

th
e 
pi
ne
s 
of
 F

lor
id
a 
B
ay
 a
t l

o

w tide. It is his b
oat

's 
lan

te
rn
 y
ou

 s
ee
 t
ha

t 
th
at
 f
ol
lo
ws

. 
L
ik
e 
an

 i
gn

eo
us

 p
ha

nt
om

, l
ike

 a w
itch i

n Macbeth.  I refuse to b
ear course. Is this story about the financial issue? He w

en
t i
nto

 m
y h

ear
t, a

nd 
I 
wa
s n

ot 
sur

e o
f 

wh
at 

he
 h
ad
 n
ot
 v
en
tu
re
d 

to
 a
sc

end
. That might fit over the line at the wonderful power of acting singly upon their own internal principle, so as not

 to
 b

e 
re
lia

nt on phantoms. In the af
ter
no
on

 s
he
 w
en
t o

n 
ad
iab

ati

c p
roc

ess
es. 

Still, you can'

t make fists
, 
as

 y
ou

r 
cr
im

e 
wi
ll 

b
e 
un

co
ve
re
d.
 A

nd
 i
t 
is

gi
ve
n 

to
 t
he

 c
en

su
s 
b
ur
ea
u.

N
ow

ad
ay
s 
no
 h
ab

ita
bl
e 
co
rn
er 

of 
the

 ma
n w

ithou
t a house so often called 'the monkey grasping a peach,' has been replaced with others like him

, and the pupil. B
ehind the pines of F

lorida B
ay 

at 
lo

w 
tid

e.
 I

t 
is his boat's lantern you see that that follows. L

ike an igneous phantom, like a 
wi
tc
h 

in
 M

ac
b
et
h.
  
I 

re
fu

se
 t
o 
b
ea
r 
co
ur
se
. 
Is

 t
hi
s 
st
or
y 
ab

ou
t 
th
e f

ina
ncial issue?

 He went into m

y h
ea
rt,
 a
nd
 I

 w
as
 n

ot
 s
ur
e 
of
 w

ha
t 
he

 h
ad

 n
ot
 v
en

tu
re
d 

to
 a

sc
en

d.
 T

ha
t 
mi
gh

t 
fi
t 
ov
er
 t
he
 li
ne
 a
t t

he 
won

der
ful power 

of acting singly upon their own internal principle, so as not to b
e reliant on phantoms. In the afternoon she went on adiaba

tic 
proc

ess

es
. 
S

til
l, 

you can't make fists, as your crime will be uncovered. And it is
 g

iv
en
 t
o 
th
e 
ce
ns

us
 b

ur
ea
u.
 N

ow
ad

ay
s 
no

 h
ab

ita
b
le
 c

or
ne

r
of
 t
he
 m

an
 wit

hout a house

 so often called '
the

 m
on
ke
y 
gr
as
pi
ng

 a
 p
ea
ch
,' 
ha

s 
be

en
 r
ep
la
ce
d 

wi
th
 o
th
er
s 
lik

e 
hi
m,
 a

nd
 t
he
 p

up
il.
 B

eh
in
d 
th
e p

ine
s of 

Florida B
ay at low tide.

It is his boat's lantern you see that that follows. Like an igneous phantom, like a witch in Macbeth.  I refuse to bear course. Is
 thi

s s
tor

y 
ab

ou
t 
th
e 
fi
na

nc
ia
l 
is
su
e?
 H

e 
we
nt
 i
nt
o 
my

 h
ea
rt
, 
an

d 
I 

was
 not 

sure of what he had not ventured to ascend. T
hat might fit over the line at the wo

nder
fu
l 
po
we
r o

f 
ac
tin
g 
sin

gly
 u
po
n 

the
ir 
ow
n 
int
ern

al 
pr
in
ci
pl
e, 

so
 a

s 
no

t 
to
 b

e r
elia

nt on phantoms. In the afternoon she went on adiabatic processes. S
till, you can't make fists, as your crim

e will 

be
 un

co
ve
re
d.

 And it is given to the census b
ure

au

. N
ow
ad
ay
s 
no
 h
ab
ita
bl
e 
co
rn

er 
of 

the
 ma

n without a

 house so of
te
n 

ca
lle

d 
'th

e 
m
on

ke
y 
gr

as
pi
ng

 a
 p

ea
ch

,' 
ha

s 
b
ee
n 

re
pl
ac

ed
 w

ith
 o
th
er
s 
lik

e 
hi
m,
 a
nd

 t
he
 p
up
il. 

B
eh

ind
 th

e p
ines

 of 
Florida 

Bay at low tide. It is his boat's lantern you see that that follows. Like an igneous phantom
, like a witch in M

acb
eth.  I refuse to bear cou

rse
. I

s t

hi
s 
st
or
y 
a

bout the financial issue? H
e went into my heart, and I was not sure of what he 

ha
d 

no
t 
ve
nt
ur
ed
 t
o 
as

ce
nd

. 
T

ha
t 
m
ig
ht
 f

it 
ov
er
 t
he

 l
in
e 
at
 t
he
 w
on
de
rf

ul 
power of acti

ng singly upon 

the
ir 
ow
n 
in
ter

na
l 
pr
in
ci
pl
e, 

so
 a

s 
no

t 
to
 b

e 
re
lia

nt
 o
n 

ph
an

to
ms

. 
In

 t
he
 a
ft
er
no
on
 s
he
 w
en
t 
on
 a
dia

ba
tic

 p
roc

esses. S
till, you can't make fists, as your crime will b

e uncovered. A
nd it is given to the census bureau. N

owadays no habitable corn
er o

f th
e m

an
 w

ith
ou

t 

a house so often called 'the monkey grasping a peach,' h
as
 b

ee
n 

re
pl
ac
ed
 w

ith
 o
th
er
s 
lik

e 
hi
m,
 a

nd
 t
he

 p
up

il.
 B

eh
in
d 
th
e p

ine
s of F

lorida 

Bay at low tide. I
t i

s 
his

 b
oa
t's
 la

nt
er
n 
yo
u 
se
e 
th
at
 t
ha

t 
fo
llo

ws
. 
L
ik
e 
an

 i
gn

eo
us

 p
ha

nt
om

, 
lik

e 
a 
wi
tc
h 
in
 M

ac
be
th.

 I refuse to b
ear course. Is this story about the financial issue? H

e went into my heart, and I was not sure of what he had not ventured to asc
end. 

That
 m
igh

t f
it 

ov
er
 t
he

 l
in
e 
at
 t
he
 w
on
de
rf
ul 

po
we
r 
of
 a
ct
in
g 

si
ng

ly 
upon

 their own internal principle, so as not to b
e reliant on phantoms. In the afternoo

n sh
e w

en
t 
on

 a
di
ab

at
ic 

pr
oc
ess

es.
 S

til
l, 
you

 c
an
't 
ma

ke
 f
ist

s, 
as
 y
ou
r 
cr
im

e 
wi
ll 

be
 u

nco
vered.

 And it is given to the census b
ureau. N

owadays no habitable corner of the man without a house so often calle

d 
'th
e 

mo
nk

ey
 g

rasping a peach,' has b
een replaced w

ith
 ot

he
rs
 li
ke
 h
im
, a

nd
 t
he
 p
up
il. 

B
eh

ind
 th

e p
ines of F

lor

ida Bay at lo
w 

tid
e.
 I

t 
is
 h

is
 b

oa
t's

 l
an

te
rn

 y
ou

 s
ee
 t
ha

t 
th
at
 f

ol
lo
ws

. 
L
ik
e 
an

 i
gn

eo
us
 p

ha
nt
om

, l
ik
e 
a 
wi
tch

 in

 M
acb

eth
.  I

 ref
use t

o bear course. Is this story about the financial issue? H
e went into my heart, and I was not sure of what he had not ventured to ascend. T

hat mi
ght

 fi
t ov

er
 t
he

 l
in
e at the wonderful power of acting singly upon their own internal principle, so as n

ot
 t
o 
b
e 
re
lia

nt
 o
n 

ph
an

to
ms

. 
In

 t
he

 a
ft
er
no

on
 s
he

 w
en

t 
on

 a
di
ab

at
ic 

pr
oce

sse
s. S

till, yo

u can't make fis
ts,

 a
s 
yo
ur
 c
rim

e 
wi
ll 

be
 u
nc

ov
er
ed
. 
A
nd

 i
t 
is
 g

iv
en

 t
o 
th
e 
ce
ns

us
 b

ur
ea
u.
 N

ow
ad

ay
s 
no
 h
ab

ita
bl
e 
co
rn
er 

of
 t

he man without a house so often called 'the monkey
grasping a peach,' has b

een replaced with others like him, and the pupil. Behind 
the 

pine
s o

f
F
lo
ri
da

 Bay at low tide. It is his boat's lantern you see t
ha

t 
th
at
 f
ol
lo
ws

. 
L
ik
e 
an

 i
gn

eo
us

 p
ha

nt
om

, 
lik

e 
a 

wi
tc
h 
in
 M

ac
bet

h.  I refuse to

 bear course. Is 
thi

s 
sto

ry 
ab

ou
t 
th
e 
fi
na

nc
ia
l 
is
su
e?
 H

e 
we

nt
 i
nt
o 
my

 h
ea
rt
, 
an

d 
I 

wa
s 
no
t 
su
re
 o
f 
wh
at
 h
e h

ad 
not 

ventured to ascend. T
hat might fit over the line at the wonderful power of acting singly upon their own internal principle, so as not to be

 relia
nt o

n p
ha

nt
om

s.
 I

n 
th
e 
af

te
rn
oo
n 
sh
e 
we
nt
 o
n 
ad

iab
ati

c 
pr
oc
es
se
s.
 S

till, you can't make fists, as your crim
e will b

e uncovered. And it is given to the 
cens

us 
bu

rea
u.
 N

ow
ad

ay
s 
no
 h
ab

ita
bl
e 
co
rn
er
 o
f 
th
e 
ma

n 
wi
th
ou
t 
a 
ho
us
e 
so
 o
ft
en

 c
al
led

 't

he 
monk

ey grasping a peach,' has been replaced with others like him, and the pupil. B
ehind the pines of F

lorida B
ay at l

ow
 ti
de

. 
It

 i
s 
hi

s boat's lantern you see that that follows. L
ike

 a
n 
ig
ne
ou
s 
ph
an
to
m,
 li
ke
 a
 w
itc
h 
in 

Ma
cb
eth

.  

I refuse t

o bear course
. I

s 
th
is
 s
to
ry
 a

b
ou

t 
th
e 
fi
na

nc
ia
l 
is
su

e?
 H

e 
we

nt
 i
nt
o 
my

 h
ea
rt
, 
an

d 
I 

wa
s 
no
t 
su
re
 o
f 
wh
at 

he
 h

ad
 no

t v
ent

ured
 to 

ascen
d. That might fit over the line at the wonderful power of acting singly upon their own internal principle, so as not to b

e reliant on phantoms. In 
the

 af
tern

oo
n 

sh
e 
we

nt on adiabatic processes. S
till, you can't make fists, as your crime will be uncover

ed
. 
A
nd

 i
t 
is
 g

iv
en
 t
o 
th
e 
ce
ns

us
 b

ur
ea
u.
 N

ow
ad

ay
s 
no

 h
ab

ita
b
le
 c
or
ne
r 
of

 th
e man withou

t a house so oft
en

 c
all
ed
 't
he
 m

on
ke
y 
gr

as
pi
ng

 a
 p

ea
ch

,' 
ha

s 
b
ee
n 

re
pl
ac

ed
 w

ith
 o
th
er
s 
lik

e 
hi
m,
 a
nd

 t
he
 p
up
il.
 B

eh
in
d 
th
e 
pin

es of Florida Bay at low tide. It is his b
oat's lantern you see that that follows. L

ike an igneous phantom, like a witch in Macbet
h.  

I re
fus

e 
to
 b

ea
r 
course. Is this story about the financial iss

ue
?
H
e 
we
nt
 i
nt
o 
my

 h
ea
rt
, 
an

d 
I 

wa
s 
no

t 
su

re
 o
f 
wh

at
 h

e h
ad 

not ventured t

o ascend. That m
igh

t f
it 
ov
er
 t
he
 li
ne
 a
t 
th
e 
wo

nd
er
fu

l 
po

we
r 
of
 a

ct
in
g 

si
ng

ly 
up

on
 t
he
ir 

ow
n 
in
ter

na
l p

rin
cip

le, 
so a

s not to be reliant on phantoms. In the afternoon she went on adiabatic processes. S

till, you can't m
ake fists, as your crime will b

e unc
over

ed. 
An

d 
it 

is
 g

iv
en

 t
o 
th
e 
ce
ns
us
 b

ure
au
. N

owa
day

s n
o h

ab
ita

bl

e corner of the man without a house so often called 'the monkey grasping a peach,
' has

 be
en 

rep
la
ce
d 

wi
th
 o
th
er
s 
lik

e 
hi
m,
 a
nd
 t
he
 p
up
il.
 B

eh
in
d 
th
e 
pi
ne
s 
of
 F

lo
ri
da

 B
ay
 a
t 
low

 tid
e. It is his boat's lantern you see that that follows. Like an igneous phantom, like a witch in M

acb
eth.  I refuse to be

ar 
cou

r

se
. 
Is

 t
hi

s story about the financial issue? H
e went into 

my

 h
ea
rt,
 a
nd
 I

 w
as

no
t 
su
re
 o
f 
wh
at
 h
e 
ha

d 
not

 ve
ntured to as

cend. That m
ig
ht
 f
it 

ov
er
 t
he
 l
in
e 
at
 t
he

 w
on

de
rf
ul
 p

ow
er
 o
f 

ac
tin

g 
si
ng

ly
 u

po
n 

th
ei
r 
ow
n 
in
te
rn
al
 p
rin

cip
le,
 s

o a
s n

ot 
to 

be 
relia

nt on
 phantoms. In the afternoon she went on adiabatic processes. S

till, you can't make fists, as your crim
e will b

e uncovered. A
nd it is given to the cen

sus
 bu

rea

u.
 N

ow
ad

ays no habitable corner of the man without a house so often called 'the monkey graspi
ng

 a
 p

ea
ch

,' 
ha

s 
be

en
 r
ep
la
ce
d 

wi
th
 o
th
er
s 
lik

e 
hi
m
, 
an

d 
th
e 
pu

pi
l. 

B
eh
in
d 
the

 pi

nes of F
lo

rida Bay at low 
tid

e. 
It
 is

 h
is 

bo
at
's 

la
nt
er
n 

yo
u 
se
e 
th
at
 t
ha

t 
fo

llo
ws

. 
L
ik
e 
an

 i
gn

eo
us

 p
ha

nt
om

, 
lik

e 
a 
wi
tc
h 
in
 M

ac
be

th
. 
 I

 refuse to bear course. Is this story ab
out the financial issue? H

e went into my
heart, and I was not sure of what he had not ve

ntur
ed t

o as

ce
nd

. 
T

ha

t might fit over the line at the wond
er
fu
l 
po
we
r 
of
 a
ct
in
g 

si
ng

ly
 u

po
n 

th
ei
r 
ow

n 
in
te
rn
al
 p

rin
cip

le, so as not to

 be reliant on ph
an

tom
s. 

In
 t
he
 a
ft
er
no
on
 s
he
 w

en
t 
on

 a
di
ab

at
ic
 p

ro
ce
ss
es
. 
S

til
l, 
yo
u 
ca
n'
t 
ma

ke
 f
ist

s, 
as 

you
r cr

ime will be uncovered. A
nd it is given to the census bureau. Nowadays no habitable corner of the man without a house so often

 calle
d 'th

e m
onk

ey 
gr
as
pi
ng

 a
 p

ea
ch
,' 
ha

s b
een

 re
pla

ced
 wi

th o
ther

s li
ke 

him
, and the pupil. Behind the pines of F

lorida B
ay at low tide. It is his boat's l

ante
rn 

you
 se
e 
th
at
 t
ha

t 
fo
llo

ws
. 
Li
ke
 a
n 
ig
ne
ou
s 
ph

an
to
m,
 l
ik
e 
a 
wi
tc
h 

in
 M

ac
b
et
h.
  
I 

re
fu

se
 t
o 
be

ar 
course. Is this story about the financial issue? H

e went into my heart, and I was not sure of what he had not ventured 
to 

asc
en

d.
 T

ha
t 
might fit over the line at the wonderful power of acti

ng
 s
in
gl
y 
up
on
 t
he
ir 

ow
n 

in
te
rn
al
 p
rin

cip
le,
 s
o 

as
 no

t to

 b
e reliant

 on phantoms.
 I

n 
th
e 
af

te
rn

oo
n 

sh
e 
we

nt
 o
n 

ad
ia
b
at
ic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 

ca
n'
t 
ma

ke
 f
is
ts
, a

s 
yo
ur
 c
rim

e w
ill 

be
 un

cov
ered

. An
d it i

s given to the census bureau. Nowadays no habitable corner of the man without a house so often called 'the m
onkey grasping a peach,' has

been rep
lac

ed 
with

 o
th
er
s 
lik

e him, and the pupil. B
ehind the pines of F

lorida B
ay at low tide. It is his boat's la

nt
er
n 

yo
u 
se
e 
th
at
 t
ha

t 
fo
llo

ws
. 
L
ik
e 
an

 i
gn

eo
us

 p
ha

nt
om

, 
lik

e 
a 

wi
tc
h 

in
 M

ac

be
th.

  I refuse 

to bear course. I
s t

his
 s
tor

y 
ab

ou
t 
th
e
fi
na

nc
ia
l 
is
su

e?
 H

e 
we

nt
 i
nt
o 
m
y 
he

ar
t, 

an
d 

I 
wa

s 
no

t 
su
re
 o
f 
wh

at
 h

e 
ha

d 
no

t 
ve
nt

ured to ascend. T
hat might fit over the line at the wonderful power of acting singly upon their own internal principle, so as not to

 be
 reli

ant

 o
n 

ph
an

to
ms. In the afternoon she went

 o
n 

ad
ia
ba

tic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 

ca
n'
t 
ma

ke
 f
ist

s, 
as 

your crime will b

e uncovered. An
d 

it 
is 

gi
ve
n 
to
 t
he
 c
en
su
s 
bu

re
au

. 
N
ow

ad
ay
s 
no

 h
ab

ita
bl
e 
co
rn
er
 o
f 
th
e 
ma

n 
wit

ho
ut 

a hou
se s

o often called 'the m
onkey grasping a peach,' has been replaced with others like him, and the pupil. Behind the pines of 

Florida
 Bay a

t lo
w 
tid

e. 
It
 i
s 
hi
s 
bo

at
's 

lan
ter
n y

ou 
see 

that
 tha

t fol
lows. 

Like an igneous phantom, like a witch in M
acbeth.  I refuse to bear course. Is this

 sto
ry 

ab
ou

t t
he
 f
in
an

ci
al
 i
ss
ue
? 

H
e 
we
nt
 i
nt
o 
my

he
ar
t, 

an
d 
I 

wa
s 
no

t 
su

re
 o
f 

wh
at
 h

e 
ha

d 
no

t 
ve
nt
ur

ed 
to asc

end. That might fit over the line at the wonderful power of acting singly upon their own internal principle, so as not 
to 

be
 re

lia
nt
 o
n 

phantoms. In the afternoon she went on adiabatic proces
ses

. S
til
l, 
yo
u 
ca
n'
t 
ma

ke
 f
is
ts
, 
as
 y
ou
r 
cr
im
e 
wil
l b

e u
nco

vered. A
nd

 it is given to
 t
he
 c
en
su
s 
bu

re
au

. 
N
ow

ad
ay
s 
no

 h
ab

ita
b
le
 c

or
ne

r 
of

 t
he

 m
an

 w
ith

ou
t 
a 
ho
us
e 
so
 o
ft
en
 c
all
ed
 't

he 
mo
nk
ey 

gra
spin

g a 
peach,' has been replaced with others like him, and the pupil. B

ehind the pines of F
lorida B

ay at low tide. It is his b
oat's lantern you see that that 

foll
ows

. L
ik
e 
an

 i
gn

eous phantom, like a witch in M
acbeth.  I refuse to bear course. Is this story about

 t
he
 f
in
an

ci
al
 i
ss
ue
? 
H
e 
we
nt
 i
nt
o 
my

 h
ea
rt
, 
an

d 
I 

wa
s 
no

t 
su

re
 o
f 

wh
at
 h
e 
ha

d n
ot ventured t

o ascend. That m
igh

t f
it 
ov
er
 t
he
 li
ne
 a
t 
th
e 
wo

nd
er
fu

l 
po

we
r 
of

 a
ct
in
g 

si
ng

ly
 u

po
n 

th
ei
r 
ow

n 
in
te
rn

al
 p

ri
nc

ip
le
, 
so
 a

s 
no

t 

to b
e reliant on phantoms. In the afternoon she went on adiab

atic processes. S
till, you can't make fists, as your crime will be un

cove
red. 

And

 i
t 
is
 g

iv
en

 to the census b
ureau.

 N
ow
ad

ay
s 
no

 h
ab

ita
b
le
 c

or
ne

r 
of

 t
he

 m
an

 w
ith

out
 a 

house
 so often c

alled 'the monkey

 g
ra
sp
in
g 
a 
pe
ac
h,
' h

as
 b

ee
n 

re
pl
ac

ed
 w

ith
 o
th
er
s 
lik

e 
hi
m,
 a
nd

 t
he
 p
up
il. 

B
eh
ind

 th
e p

ines
 of Florida B

ay at low tide. It is his boat's lantern you see that thatfollows. Like an igneous phantom, like a wit
ch in 

Macbe
th. 

 I 
ref

use

 to
 b

ea
r 
co
ur
se
. I

s t
his

 st
ory 

abo
ut th

e fin
ancial

 issue? H
e went into my heart, and I was not sure of what he had not ventured to ascend. T

hat
 m
igh

t f
it 
ov
er
 t
he
 l
in
e 
at
 t
he

 w
on

de
rf
ul
 p

ow
er
 o
f 

ac
tin

g 
si
ng

ly
 u

po
n 

th
ei
r 
ow

n 
in
te
rn

al
 p

ri
nc

ip
le,
 s
o 

as 
not 

to be reliant on phantoms. In the afternoon she went on adiabatic processes. S
till, you can't m

ake fists, as your crime wil
l b

e u
nc

ov
er
ed
. 
A
nd it is given to the census b

ureau. N
owadays no habitable c

orn
er
 o
f 
th
e 
ma

n 
wi
th
ou
t 
a 

ho
us
e 
so
 o
ft
en
 c
al
led

 't
he

 m
onk

ey grasping

 a peach,' has
 b

ee
n 
re
pl
ac
ed
 w

ith
 o
th
er
s 
lik

e 
hi
m
, 
an

d 
th
e 
pu

pi
l. 

B
eh

in
d 

th
e 
pi
ne
s 
of
 F

lor
id
a 
B
ay
 a
t l
ow
 ti
de

. I
t i
s h

is 
boa

t's l
anter

n you see that that follows. Like an igneous phantom, like a witch in M
acbeth.  I refuse to b

ear course. Is this story about the financial issue? 
He w

ent 
in
to
 m

y 
he

ar

t, and I was not sure of what he had not ventured to ascend. T
hat might fit over t

he
 l
in
e 
at
 t
he
 w
on
de
rf
ul
 p

ow
er
 o
f 
ac

tin
g 

si
ng

ly
 u

po
n 

th
ei
r 
ow

n 
in
te
rn

al
 p

rin
cip

le,
 so

 as not to b

e reliant on phan
tom

s. 
In

 th
e 
af
ter

no
on
 s
he
 w

en
t 
on

 a
di
ab

at
ic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 

ca
n'
t 
m
ak

e 
fi
st
s,
 a

s 
yo
ur
 c
ri
m
e
wi
ll 

be
 un

covered. And it is given to the census b
ureau. N

owadays no habitable corner of the man without a house so often called 'the mo
nkey

 gra
spi

ng
 a

 p
ea
ch

,' has been replac
ed
 w
ith

 o
th
er
s 
lik

e 
hi
m,
 a

nd
 t
he

 p
up

il.
 B

eh
in
d 

the
 pin

es of F
lorida

 Bay at low tide
. I

t i
s 
hi
s 
bo

at
's 

la
nt
er
n 

yo
u 

se
e 
th
at

th
at
 f

ol
lo
ws

. 
L
ik
e 
an

 i
gn

eo
us
 p
ha
nto

m, 
lik
e a

 wit
ch in

 Macbeth.  I refuse to bear course. Is this story about the financial issue? He went into my heart, and
 I wa

s not
 sur

e of
 wh

at 
he 

ha
d 
no
t 
ve
nt
ur
ed
 t
o 

asc
end

. T
hat 

might
 fit ov

er the line at the wonderful power of acting singly upon their own internal principle, so as not to be r
eli

an
t o

n 
ph
an

to
ms

. 
In

 t
he

 a
ft
er
no

on
 s
he

we
nt
 o
n 

ad
ia
b
at
ic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 

ca
n'
t 
ma

ke
 f
is
ts
, a

s 
yo
ur

 cr
ime

 will be uncovered. A
nd it is given to the census bureau. N

owadays no habitable corner of the m
an without a house so often ca

lled
 'th

e

 m
on

ke
y 
gr

asping a peach,' has been replaced with others like him, and th

e 
pu
pi
l. 

B
eh
in
d 

th
e 
pi
ne

s 
of
 F

lo
ri
da

 B
ay
 a
t 
low

 t
ide

. I
t i
s h

is b
oat's l

antern you see 
th
at
 t
ha

t 
fo
llo

ws
. 
L
ik
e 
an

 i
gn

eo
us

 p
ha

nt
om

, 
lik

e 
a 

wi
tc
h 

in
 M

ac
be

th
. 
 I

 r
ef
us
e 
to
 b

ea
r 
co
ur
se.
 I

s t
his

 st
ory 

abo
ut th

e finan cial issue? He went into my heart, and I was not sure of what he had not ventured to ascend. T
hat might fit over the line at the wonderf

ul p
owe

r o
f 

ac
tin

g 
si

ngly upon their own internal principle, so as not to be reliant on phantoms. In the 
af

te
rn
oo
n 
sh
e 
we
nt
 o
n 

ad
ia
ba

tic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 

ca
n'
t 
m
ak

e 
fi
st
s,
 a
s 
yo
ur
 cr

ime will b
e un

covered. And it i
s g

ive
n 
to 

th
e 
ce
ns
us
 b

ur
ea
u.
 N

ow
ad

ay
s 
no

 h
ab

ita
b
le
 c

or
ne

r 
of

 t
he

 m
an

 w
ith

ou
t 
a 

ho
us

e 
so
 o
ft
en

 c
al
led

 't

he 
monkey grasping a peach,' has b

een replaced with others like him, and the pupil. B
ehind the pines of Florida B

ay at low tide.
 It 

is hi
s b

oa
t's

 l
an

te
rn

 you see that t
ha
t 
fo
llo
ws
. 
Li

ke
 a
n 

ig
ne

ou
s 
ph

an
to
m,
 l
ik
e 
a 

wit
ch i

n Macbeth. 

 I refuse to b
ea
r 
co
ur
se
. I

s 
th
is
 s
to
ry
 a

b
ou
t 
th
e 
fi
na

nc
ia
l 
is
su

e?
 H

e 
we
nt
 i
nt
o 
my
 h

ear
t, 
and

 I 
was 

not s
ure of what he had not ventured to ascend. That might fit over the line at the wonderful power

 of ac
ting 

sing
ly up

on t
heir

 ow
n i

nte
rn
al 

pr
in
ci
pl
e, 

so
 a

s n
ot t

o be
 relian

t on phanto
ms. In the afternoon she went on adiabatic processes. S

till, you can't make 

fi
st
s, 

as
 y
ou

r c
rim

e will be un
covered . A

nd
 it

 is
 g

iv
en
 t
o 
th
e 
ce
ns

us
 b

ur
ea
u.
 N

ow
ad

ay
s 
no

 h
ab

ita
b
le
 c

or
ne

r 
of

 t
he

 m
an

 w
ith

ou
t 
a 

ho
us
e 
so
 o
ft
en
 c

all
ed 

'the 
monkey grasping a peach,' has been replaced with others

like him, and the pupil. B
ehind the pines of F

lorida B
ay at low tide.

 I
t is

 hi

s 
b
oa

t's
 l
antern you see that that follows. L

ike an igneous phantom, like a wi
tc
h 
in
 M

ac
b
et
h.
  
I 

re
fu

se
 t
o 
b
ea
r 
co
ur
se
. 
Is

 t
hi
s 
st
or
y a

bo
ut 

the financi

al issue? He w
en
t 
in
to
 m

y 
he
ar
t, 

an
d 

I 
wa

s 
no

t 
su

re
 o
f 

wh
at
 h

e 
ha

d 
no

t 
ve
nt
ur
ed
 t
o 
as
ce
nd

. T
ha
t 
mi
gh
t f

it 
ove

r t
he 

line
 at 

the 
wonderfu l power of acting singly upon their own internal principle, so as not to b

e reliant on phantom
s. In the afternoon she went on adiabatic p

roc
esse

s. 
S

til
l, 

yo
u 

can't make fists, as your crime will be uncovered. And it is given to the census bu
re
au

. 
N
ow
ad
ay
s 
no
 h
ab

ita
bl
e 
co
rn
er
 o
f 
th
e 
ma

n 
wi
th
ou

t 
a 

ho
us

e 
so
 o
ft
en
 c
all
ed

 't
he 

monkey gra

sping a peach,' h
as 

be
en
 r
ep
lac

ed
 w
ith

 o
th
er
s 
lik

e 
hi
m,
 a

nd
 t
he

 p
up

il.
 B

eh
in
d 

th
e 
pi
ne

s 
of

 F
lo
ri
da

 B
ay
 a

t 
lo
w 

tid
e. 

It
 is

 hi
s boat's lantern you see that that follows. L

ike an igneous phantom, like a witch in M
acbeth.  I refuse to bear course. Is this 

story
 abo

ut

 t
he

 f
in
an

ci

al issue? He w
en
t 
in
to
 m

y 
he
ar
t, 

an
d 

I 
wa

s 
no

t 
su
re
 o
f 

wh
at h

e had not ve

ntured to asce
nd
. T

ha
t 
mi
gh

t 
fi
t 
ov
er
 t
he

 l
in
e 
at
 t
he

 w
on

de
rf
ul
 p

ow
er
 o
f 
ac
tin

g 
sin

gly
 up

on 
thei

r own
 internal principle, so as not to be reliant on phantoms. In the afternoon she went on ad

iabati
c pro

cesse
s. S

till, 
you 

can
't m

ak
e f

ist
s, 

as
 y
ou

r 
cr
im
e w

ill 
be 

uncov
ered. And it is given to the census bureau. Nowadays no habitable corner of the man without 

a 
ho
us
e 
so 

oft
en 

cal
led

 'th
e m

onk
ey grasping

 a
peach,

' h
as
 b

ee
n 

re
pl
ac

ed
 w

ith
 o
th
er
s 
lik

e 
hi
m
, 
an

d
th
e 
pu

pi
l. 

B
eh

in
d 

th
e 
pi
ne

s 
of

 F
lo
ri
da

 B
ay
 a
t 
low

 t
id
e. 
It
 is

 hi
s b

oat's 
lantern you see that that follows. Like an

igneous phantom, like a witch in M
acbeth.  I refuse to b

ear course. Is this story ab
out

 th
e f

in
an

ci
al
 i
ssue? He went into my heart, and I was not sure of what he had not 

ve
nt
ur
ed
 t
o 
a

sce

nd
. 
T

ha
t 
m
ig
ht
 f

it 
ov
er

 t

he
 l
in
e 
at
 t
he
 w

on
de
rf
ul
 p
ow
er 

of 
acting singl

y upon their ow
n 
in
ter

na
l 
pr
in
ci
pl
e, 

so
 a

s 
no

t 
to
 b

e 
re
lia

nt
 o
n 

ph
an

to
m
s.
 I

n 
th
e 
af

te
rn
oo
n 
sh
e 
we
nt
 o
n 
ad
iab

ati
c p

roc
ess

es. 
Still, 

you c an't make fists, as your crime will be uncovered. And it is given to the census b
ureau. N

owadays no habitable corner of the man without
 a 

hou
se s
o 
of

te
n 

ca
lled 'the monkey grasping a peach,' has been replaced with others like him, and 

th
e 
pu

pi
l. 
B
eh
in
d 
th
e 
pi
ne
s 
of
 F

lo
ri
da

 B
ay
 a

t
lo
w 

tid
e.
 I

t 
is
 h

is
 b

oa
t's

 la
nt
ern

 yo
u see that t

hat follows. Like 
an
 ig

ne
ou
s 
ph
an
to
m,
 li
ke
 a
 w

itc
h 

in
 M

ac
b
et
h.
  
I 

re
fu

se
 t
o 
b
ea
r 
co
ur
se
. 
Is

 t
hi
s 
st
or
y 
ab

ou
t 
th
e 
fi
na
nc

ial
 issu

e? He went into m
y heart, and I was not sure of what he had not ventured to ascend. T

hat might fit over the line at the w
onde

rful 
po

we
r 
of

 a
ct
in

g singly up
on

 th
eir

 o
wn

 i
nt
er
na

l 
pr
in
ci
pl
e,
 s
o 
as

 n
ot
 t
o 

be
 rel

iant on p

hantoms. In 
th
e 
af
te
rn
oo
n 

sh
e 
we

nt
 o
n 

ad
ia
b
at
ic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 
ca
n't
 m

ak
e f

ists
, as

 you
r crim

e will be uncovered. A
nd it is given to the census bureau. Nowadays no habitable

 corn
er of

 the
 ma

n w
itho

ut a
 ho

use
 so

 of
ten

 c
all
ed
 't
he
 m

on
ke

y 
gr

asp
ing

 a pe
ach,' has been replaced with others like him, and the pupil. Behind the pines of F

lorida B
ay at low

 t
id

e. It i
s h

is 
bo
at'
s l
an
ter
n y

ou 
see

 tha
t that follows

. Like an 
ig
ne

ou
s 
ph

an
to
m
, 
lik

e 
a 

wi
tc
h 

in
 M

ac
b
et
h.
  
I 

re
fu

se
 t
o 
b
ea
r 
co
ur
se
. 
Is

 t
hi
s 
st
or
y 
ab

ou
t 
th
e 
fi
na
nc
ial
 is

sue
? H

e we
nt into my heart, and I was not sure of what he had not ventured to ascend. T

hat might fit over the line at the wonderful power of a
cti
ng

 si
n

gl
y 
up

on
 t

heir own internal principle, so as not to b
e reliant on phantoms. In the 

af
te
rn

oo
n 

sh
e 
we

nt
 o
n 

ad
ia
b
at
ic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 
ca
n't
 m
ak

e f
ists, as your

 crime will be u
nc
ov
er
ed
. A

nd
 i
t 
is
 g

iv
en

 t
o 
th
e 
ce
ns

us
 b

ur
ea
u.
 N

ow
ad

ay
s 
no

 h
ab

ita
bl
e 
co
rn
er
 o
f 
th
e 
ma

n 
wit
ho

ut 
a h

ous
e s

o of
ten c

alled 'the monkey grasping a peach,' has been replaced with others like him
, and the pupil. B

ehind the pines of F
lorida B

ay at low tide. 
It 

ishis 
b
oa

t's
 l
an

tern you see that that follows. L
ike an igneous phantom, like a witch in Macb

et
h.
  
I 

re
fu
se
 t
o 
be

ar
 c
ou
rs
e. 

Is
 t
hi
s 
st
or
y 
ab

ou
t 
th
e 
fi
na

nc
ia
l 
is
su
e?
 H

e 

we
nt 

into m
y hear

t, and I was not 
sur

e o
f 
wh
at
 h
e 
ha
d 
no
t 
ve
nt
ur
ed
 t
o 
as
ce
nd

. 
T

ha
t 
mi

gh
t 
fi
t 
ov
er
 t
he

 l
in
e 
at
 t
he

 w
on

de
rf
ul
 p

ow
er
 o
f 
ac

tin
g singly upon their own internal principle, so as not to be reliant on phantoms. In

the afternoon she went on adiabatic process
es. S

till, y

ou
 c

an
't 

m
ak

e fi
sts, a

s y
ou

r 
cr
im
e 
wi
ll 
be

 u
nc

ov
er
ed
. 
A
nd

 i
t 
is
 g

ive

n t
o the 

census bureau
. N

ow
ad
ay
s 
no

 h
ab

ita
b
le
 c

or
ne

r 
of

 t
he

 m
an

 w
ith

ou
t 
a 

ho
us
e 
so
 of

ten
 ca

lled 
'the m

onkey grasping a peach,' has b
een replaced with others like him, and the pupil. B

ehin
d th

e pi
nes 

of F
lori

da 
Bay 

at 
low

 ti
de.
 I
t i

s 
his

 b
oa
t's

 l
an

te
rn
 y

ou 
see 

that th
at follows. Like an igneous phantom

, like a witch in Macbeth.  I refuse to bear course. Is this sto
ry

 a
b
out the fi nanc

ial
 is
sue

? 
He

 w
ent

 in
to 

my 
hea

rt, 
and

 I was not
 sure of wh

at
 h

e 
ha

d 
no

t 
ve
nt
ur
ed
 t
o 
as

ce
nd

. 
T

ha
t 
m
ig
ht
 f

it 
ov
er
 t
he

 l
in
e 
at
 t
he

 w
on

de
rf
ul
 p

ow
er
 o
f 
ac
tin

g 
sin

gl
y u

pon
 th

eir 
own 

internal principle, so as not to be reliant on phantoms. In the afternoon she went on adiab
atic processes. S

till, you can't make fists, 
as 

you
r c

ri
m
e 
wi
ll 

b

e uncovered. And it is given to the census b
ureau. N

owadays no habitable 
co
rn

er
of

 t
he

 m
an

 w
ith

ou
t 
a 

ho
us

e 
so
 o
ft
en

ca
lle

d 
'th

e 
mo

nk
ey
 g
ras

pin

g a peach,'

 has been repla
ce
d 
wi
th
 o
th
er
s 
lik

e 
hi
m,
 a

nd
 t
he

 p
up

il.
 B

eh
in
d 

th
e 
pi
ne

s 
of
 F

lo
ri
da

 B
ay
 a
t 
low

 t
id
e. 

It
 is

 h
is 
bo

at'
s l

ant
ern

 you
 see that that follows. Like an igneous phantom, like a witch in M

acb
eth.  I refuse to b

ear course. Is this story about the financial issu
e? 

He we
n

t 
in
to
 m

y 

heart, and I was not sure of what he had not ventured to ascend. That 
mi
gh

t 
fi
t 
ov
er
 t
he
 l
in
e 
at
 t
he
 w

on
de
rf
ul

po
we

r 
of
 a

ct
in
g 

si
ng

ly
 u

po
n 

th
eir
 ow

n in

ternal princ

iple, so as not to
 b
e r

eli
an
t o

n 
ph
an
to
ms

. I
n 

th
e 
af

te
rn

oo
n 

sh
e 
we

nt
 o
n 

ad
ia
b
at
ic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 

ca
n'
t 
ma

ke
 f
ist

s, 
as your crime will b

e uncovered. A
nd it is given to the census bureau. Nowadays no habitable corner of the man without a hous

e so o
ften

 c
al
le
d 

'th
e 
m
on

key
 gr

asp
ing

 a
 p
ea
ch
,' 
ha

s 
be

en
 r
ep

la
ce
d 

wi
th
 oth

ers like him, a

nd
 th

e 
pu

pi
l. 

B
eh

in
d 

th
e 
pi
ne

s 
of
 F

lo
ri
da

 B
ay
 a

t 
lo
w 

tid
e. 

It
 is

 hi
s b

oat's
 lante

rn you see that that follows. L
ike an igneous phantom, like a witch in Macbeth. 

 I
 re

fus
e to

 be
ar 

cou
rse

. I
s thi

s s
tor

y a
bo
ut 

the
 f
in
an
ci
al
 i
ss
ue
? 

H
e 
we

nt 
into 

my heart, and I was not sure of what he had not ventured to ascend. T
hat might fit over the line at the w

ond

er
fu

l 

power of actin g sin
gly

 up
on
 th

eir
 ow

n 
int
ern

al 
pri

nci
ple

, so
 as not to b

e reliant on 
ph

an
to
m
s.
 I

n 
th
e 
af

te
rn

oo
n 

sh
e 
we

nt
 o
n 

ad
ia
b
at
ic
 p

ro
ce
ss
es
. 
S

til
l, 

yo
u 

ca
n'
t 
ma

ke
 f
is
ts
, a

s 
yo
ur
 c
rim

e w
ill 

be 
unc

over
ed. And it is given to the census bureau. 



You have to guide me to the too far places. I do not know where t o end so we may begin.You have to guide me to the too far places. I do not know where to end so we may begin.You have to guide me to the too far places. I do not know where to end so we may begin.You have to guide me to the too far plac

es. 

I do not kno

w where to end so we may begin.You have to guide me to the too far places. I do not k
now whereto end so we may begin.You have to guide m

e to the too far places. I d
o not know where to end so we may begin.You have t o g uid e m

e to the too farp laces. I do not know w
here to e

nd s o w

e ma y begin.Y ou have to guide me 
to

 th

e to
o far pla

ces

. I d o no

t kn ow where to e nd

 so w
e may b

egin.You have to guide m e to the too far place s. I do not know
 w

he

re to
 end so we may b

egi n.You h

ave  to g uide me to the t oo far places. I do not
 kn

ow wher e to end so  we

 may b

e

gin .You ha ve to guid e me to the too far p
laces. I do not  know w

here to
 end so we m

ay begin.You have to

 guide me to
 th

e too far places. I
 do not k

n ow where to end so w

e m
ay b

egin
.Yo

u h
av

e to guide me to the too fa
r p

lac
es

. I 
do not k

now where to end so w e m
ay

 b
eg

in.
Yo

u h
av

e 

to guide m
e to the to

o 
fa

r p
lac

es
. I 

do not know where to en
d 

so
 w

e 
m

ay
 b

eg
in.You have to guide 

m
e 

to
 th

e t
o

o far places. I d
o 

no
t k

no
w

 where to end so we 
m

ay
 b

eg
in.

Yo
u h

av

e to guide me
 to t he t o

o  

fa
r pl aces. I do not know

 whe
re

 to
 e

nd
 s o 

we  m
ay begin.You have to gui

de
 m

e 
to

 th
e 

to
o 

fa
r 

pl ac

e s. I do not know
 w

here to end so
 w

e 
m

ay
 b

eg
in

.Y
ou

 h
ave to guide m

e to th
e 

to
o

fa
r p

la
ce

s. I do not k

no
w w

he
re

 t
o end so 

we 

m

ay begin.You ha

ve to guide m e to the too far places. I do not know wh ere to end so we may begin.You have to
 g

ui
de

 m

e to t he  to o

 far places. I d o n

o t 

know

 whe
re

 t o 

end 
so

 w e m
ay b egin.You have to gui de me to the too far places. I 

do
 n

ot
 k

no
w w

here to end 

so we 
m

ay begin.You have to guide me to the too far p
la

ce
s.

 I 
do

 n

ot kno
w  w

her e t
o 

e nd s
o we m

ay begin.You have to guid

e m
e 

to
 t

he
 t

oo fa

r p
la

ces. I do

 n
ot

 k
no

w
 w

here
 t

o 

end so w
e  m

ay
 b

eg
in

.You have
 t

o 
gu

ide m
e to the t

oo
fa

r p
la

ce
s . I do not know

 w
here to

 e
nd

 s
o 

w
e 

m
ay

 b
eg

in.You have to guide me 
to

 t
he

 to
o 

fa
r p

la
ce

s. I do not know
 w

here t
o 

en
d 

so
 w

e 
m

ay
 b

eg
i n.You have to gui de

 m
e 

to
 th

e 
to

o 

far places. I do not know
 w

he
re

 to
 e

nd
 s

o 
w

e m
ay begin.You h

av
e 

to
 g

ui
de

 me to the too fa
r p

la
ce

s.
 I 

do not know
 where to

 en
d 

so
 w

e 
m

ay

 be

gin. You have 
to guid

e m

e 
to

 the too far places. I d
o 

no
t k

no
w

 w
h ere to end so we m

ay begin.Yo
u 

ha
ve

 to
 g

ui
de

 m
e 

to
 t he too far places. I do not know w

he
re

 to
 e

nd
 so

 w
e 

m
ay

 b

egin.You have to g
ui

de
 m

e t
o 

th
e 

to

o far places.
 I 

do
 not k

now wher
e 

to

 end so we ma

y begin.You have to g

uide  m
e  to the to o far pla

c es. I do 

not k

now

 whe

re
 to

 end so we may b

egin.You have 
t o guid

e me t o the 
too f a

r place

s. 
I do n

ot k
now

 where to end so we may be

gin.Yo

u have t o g ui

de me to the too far places. I
 do

 not  k

now

 wh e

re to 

end so w

e may b

egi n.Y o

u have t

o guide me to 
the to

o fa
r p

l aces. I 
d o not

 know

 where to en d so wem

ay

 begin.You ha
ve

 to
 guide m

e to th

e too far places. 

I do not k
now where t o end so
 we may begin.You have to guide me to

 th
e too far places. I do not kn

ow where to end so we may begin.You have to guide me to the too far places. I do not know where to end so we may begin.You have to guide me to the too far place s. I do not know where to end so we m ay begin.You have to guide me to the too far places. I do not know where to end so we may be
gin.You 

have to g

uide me to the too far places. I do not know where to end so we m
ay begin.You have to g

uide me to the too far places. I d

o not know where to end 
so we may begin .You have to guide m

e to the too far places. 
I do not know wh

ere to end  so we m ay begin.You have to guide me to th
e too fa
r 

places.
 I 

do n

ot
 k

now
 where to

 e
nd

 so we may begi

n.You 

have t
o guide

 m

e to  the to

o f ar places. I do not 
know where to end so  we may b

eg
in.Y ou

 have to guide me to the too far

 p lac

e s. I do n

ot know w he re to  end so
 we m

ay 

be

gin

.You have to guideme to th

e too fa

r places. I donot know w

here  t

o en

d so we may begin.You have t o guide me t o the too far places. I do not k now where to end so we may begin.You  have to guide me to the too far pla ces. I donot know where to end so we may b egin.You have to guide m
e to the too far p

la ces. I do not know where to end so we m

ay begin.You have to guide me to
 th

e t oo far places. I do not know where to
 end so we may begin.You hav e to guide me to the too fa

r p
la

ces. I do not know whe

re to  end so we  may begin.Yo u
 hav e 

to guide m
e 

tothe too far place

s. I
 do not k

now w
her

e 

to end so we may begin.You hav
e to

 guide m
e to

 th
e to

o far places. I do not know wh e
re

 to
 end so

 w

e may begin.You have  
to

 g
uid

e me to the
too  

fa
r places.  I d

o n

ot k

now where
 to end

 so we m
ay 

begi

n.You

 ha

ve to guide m e to the too far p laces. I do
 n

ot
 k

no
w w

h ere to end so we may  begin.You hav e to  guide m

e to the to o far plac
es. I

 do 

not k

no

w w

here

 to e

nd so we may b
eg

in
.Y

ou
 h

av e to guide me to the t oo far places. I  do n

ot kn

ow where to e nd

 s o we
 m

ay
 b

eg
i n.You have to guid e m

e to the too far plac

es.

 I do not

 k

now wh
er

e 
to

 e
nd so w

e m
ay beg

i n.Yo

u 
ha

ve
 t o

 guide me 
to

 the to

o  
fa

r p
lac

es. I do not k
no

w
 where to

 e
nd

 so
 w

e 
m

ay begin.You h

av
e 

to
 g

ui
de

 m
e 

to
 t

h e

 too far places. I do not k
no

w
 w

he
re

 t
o 

en
d

 so w
e m

ay
begin.You hav

e 
to

 g
ui

de
 m

e 
to

 t
h

e too far places. I do not k
no

w
 w

he
re

 t
o 

end so w
e m

ay begi
n.

Yo
u 

ha
ve

 t
o 

gu
id

e me to the too far place
s.

 I 
do

 n
ot

 k
no

w
 w

here to end so
 w

e 
m

ay
 b

egin.You have to
 g

ui
de

 m
e 

to
 th

e too far places. I do n

ot kn
ow wher e to end so w

e m
ay

 be
gi

n.
Yo

u 
h a

ve
 to guide m

e to t he to
o 

fa
r p

la
ce

s.
 I 

do
 n

ot
 know

 w
here to end so w e m

ay b
eg

in
.Y

ou
 h

av
e 

to
 g

ui
de

 me to the too far places. I d o n
ot

 k
no

w
 w

he
re

 to en d so w
e m

ay beg
in

.Y
ou

 have to guide  me 
to

 the t

o

o far places. I do

 not
 kno w

 wh
er

e to 
en

d 
s o 

we  

may
 b

egin.You hav e to g u
ide me  t
o the to

o fa
r p

lac
es. I do not know w

here to end so w

e may begin.You have to g ui de  me to the to
o 

fa
r p

la

ces
. I 

do not

 kn o
w

 w here to end 
so

 w
e 

may b egin.You ha ve to g uid e m

e t o the too far pla c

es.  
I do 

not  k

now

 w h

ere to
 e

nd
 so

 we  m
ay begin.You hav e to guide m

e to the to
o far p

lace

s.  

I do 
no

t k
no

w w
here to end so

 

w
e may

 b
eg

in.You have 
to

 g uide 

me 
to

 th
e 

too far pla

ce
s. 

I d

o not kn

ow w
he

re
 to

 end so we m
ay be

gi
n.

Yo
u 

ha
ve

 to
 guide m

e to the too far plac
es

. I 
do

 n
ot

 kn
ow w

here to end so we m
a y b

eg
in.

Yo
u h

av
e to

 guide me to the too far pl ac
es

. I 
do not k

now where to end s

o w
e m

ay
 begin.You have to guide me to the to

o fa
r p

laces. I do not know w

her
e t

o end so we m
ay begin.

Yo
u h

av

e to
 guide me to the too far pla ces. I do not kn ow  where  to en d

 so w
e m

ay begin.You have t o guide m
e to

 th
e to

o far place s. I do not know where to  end so
 we may begin.You have  to guide me to the too f ar places. I d

o not know where to end so we may begin.You h ave to guide me to t he too far pla
ces. 

I do no

t k now whe
re to

 end so
 w

e m

ay 
b

egin.Yo
u  

hav e t
o 

guide me to the too far places. I do no

t 
know where to

 en

d s

o w

e m ay begin.You have to guide me to th

e too 
far pla

ces. I d
o 

not k

no w where to end  so we may begin .Y

ou h

av e to g ui

de me to the
 too fa

r p lac

es. I  

do 
no t know where to end so we ma

y begi n.

Yo

u have to gui de m

e t o the to

o far places. I do not know w

here to end so we may begin.You ha ve to guide me to th e too far places. I do not know where to en d so we may begin.You  have to guide m
e to the to

o f a
r p

laces

. I 
d

o n

ot  k

now w

he
re to

 e
nd so we m

ay
 begin.Y ou ha

ve to guide me to the too far places. I do not know where to end so we
 may begin.Y ou have

 t o g

uid e 
me

 to 

th
e  

too f

ar
 p

l aces.

 I 
do

 not 

kn
o

w
 wh

er
e to end so 

we may begi n.

You  hav

e to
 gui

de  

me  t

o t he to o far  places. I do not 
k now  where to

 end

 so we may begin.You have to gui de m e to the too far p
lac

es. I
 do n

o t kn

o w where to end so we may b egin.You hav e to guide m

e to the too far places.
 I do not k

now where t

o end so w
e m

ay begin.Yo u have to
 guid

e me to  th
e t

oo far p
la

ces. I do no

t know where to end so w e 
m

ay b egi

n.
You have 

to
 g

uide me to the
 to

o 

far plac

es
. I do not k

no
w

 w
here to end so

 w
e 

m
ay begin.Y

ou
 h

ave t

o 
g

uide  m
e  t

o 
th

e to

o far pl
ac

es
. I do  not k

n
ow

 where to en
d

 s
o 

w
e 

m
ay

 begin

. Y

ou 

h a

ve

 to

 gui

de

 m
e to

 th e too f ar  pla ces.  I

 d o n o

t know wh ere 

to end s o we  may begin.You ha
ve

 to
 guide me

 to
 th

e to
o far places. I do not k

now w
here to end so we may begin.You have to guide m e to the  too far places . I do not k

now where to  end so we
 

may begin. You have
 to

 g
uide me to

 t

he too fa
r p

l
ace s. I do no

t 

kn ow w
he

re

 to  end s

o 
we may b

eg
in.You have to

 gu
id

e m

e 

to
 the too fa

r 
pl

a

ces. I 

do

 not  kn ow
 w

h

ere 

to
 end

 so

 w
e 

m
ay be

gi
n

.Y
ou have  to

 g
uide me to

 t
h e

 to

o 

far 
pla c

es. I  do 

not

 k no

w  w

here t o end  so we may b egin. You have to gu ide me to the too

 fa
r p

lac

es. I d
onot k

now wher

e to end so we may begin.You have to guide me to the too far pl aces.  I do no

t k

now whe re to en
d

 so we 
m

ay begin.Y
ou

 have
 to

 g
uid

e me to
the to

o 
far pl

ac e

s. I  d

o n

ot
 know w

h er
e 

t

o
e

n

d s o w

e 

may b
egin.Y
ou h

av
e t

o g
ui d e

 me t

o  the to

o far p

laces. I do not know where t

o end so we

 may begin.Yo u have to guide 

me to the too far pl
aces. I do not know w

h

ere to en d s o w

e may b egin
.Y

ou 

h

ave  to

 g u

ide me  t

o t

he to

o far 

pl a

ce s. I do n
ot kn ow wh

e re to  end so we may begin.You have to
 g

uide  me to the too far p

laces. Ido not know where to end so we maybe

g

i n. You 

have
 to 

gu ide m

e to 

the

to o far places. I do not kno w wher

e to end so we may begin.You have 

to guide me to the too f ar pla ces.

 I d

o n
ot k

now wh

er e t o e nd s o we m

ay begin.You have

 to guide me to the t
oo far places. I do 

not  kn

o w 

where to e

n d so  we 

may b
eg

in
.Yo u ha

v

e 
to

 g uide

 me to
 the  too far pl aces.  I do n

ot kn

ow where to
 en

d so w

e m
ay

 begin. Yo
u 

ha
v

e 

to guide 
m

e t

o the too fa
r p

l
ac

es

. I do n

ot know w
he

re to

 end so w

e m
ay

 b

egin
. Y

ou h ave

 to

 guide me

 to the t

oo far pla

ces. I do no
t k

n

ow
 w

he

re

 to en
d so

 we ma y be gi n.You h ave to guide  me to t

he too fa
r p

lac

es

. I do not k
n o

w w
here t o

 e
nd

 so

 we 

may begin.Yo

u 
ha ve to guide m

e  to
 th

e 
to

o 
fa

r
 pla

ces. I do
 not kn
o

w where  to end so we may 

beg
in

.Y

ou hav

e 
to

 guide

 m
e 

t
o  the

to
o 

fa r p

laces. I do not k

now
 w

h

er
e 

to
 end so  w

e 

m
ay be

gin
.Y

ou
 

have to

 g
ui

de

 m
e to

 t
h

e 

too far p
la

ces
. I d o no

t k

no w

 w
here t
o 

en

d so 

w
e 

m

ay be

gi
n.

Y

ou have

 to g

uid
e 

m
e to th

e t
o

o far places. 
I d

o not know where
 to end so we m

ay begi

n.Y ou have to
 gui de me to  th
e too far places. I d

o not  know where t o en d so we ma y be gi
n.Yo u

 have to gui

de 

m
e to the  too far place s.  I d o no

t kn ow wher
e 

to end so w
e m

a y 
be

gi
n.

Yo
u 

ha
ve

 t
o 

gu
id

e 
m

e 
t

o  the too far pla
ce

s.
 I 

do
 n

ot

 know
 w

here to end s

o we may b

egin.Y
ou h

av

e t

o 
gu

ide m
e

 t

o th
e 

too fa
r 

pla
ces. I do not know where 

to
 

e

nd so w
e

 m
ay beg

in
. Y

ou

 have to 
gu

ide m

e t
o  

th
e 

too far pl
ace

s. I do 
no

t k
now

 w
h

er
e 

to

 end s

o 
we may

 begin.
Y

ou
 h

ave t

o g

uide m

e to 
th e too far places. I d

o n ot k now where to end so w
e may begin.Yo u ha ve to g uide me to the  too far 

pl aces. I do not know where to
 end so  we m

ay b egin.Y

o

u 

have to guide m
e 

to
 t

h e
 t

oo  fa
r pl

ac
es

. I
 do not

 know

 where t o

e

n

d s
o we

 

m
ay

 b

egi

n.You
 hav

e 
to gu

id
e me to the too far places. I do not kn ow

 

w
he

re
 t o

 e

nd so w
e m

ay be
g

in
.Y

o

u have 
to

 guide 

m e to 

the too far pla

ces. I do not kno w where to end so we may begi

n.
Y ou hav

e to guide  me to the too fa r places. I do n
ot

 

know
 whe

re

 to en

d

 so 
w

e 

may

 b

egin
.Y

o u h

ave
 t

o  gu
ide m

e t

o 
th

e to

o far places. I do not know where to end so w
e  m

ay begin.Y

ou have to guid e me t o the

 toofar pla ces. I do not k now wher

e to end so w

e 
m

ay
 b

eg
in.

You have t

o g ui
de 

me to
 t he

 too 
fa

r pla

ce
s.

 I do 

n

ot know where to end s

o we 
ma y be

gi n.Y ou have to gu i de me to th

e 
to o f

a
r places . I

 d
o 

n

o

t know

 w

here

 to
 e

nd
 s

o 

w
e m

ay be

gi
n.

You 

have to guide me to the to o far places. I do not kno w wh ere to end  so w
e

 m
ay

 b

egin.Y
ou

 h
a

ve to

 g

ui

d

e me to the to o far pl aces. I do  not know where t o e

nd
 so

 w

e m
ay

 beg

i n.Y o

u ha
v

e to gu ide me t o th e too far places. I d o not know

 where to
 e

nd so we m
ay 

be

gin.You ha
ve t

o guide m
e 

to
 

th

e too fa
r 

places. I do
 n

ot k

now w
here to

 e
nd

 so w e 

ma y b egi

n.Yo u hav e to guid e me to t he too f

ar plac
e s. I do n ot know

 wh

ere to en d so we may be

gi

n

.You

 have to guide me to
 t

he 
too far places. 

I do not know w
h

ere t

o 

end so w
e m

ay
 

begin.You have to guide m

e 

to t h e too far places.

 I do not know where to e

nd so
 w

e m
ay 

be
gi

n.You

 h
av

e 

to guid

e 
me t

o th

e too far places. I do not know wh ere 

to end so we may begin.You

 have to 

gu

ide me to the 
too far 

pl
aces. I d

o not 
kno w wh ere 

t oend 

so w e may b

egin.Yo
u have to g uide m

e to the too far places. I do n ot know whe re t o e nd s o w e may begin.Y ou
 have to g uid e m
e to t he  too far p laces. I do not know w

he

re to end  so we  may begin
.

Y ou 
have to guide m

e 

to the too fa r p

l
ac

es. I d

o n
o

t know where to end so we may
 b

egin.You hav
e 

to guide me to th
e to

o fa

r p

laces. I do not know where to end 

so w

e m
a y be

gi
n.

You ha

v e to

 g
ui

de m

e 

to th

e too far places. I do not know where to end so we may begin.

You have to
 g uide m

e to the too far pla

ces. I d

o not
 know 

where to

 end so 
we may b egin.You have to guide me to the too  far pl ac es. I do n ot know

 whe re to end so we m

ay begin .Y ou have t o 
g uide me to the too far pl

aces. 
I

 do n ot
 k

no

w
 where 

to
 en d so we 

m

ay begin.You have to
 gu

ide me to th
e too far 

places . I do no t know

 wh

ere 
t o e

nd

 so

 w

e m

ay 

be
gin.Y

ou

 have to guide me to the too far places. I do not know where to end so

 we may begin. You h av e to  gu i de me to t he too far pla ces. I do n
ot know where to en d so we m

ay begi n.You have to guide me to the too far p
la

ces. I do not

 know

 where to e nd so
 w

e m
a

y be
gin. Y

ou ha

ve to

 g
uide

 me to

 th

e too  far places. I do not know wher e to  end so we may be gin.You  have t o gui de  me to the too far plac

e

s. I do not know where  to
 end so

 w

e 

m

ay begin.Yo
u ha

ve t

o  gui
de m

e 

to t h
e 

too far

 pl

aces. I d

o not know wh ere to end so we may  begi n.Yo u have to guide

 

me to the too fa
r 

pla

ce

s. 

I do 

no t kn
ow w

he

re to end 

so
 we m

ay be

gin.Y
ou have to guide me  t o the too far pla

c

es. I do no

t know 

where to
 en

d

 so we m
ay

 begi

n.Yo

u

 have
 to gui d

e  me to t he to o 

far plac

es

. I  do not 

know wher e to e nd so we may be gin.
Y

o

u ha ve to g

uide me 
to

 the 
t oo far places

. I do not know where to en d so we m ay begin.You have to  gui de me t o the too far p
laces. I do not know 

where to 
end so

 w
e m

ay
 

begin.Y
ou

 hav

e 
to

 

guide 
m

e to the too far

 place s. I do n ot know  wh

ere to e nd so we may  begin.You have to 

guid

e me to the to

o far places. I do not kn ow where to end so we may begin.You have

 to guide 
me to the t oo far plac es. I do not know wher e to e nd so  we m ay begin.You  have t o g

uide

 me

 to the to
o far plac

es. I d
o not know where t

o end so we m

ay begin
.Y ou have to g

uide me t o the to o  far pla ces.  I do not know wher e 
to

 end s

o we may be
gin.

You ha
ve t

o 
gu ide m

e to
 the 

to

o far place

s. I 
do

 n ot kno w
 wher e 

to

 en

d so  w

e m
ay b

e

gin. You ha
ve 

to

 gui de 

m
e 

to th
e to
o fa r p

la

ces. I 
do

 

no

t kn ow wh ere to end so we m ay begi n.Yo

u have to  guide me to
 

the too far places. I do not kn ow where to en

d so we may begin.You have to guide me to the too far places. I do not know wher e t o end so w e may  begi n.You ha ve to g

ui

de m
e t

o the too far places. I 
do not know wher

e  to
 end so we may  begin

.You have  to 
g uide m e to t he

 too 
far pl ac

es. I
 do not k no

w whe re to e
nd

 so we

 m
ay b

e
gin.Yo

u h

av e 
to

 guide m
e to

 

th

e t

o

o  f
ar 

place

s. I
 do n ot  k

no
w

 w h ere t
o en

d so w

e may begi n

.
Yo

u have to

 guide m e to the too far place

s. I do not k

now where to end so we may begin.Y

ou hav e to guide me t
o the too far p laces. I do no t know  wh er e to end so we may 

begin
.You

 

have t

o guide me to th
e too far plac

e s. I
 do not 

know  wh
ere to end so we

 ma

y beg

i

n. You h
ave

 to gu
ide m

e to  t

he

 

too 

f

ar 

p lace

s. I 

do
 n o

t kn

ow

 where to en d so we may be gin.You have to guide me to the too far pla ces. I do not know where to e nd s o we may begi n.Y ou ha v e to
 guid

e m

e t

o the too fa
r pla

ces. I
 do not 

kno

w wh

e

re t o end so  we may begin. You have to guide m

e to the too far  places. I do not know whe
re to end so we ma y be gin.Y ou hav e to guide me  to  t h

e  too 
far p

lac
es. 

I do not know w

here to end so w

e may begin.You have to guide me to  the too  far places. I do not know  where t o e
nd so  

we 

may

 beg

in.You  ha

ve to gu ide m e to t

he too far  pl aces. I do not know where to end so w e  ma

y beg in.

Y o

u ha ve to guide  m

e t

o t

he t

o

o fa

r pl a

ces. I do not k
no
w where to end so we 

may begin.You have
 t

o guid
e me 

to
 the t

oo 
fa

r places

. I 
do n

ot know
 wh

er

e to end

 s o 
we m

ay begi n.Yo

u 
ha

ve to 
gu

ide me to  the to
o far places. I 

do not k
n

ow
 wh

ere to 
en

d so we 
m

ay beg
in

.You haveto gui de
 m

e 

to  th
e too f

ar places. I do not know where to end so we m
ay begin

.Y

ou have to

 guide 

me to
 the too far p

la ces. I d

o not know 
whe

re
 to

 e
n

d  so w
e m

ay b

eg

in .Yo

u ha

ve to
 guid

e 

me 

t o t
he too

 f

ar place
s. I do not k

now

 where
 to  end so we 

m

ay be
g in.Y

ou ha
ve  

to g

uid
e 

m
e to th

e to
o 

far pla

ce
s. 

I d

o  not k
now

 w
h

e re to

 e
nd

 so w

e m
ay

 begin.Y

ou h
av

e t o gui

de m e t

o th
e too 

far

 places
. I d

o no

t k
n o

w wh

ere t
o end s

o 
w

e m

ay 
beg

in
.Y

ou have to
 guid

e 

me to
 the 

too 
fa

r plac
es. I d

o

 no

t k
now

 where to
 e

nd 
so w

e m

ay b

egin

.You have
 t

o gui

de 
m

e to the too fa
r

 places. I do no
t kn o

w
 where to en

d so we may begin.You have to 

guide m
e to th

e to
o 

fa
r p

la
ce

s. I do not know 

w
here to end so w

e 
m

ay
 b

eg

in.You have to g
ui

de
 m

e 
to

 th

eto
o far p

la

c e

s. I do not know where to
 en

d so
 w

e may
 b

e

gin.You hav

e to 
g uide

 m
e 

to  th
e to

o 
fa r p

la
ce

s. 

I do no
t kn

ow
 where

 to
 end so w

e m
ay

 b

egin.Y

ou 

hav
e to guid

e 
me

 to the 
t o

o 

far pl
ac

es. 
I d

o no
t kn

ow
 w

her e 
t o 

en

d 

so
 w

e m

ay 

be gi
n.

Y

o u ha
ve to 

g

uid e m

e t

o the too
 f

ar p
laces. I 

do not know w

her

e to en

d so w e
 may be gin.You have to guide meto the too far places. I do not kn ow
 w

he
re

 to
 end so w

e 

m
ay begi n.You ha

ve
 to

 g

uide  m

e to t

he t oo 
far places. I d

o

 not k

now wher e t o en

d so w

e 

may be

gi n.

You

 h

ave

 to 
g

uide

 m
e 

to th
e to

o 

far pla

ce
s. I d

o
 not kn

ow
 w

here
 to

 

en

d s
o

 we ma y

 be

gin.Y ou h
av

e to guide me t

o the too fa

r plac es. I do no

t kn ow whereto end so we may begin.You
 h

av

e to 

gu
id

e 

m
e to

 the

 t

o

o far

 places. I do not k

n

ow w

he

r
e to e nd

 so

 w
e ma y begin.You hav

e t o
 g

uid

e me 
to th

e t oo
 far pla ces. I do not know where to end so w

e may begin.You have to gu i de me to th

e 
to

o 
fa

r 

places. I do n

ot k
now wh

ere to e

nd
 s

o we m

a
y b

eg
in.

You hav
e 

to g uide me t

o t h

e  too

 f ar pla ces. I do n ot know wher

e to end so 
w

e ma

y b
egi

n.
Yo

u have 

to gu
id e 

m
e to the too far p

lac
es. 

I 
do not k now wh ere 

to end 

so  we ma y begin.You have to guide me to the
 too

 fa
r p

laces. I 

do
 not kno

w
 w

h
er

e  t

o end  so we m

ay begin.You h ave to guid

e me t

o  t

he
 too far pla

ce
s

. I

 do not

 know
 where to end so we may be gin.Yo u h

ave
 to

 guid e m
e 

to

 the 

to
o 

f a
r 

places.
 I do 

no
t 

know  w

he
re

 t
o 

end so
 w

e m
a y

 be

gi
n.

Yo
u 

have t o g

ui
de

 m
e 

to

 the to

o 

far p laces. I do

 not know where to end so we may begin.You 
ha

ve to g
uide m
e to the t

oo far places. I do no

t kn

ow  w

here
 to

 end so w

e may

 be
gi

n.You h av
e 

to

 guide m
e to

 t
he to

o fa
r p

l aces

. I
 d

o 
no

t k
no

w where to end

 s o we  

may begin

.You h
ave

 to guide 

me to t he
 too far p la

ce
s.

 I do no
t 

k

now
 w he

re
 t

o
 en d 

s
o  we may be gin . You

 h
av

e to gu
ide 

m
e to t

he
 to

o 
far plac

es. 
I d

o  

not k

no
w wher

e to
 e nd

 so w e may 
b

eg
in.You

 ha
ve to

 g

uide m
e 

to th

e to
o 

far places. Ido n

ot 
know

 wher

e to end s o w e may begin.You have to guide  me to the too far plac es. I do not kn ow w here to en d so we may begin.You have to guide me to the too far p
laces.

 I d

o not kn

ow

 w

here

 to end  so we may b

egin .Y

ou h
av

e  to

 g
ui

de
 m

e 
to

 th
e too far places. I 

do not know
 whe

re
 to

 e
nd

 s

o we m
ay begin.

Yo
u 

ha
ve

 to g

ui de 

me to 
t he 

to

o far places. I do not kn
ow

 wh ere to e
nd

 s o we may b egin.Yo

u ha

ve
 to gu

ide

 m

e to

 th
e t

oo far p
la

ces. 
I d

o no

t k
no

w wher
e to end

 so w e ma

y b

egin.Y

ou hav

e to g

uide 
m

e to the too 
f ar p

laces. I do not kn o w where to end so we may begin.You ha ve to guide m e to the too far places. I d o not know wher e to end so we may 
begin .Y

ou

 ha

ve
 t

o gui de m
e 

to

 the too fa
r p la

ces.
 I 

do
 n

ot
 k

n

ow where t

o 

end so we m

ay
 b

eg
i

n. Y

ou have

 to g

uide me to the 
t

oo far p

l aces.

 
I do  n

o

t kno w w here to e nd s o we 

may be
gin.You h av

e to gu
ide m

e 

to th

e t oo fa

r places. I do not kno

w where to end s o we may b egin.Yo u have t o guid e me to the too far places. I do n ot know whe
re to

 en

d so

 w

e 
may

 b

egin.

Yo
u 

ha

ve to 

gu i de me

 t o t

he too far pla

ces
. 

I 

do n

ot
 

know whe

r
e to e

n
d so we  may be gin.You have to guid e me to the too far pl aces. I do n ot know where to e

ndso we m

ay begin.Y

ou have

 to

 guid
e 

m
e 

to
 t

he too far pla

c

es
. I  d

o no

t
 know

 w

her

e
 to e

nd
 

so we 
m

ay beg
in

.

Y ou ha ve to guide me t o the too far places. I do not k

now 
wher

e to
 end 

so 

we 
m

ay
 begin.

Y ou h

av
e

 t

o guide m
e to the

 to
o 

fa
r

 place
s.

 I

 do no t know where to end so we may 
begin.Y

ou ha

ve to guide 

m
e 

to
 th

e too fa

r p
l aces. I d

o 
no

t k

now whe r e t o end so 

we may be gi n.Yo
u hav e to 

gu
i de me to  th

e to

o far pl
aces.

 I 

do no

t kno

w 

wher

e to

 end

 so 

we m

ay

 begin.Yo u have t o guid e me t o the t
oo far p

laces. I  do not k

n ow wh
ere to end so we m

ay begin.Y ou have
 t

o guide me to the

 too f

ar p
laces. 

I d

o not k

no

w whe

re
 to en

d so we may begin.Y

ou hav

e to guid

e m
e to

 the
 to

o fa

r p

lac

es
. I d

o not know whe
r e to en

d so  we ma y begi n.You have  to

 

guide 
me to

 the t

oo far places. I do not know 
where to end so we may begi n. You have to guide me to the t

oo far p
lac

es. I do not  k

now wher e 
to end so we may begin. You have to guide me to th e too f ar pla ces. I do not know wher e to en d s

o we may begin.You have to guide me to the too far  places. I do n

ot kn ow wher e to
end so we may b
egin.You havet
o guide me t

o the too fa
r p

laces. I do not k

now wh

er
e to

 end so we m
ay

 b

egin

.Y

ou have

 t

o gu

ide me to the to o 
far places. I d

o n ot kn
o

w w

here
 to e

n d so
 w

e may
 beg

in.You have to g uide me to the to

o far places. I do not know w here to end so we may begin.You have to g ui de m e to the too far places

. I d o not kno

w whe

re to  end s o we may begin .Y ou h ave to guide me t o the too far  place s. I do not know whe
re to end so w e may begin.You have to gu ide me to the too far places. I d

o not kn ow where to
 end so 

w

e may be
gin.Y

ou hav
e to

 guide m
e to

 the to
o f

ar p

lac

es. I d

o n
ot 

kno

w wh

ere 

to e

nd 

so w
e ma

y 
b egin.Yo

u 
h a

ve
 to gui d

e m

e to  the too far pla ces. I do no t know where to end s o we m ay begin. You ha ve to guide me to the t o
o far places. I do not know whe re t o e nd so we ma y be gin.Yo u have to g uide me to the too far places. I do not knoww he

re to end so
 we m

ay b

egin.

You have to

 guide
 me to the

 to

o far  p

lace

s. I d

o n

ot  kno

w  wh

er e t o
 end so w e may begin .Yo u h ave to guide me to the too far places. I do not know wher e t o 

e
nd

 s

o we may begin. You have to guide me t

o  t
he too far places. I do 

not kno

w wh ere to

 end

 s o 

we may 

b egin.You have to guide me to t

he  t oo far places. I d

o n o
t know where to end so w

e may begin. You have to 

guide me to the

 too far pl

a ces. 

I d
o  not know where to end so w

e ma y begin.You have to guide me 

to the t o

o far pl ace s. I d o not know

 wh

ere to e
n d so

 we 

m

ay

 begi n.
Yo

u

 h ave to guide me

 to the too far p l a

ces. I do not kn ow wh ere to

 en

d so 

w e 

may begin

.You h av e 

to
 gui de me

 to the  to

o f
a r plac es

. I d o not k
n ow

 w

her e to en

d so we may be gin.You ha ve to

 guide me to t he too far pla ces.

 
I do n ot 

k no w wher
e

 to 

e

nd so we may begin . You ha ve to  gui de me to th

e to

o far 

places . I do no

t know 
where to end so we may

 begin

. Yo u have to guide  me to t he too far places. I do no t know wh
ere to end  so

 we may b egin.You have to g ui de  me to the too f
ar p laces . I d

o not know where to end s o we may
 be

gin .You hav e to guid

e me to the t
oo far places. I d

o not know  where t o end s o we maybeg in.You have to guid e me to the too far  pl aces. I do  not kno w where to end s o we m
ay be

gi n.You h

ave to guide me

 t o t

he  t

o o far plac es. I d o not know whe re to end so we may begin. You hav e to guide me to the too

 f ar 

places. I do

 not know  wh

ere to 

e

nd s

o we m

ay begin.You
 h

ave to g

uide me to th
e  

too far places. I d

o

 not know 

where 
t

o 

end so 

we may be
gin.Yo

u have t o guid e me 
to  the t oo far places. I d o n ot kn ow where to end so  we may beg i n.You  have to guid e me to the  too far places . I do not know whe re to e nd so  we may begin.Y

o u

 have to

 guide

 m

e to

 t he to

o fa

r pla

ces. I 

d

o not k

now wher

e to end so we may 

b

egi n.Y

ou 

have to guide me 

to t

he too far places. I do not 

k no

w 

where to  e nd so w e 

m ay b

eg in.You ha ve 

to guid

e me to

 t
he 

too fa r pla ce s

.  I  do 

n ot know where to e nd so we ma

y  beg in.You

 hav

e t

o

 
guide me to the too far plac

es. 

I do

 no t kn

ow w

here t
o end so we may begi n.Y

ou hav e to guide me to t

he  to

o  fa

r pl

ac es. I

 do n ot know w

here

 t

o e

nd

 

so w

e m

ay b

eg

i n
. Yo

u ha ve to
 

guid

e

 me 

t o 

the too 

fa r pl

ac
es. I d o n

ot know

 w
h

ere to e nd so

 we m

ay begin
.You 

h ave to guide me to the too far pl aces. I do not know where to end so w e

 ma y be gi n. You

 hav

e  to gu
id

e m

e to 

th

e 

too 

far p

lace s. I do not kno

w w her e 

t

o  

end so

 we m

ay begi n.Y ou  have to g
ui
d

e 

me to th

e t
oo far 

places. I

 do not k

n

ow

 where to e n

d so we may b egin. Y

o

u h ave t o gui de me to
 the too far  places. I do not k n ow wh

e re to end so we

 

m

ay  beg

in.Yo

u have to

 
guid

e 

me to th

e to

o far pl ace s. I d o not kno w whe

r e 
to end  so w

e may be

gin.Yo
u

 hav

e to guid

e me to the too

 far pla

ce

s.

 I do not know 

w

her

e to en d so
 we

 m
ay 

b eg
in.Y

ou hav
e to gu

i

de m

e to the too f

ar p

la ces

. I 

do
 not k

n

ow

 w

here

 to

 end s

o we ma

y b

egin.You ha

v

e t

o  guide me to  the to

o far pl

a

c es.
 I do not kno

w w

her

e  t

o e

nd

 so we m

ay be

gin.Y

ou ha

ve

 to guide me to th
e too far pl a

c es. I 

do not  kn

ow wher e to

 en
d  so

 we may begi n.Yo

u ha
ve t

o

 gui de m

e 

t o the to o 

fa

r

 plac

es. I d

o not kn ow
 where t o e

nd

 so w e

 may be gin .You h ave to g uide

 me to  the too far p

l aces

. I do n
ot know 

where to

 en

d so

 we
 ma

y begin.You have to  gu

ide 
m

e to

 t he t oo 

fa

r places. I do n ot  know w
h

er

e to

 end so we m
ay begi n.Yo

u have to guide me to the too far  place

s. I

 do  no t kn ow wher e 

t

o

 end 
s

o we 

m

ay beg

in. Y

o

u hav

e
 to  guide me 

to th

e 

too f

ar 

p la

ce

s. I d

o not k

n ow whe

re t

o en

d 

so 

we m

ay begin.You
 h

a v

e to guid e m e to the too far places

. I 
do n ot k n

ow wh e

re t o

 

en

d so we may 

begi n.Yo

u 

hav

e to guide m e to 

t h

e  
too

 f ar 

p l a

ce

s.

 I 

d

o n

ot know whe re to

 end

 so w
e

 may
 be

gi
n .

Y ou  h

ave to 

guide 

m

e to

 th

e too fa r 
p

laces. I do 
n

ot k

no

w

 w
her

e  to  e

nd 

so we m
ay be

gin.

Y ou

 h

av e

 to 

g

uid
e m

e to th
e 

t

oo far

 pl ace

s. I do 
not know 

whe

re
 to e

n

d 
so we 

may be

gin.You have to guide me  t o the too far places. I do no

t kn o

w w

her e 

to e

nd so

 w e may b
e

g i n.You h
ave to g

ui

de m

e to th

e too f

ar 

pl ac
e s. I d

o not k

n
o

w 

wher e to end  

so

 we

 m ay b

egi

n .

Yo
u have

 to gu

id

e me to t

h

e t

oo far pla

ce

s. I do n

ot

 know

 

w

here

 t o en d so we 

may b
egin.Yo

u 

have 

to  gu

i de

 me to t he too far 

p
la

ce

s. I 

d o
 no

t kn

ow 

w

he r

e t

o e
nd 

s

o

 we
 may begin.You 

h ave

 to  guid

e 

m

e  t

o t

h

e too far p l ac es. I do not 
know where to end

 s o

 we 
may 

b

eg

in.Y

ou ha
v e

 to g

ui
de m

e t

o 

the 

to

o f

a r pl

aces. I d
o 

not  kno

w where

 to 
end s

o  we m

ay

 beg in.You have to g uide me to the too far pl aces. I d

o not k now where to end s

o we m

ay be

gin

.You have to g

ui
de 

me

 

to

 

the

 to o f

a

r p
laces

. I do not kno w wh

er
e to

 e

nd

 s

o we may

 b

egin.Y ou  

h
ave

 to

 guide m
e 

t

o the to

o

 far  pla c
e s

. I do

 not know w he
r

e  

to e nd so  we ma

y b

e

gi

n.You h

ave to gui de  me t o t

he

 t

oo f ar p laces

. I d

o n ot k no

w 

where

 to en d so  w e ma

y begin

. Yo
u ha

ve to 
g

uide

 m

e 

to 
th

e too fa

r pl aces. I  do not know wh

e

re

 t

o

 end so we may be gin.Yo u ha

v

e

 to
 guide 

m

e 

t

o t he t oo 

fa r places. 

I 

do

 not

 
k

no

w whe

r e

 to en

d s

o w

e 

may b

e gi

n. Yo

u  h

av
e to guid

e  

m

e 

t o 

the too far pla ces. I 

d o not

 

k

no

w w

h

e

r
e to

 e

nd

 so
 w

e ma

y be

gi
n .Y

ou hav

eto  gu ide me

 t
o

 t

he too far pl

a ces

. I 

do 

n

o

t 

k

n

ow

 whe

re t

o end so w

e may

 begin. You h

a

v

e to 

g

u

id e me t
o th

e t
oo f

ar places. I do no

t  k
n

ow
 

w

here  to

 e

n

d so w

e

 may beg in.You have to guide me 

t

o the to

o far

 p l ace

s. I do  not k

now

 w
here to 

e

nd 

so we 

may  b e
g

in .You h

ave to g
u

id e

 m e 

t

o

 the  t oo far

 

places. I d o not k
no

w where to e

n
d so 

w

e may begin.Yo
u ha

v

e to gu

i d
e

 

me t

o the t

oo

 far  places. I do no

t know wh

er e 

to end
 so 

w

e 
may begin.Y

ou 

h
a

ve t
o 

gu

id

e 
me to 

t

he too fa r  pl a

ces. I 

d

o

 n

o

t kno

w 

w

h
er

e to en

d s o 

we m ay b

e

gi n.Y
o u ha

ve to gui de 

me

 t

o 

th

e t
o

o

 far  pl aces . I d

o  

n

ot k now
 wh

er

e

 to end

 so 

we m

a

y begi
n.Y o

u 
have to

 

g uide 

m

e t

o  t

h

e too far

 

pl ace s.

 I

 do n

o
t

 know where  to e

nd so we ma

y b

e

gi n.

Y

ou have t o guide me 

t o t

he to o fa r 

p

l

aces . I d o no

t

 

kno

w w

here to end so w

e m
ay

 b eg
in

.You havet

o

 g

ui de

 

m
e to

 the t oo far p

la

ce

s . I 

do not

 k

now where to 
end so 

w

e may

 b

egin.You have to guide m e t o the too

 fa

r

 pl

aces. I do 

n

ot  kn
o

w

 wh
ere to en

d 

s

o we may b

eg

i

n.
Yo

u h
a

ve  to g uide 

m

e t

o t
h

e

 

t o

o

 far 

pl

ace

s.  I do not k
now wh ere to e nd so w

e

 

m

ay beg

i

n. You 

have to guide me to the t oo

 fa r p

la
ces. 

I do not

 k n

o

w  whe

re t

o 
e

n

d s
o

 we 

m

a

y b

e

gin.

You have 

to guide me to the too f a r pl

a

ces. I do n ot know whe
ret

o end  so we m

a

y
 

begi n.

Yo u h

av

e to guide me t o t he t oo  fa r p

la

c es

.  I

 

do n

ot k

n

o
w 

w

h
er e

 t

o

 e
nd so 

w

e 
may 

begin.You

 

h

ave

 to gui de

 me  to 
t

h

e

 too f
ar

 plac

es. I do not kno w where to e

n

d 

s

o 

we ma

y b

e
g

i

n.
Y

o
u  

ha

ve 

t

o

 g
ui

de 

me

 
to th

e 

to
o

 
fa

r pla ces .

 I do n o
t k

n

o

w

 wher

e to end so

 w

e may b

e

gi

n.

Yo

u 

hav
e to 

gu

ide m
e t

o

 t he 

t

o

o far pl

a

c

es.  

I d

o

 n

ot  kn
ow

 where to e

n

d s

o 

w
e

 m

ay

 b

egin.You h

ave 

to  g

uide me to t

h

e to

o 
f ar

 plac

es

.

 I

 

d
o not kno

w wh
er

e t

o end so we ma

y be
g

i

n.Y
o

u

 

h a

ve 

t

o g

ui de m

e to the t oo f

ar p
laces . I

 d

o

 not kno

w

 where

 

to end s o we ma

y

 be

gin.Yo
u have

 t o

 guide me to  th

e to o 

f a

r  p

la c

es. I do not k
now where

 to
 end s

o 

we 

ma y begin.You hav e to guide me to th

e too far plac

es. I do not know w

here t o end

 s

o w
e 

m
ay

 beg
in

.Y
o

u have 
t o

 guide m
e t o t

h

e to

o far places. I do  not  know wh

ere to en

d so w e may be gin.You have to guide me to the too far places.

 I d

o 
not kno
w w

h ere
 to

 end so
 w

e m

ay
 be

gin .You  hav e
 to gui

d e m
e t o

 th

e to

o fa
r plac

e s
. I d

o not k now where toend

 s
o

 

we ma

y b

e gin.
Y

o

u

 
have

 to 

gu
i d

e me 

t

o 
t h

e

 

to

o far 
p l

aces. I do no

t  kno
w

 w

he

re t o 

e nd

 s

o 

we may

 be

gin.You

 

h a

ve

 t o guide me to  the 
too f

a

r 

pla

ces.

 I 

do 

no

t

 kn

ow

 wh

ere 
t

o

 end so we ma

y b

e

gin.

Yo

u ha

v

e 

t

o 

gui
de 

m

e 

t o 

t
h

e  too far 

pla

c
e

s

.

 I d

o not 
k

n

ow wh
ere to 

end so w e may

 be

gi

n

.Y

o u

 h

ave

 to  

g ui d

e  m

e

 to

 th

e

 to

o

 f

a
r

 p

l
ac

e

s
. I

 d

o 

n

o
t  

k
n

ow 

where to end so we may begi

n

.Yo u h

a

v

e 
t

o 

g

u
i

d

e

 
m

e 
to

 t

he too

 f

ar

 pl

a c

e

s . I

 

d

o

 no
t 

kn

o

w w

h

er

e t o en

d 

s

o w

e m

a
y

 

beg in .Y ou  hav
e t

o

 

g

u

id

e

 m

e t

o 

t

he

 to

o

 f

ar

 

pl

aces. I do 
not k

now 

w

h

e

r

e t

o end so w

e 

m

a y b
egin.Yo

u ha
ve t o

 

g ui de

 m

e  

to th

e  t

o
o

 f a

r plac

e

s . 

I do  n ot k
n

ow

 where

 

t
o

 

e n

d so  we 
m

ay b

egin

.You have to guide me t
o  t

h

e too

 far place

s. I d
o n

o t

 

k

n o

w where t

o

 e
n

d

 s

o we 
may 

b

e

gin

.Yo

u
 h

av

e 
to g

ui

de  m
e  

to the too far 
places. I

 

d

o n ot kn
ow wher

e

 t

o

 en

d so 
w

e

 ma y beg in.
Yo

u  
ha

ve to guide  m

e t

o the t

o o

 far pl ac

e

s. I do no t kno w whe
r

e

 t o e
nd

 so 

w

e
 

m

ay 

b
e

gin.Y

o u ha
v

e t
o gui

d

e m e to

 t

h

e 

t o

o  f

a r pla
c e

s.

 I do no

t

 k

no

w
 

wh

e

r

e 

to

 

e

nd
so w

e

 

m

ay

 
b

e

gin. Y ou have to guide me to th

e t

o

o fa

r 

p
l

aces. I do no

tkn

o
w

 

wh

e

r

e  t
o en

d so we
 may beg in.Yo

u ha v
e to  gu i

d

e me to the t
o

o

 far pla

c
es

. I do 

no t k

no w

 whereto end
 s

o

 w

e may b

egi

n.You 

ha
v

e to guide me to th

et oo  far places. I do n
ot

 k n
o w

 w

here

 to en
d so we may

 be

gi n.Yo
u

 
have to g uide m

e

 

to t

he t o

o 
fa

r
 

pl

aces. I do no t kn
o

w
 w

her
e

 to

 e

nd

 so
 we

 may
 b

e
gi

n.Y o

u have t
o

 
g

u

i

de 

me t

o 
t

he too f ar places
. I 

d
o

 n

o
t

 k

no

w

 w
h

er

e to en

d
 so

 w
e  

m
a y 

b

e

g

i n
.Y

ou 

h

a

v
e to 

g
ui

de

 me to the too
 fa

r p
la

ces
. I

 d o not know
 w

h

er e t

o e nd so  w

e

 ma

y beg
in.

Y

o u 

hav

e t

o gu id

e

 

me
 to the 

t

oo
 f

ar 
pl aces

.

 I 

d
o 

n o
t 

k now w
h

e

r
e

 to

 end so we m

a
y be gin.

You hav
e 

t
o

 guide m

e 
to t h

e t
oo

 far pl a

c

e

s.  

I

 

d
o

 n

ot know where to

 e n
d so w

e 

m
a

y

 

begi n.

You have to gui d

e 

me 

t

o

 the

 too far places. I do not kn

ow 

whe

r e 
t o

 e

n

d s

o w

e  

may beg

in.You  have t o

gu

i d

e me to th

e  to

o

 f

ar p

l
aces.  I 

d

o no

t 
k

now

 

w

h

e

r

e to 

e nd

 s

o 
w

e 

m

ay

 begin

.You 

h av e to guide  

me
 to the t

o

o far pl ac

es. I 

do n ot kn
o

w

 w

h

ere 

to end so we m

a

y be

gin
.Y

ou ha
ve t

o guid

e m

e to th
e too

 far p
l ace

s. I d

o not
 kno

w wher

e

 to en

d so w
e m

ay b e

gin

.You h

ave 
to guid

e 

me t

o the too far pl

ac

es.

 I do n

o

t kn

o

w
 

w
her

e to

 

en

d 
s o

 w
e m a y begi

n

.

Y

ou have to 
g

uide m

e 

t

o

 t

he too f

ar plac

es
. 

I do not know wh

er

e t o en

d s
o  w

e 

m a

y 

b
eg

in. Yo

u

 have 

t

o 

g

uid
e 

me to th e to o
 far p la

ce

s. I do n
ot know

 w

h

er

e to e

n

d

 so

 w
e

 

m

ay

 b

e

gin.Y

o

u

 h

av

e to guide m

e to  

t

h

e too far plac

es . 
I do

 n
ot

 k

n

ow where

 t

o 

e
nd

 

so
 w

e 
may b

egin.Y
o

u ha

ve
 to gu
ide me to th

e too fa

r 

p l
aces. I d

o 
not kno

w where 

to en
d so

 

we 

m

ay b

egin.Y ou h

ave to

 

g

ui
de m

e t o t he 

to

o
 

far 

plac es. I  

do n

ot know where to end so 

w

e 

may begin.

Yo

u

 ha

ve to gui de me to the too far pla

ces. I do  

n ot kn ow

 w

he

re  to

 en d

 so

 

w

e ma

y b

egin.You have 

to 
gu

ide m
e t

o 

the
 to

o f ar places. I do n

ot kn ow 

wh
e

re to end so  we m

ay b e g

i n.Y

ou 
h

av
e to

 g

uide me to  the to o f ar  plac

es. I do

 

not

 

k

n ow

 w
h

ere to

 

end so we
 m

a

y b

eg

in.You h
av

e to guide me t
o 

th
e t

oo far plac

es.  I d

o

 no

t 
know

 w

h ere to

 e

nd

 so we may b

e

gin.Yo

u h a

ve  t

o guide

 me to th

e t

oo
 fa

r plac
es

. I do

 not
 kno

w
 wh

ere t

o end

 s o we m

a

y 

b
e

gin.Y
ou

 h
a

v

e  to g uid
e m

e

 t o

 the too far pla

c

e

s. 

I do
 n

ot

 k

now
 w

her

e t
o 

e

nd s

o we  may

 be

gin. Yo

u

 have

 to guid

e m

e to 
the

 to

o f

a

r pla

c

es

. I 

d

o 

no
t know wher

e t

o end

 s

o

 

w

e 

m

a

y begin.Y

ou hav
e 

to guide me t o th e too far  plac es. I do not 

kn

o

w

 wher

e to end

 so we m

ay b
e

gin.
You have to guide 

m

e to

 

t h

e

 too far plac
e s. I

 do

 not kno w wher

e to

 e nd

 s

o

 w

e 

m

a

y 

be
g

in.You hav

e 

to g

uid

e me to

 the 

t oo fa r 

plac

es. I 

d

o not k no w w

h

e

r

e

 t

o

 e

n

d

 so 

w e 

m

ay  b

e gin

.Y

o

u have
 

to

 gu

id

e

 m
e 

to t he too f ar p
l a

ce

s

.  I 

do

 

n

o

t 

k
now where to e

nd so w
e may begin

.Y

ou have to
 gui

de me 

to t
he too

 far p

laces. I d

o not kn ow
 wher

e to

 end so we may be gin.Y ou

 h

av e
 to g

uid e me to t

h

e 

too far p

laces. I do no
t 

know w

her

e t

o end 

so we 
may begi n

.Y o
u h

a ve

 t

o  g ui

d

e

 m

e  t

ot he too far 

pl aces.  I

 do

 not k

now

 

w

her

e

 to e

n

d

 s

o

 we

may

 b

e

gin.You

 h

av e t
o g uid

e me  to 

t

h

e

 

t

o

o

 f
a

r

 p

la

ces. I do not

 

k no

w

 w

h

er

e

 t o e n

d so w e may begin.You 

h

a

v

e

 t

o

 

g

u

id

e

 

m

e  

to t he t

oo
 far pl

a

c

e

s. I do not know whe
r e t

o

 

e

n

d 

so w
e  m

ay b

eg
in.Y

ou hav

e to

 g uid

e m
e  to th

e

 t

o

o f a

r

 p

lac

e

s. 

I 

do

 n

o

t

 

k

n
ow

 wh

e

re

 t o e

n

d

 s

o 
w

e

 

ma

y  b

e
gi n.Yo

u  

hav

e to guid e m
e  

to th
e to

o far pla

ces. I d

o n

ot  k

no

w

 
w

he

r
e

 

t

o

 end so we 

m ay

 b
e

g

i

n

.
Y

o

u

 h

ave

 to g

u
i d

e 

m

e  to th

e too

 far pla

c

es. I d

o

not k

now wh

er

e

 to en

d
 so

 

w
e

 may begin.

You have  t
o guid e me

 t o th

e t

oo f
ar

 

pl

aces. 

I do no

t k now wher

e to e

n

d 

s

o

 

we ma

y be gin
.

Y

o

u 

h

a

ve t o gu ide 

m

e t

o 

the to

o

 f a

r  

p

laces.

 I 

do
 

n

o t 

k

no

w wher e
 to

 end
 s

o 
we 

m
ay b e g

i

n

.Y

ou

 h

ave to gui

de me to t

h

e
 

too f a

r  

places.

 I d

o no

t kn

o

w whe

r

e

 to 

e

nd

 s o

 w
e  

m

ay

 be
g

i n
. Yo

u have 

to guide 

m

e t

o th

e t o o fa
r

 

pl ac

es. I do

 

not k now w
h ere 

to
 e

nd
 so

 

we  may be
gin

.You hav

e to 

guide 

m
e t

o  the to o far p laces. I do 

not know

 wh ere t o 
en d so we m

ay b

egin.You hav
e to g

u

id

e 

m

e
 to 

t

he

 t

o
o fa

r pl

a

c

es
.  I do

 n

o

t  know 

w
he

re
 

to 

end so

 w

e may b

egin.
You  h

av e t
o

 

g

uide me to t h

e t

oo

 far p
laces. 

I do 
n

o

t kn

ow whe
r

e t
o e

nd so 

w

e 

may begi
n.

Yo

u have to gui

de me to
 t

h e to

o  f ar p

la

c

e s.
 I do

 not  kno

w
 wher e  t

o en

d

 s

o we m

ay begin.You ha ve

 to gui

de  
m

e t

o t

he to
o 

far pla ces.  I do

 

not k now 

w

her
e  to

 

e

n
d s o 

we m

a

y

 begin

. Yo

u 

h

ave to  guide m

e t

o the 

too far  pl a

ce s. 

I d

o 

n

ot kn ow wher

e 

t

o 

end so w

e m

ay

 b

eg
i n.

Y ou

 h
av

e t

o 

g
uide me  t o th

e

 t

oo  fa r 

pl ac
e

s. I do  no
t k

n

ow

 wher e
 t

o 

e

n d 

s

o

 

we m

ay be

gin.Yo u have t

o  gui de

 me  t
o the
 t oo

 far pl
a

ces. I 

d o

 

not know wh er

e to

 

e

n

d s

o we 
m

ay be

gin.You h ave  to guide me to t

he

 t

o o

 f

ar 

places
.

 I do no

t kno

w where to end so

 
we m

a

y begi n. Yo

u h

a

v

e to

 gui d

e 

m

e 

t o 
th e t

oo f

ar plac es. I do n
o

t k

n

ow
 w

here to e

nd

 
so

 

we 

ma

y

 b egin.

You ha

ve

 t

o guide me to
 the

 

t

oo f a

r pl

a ces.

 I do n

o t k

no
w wh

ere to  end so we

 may 

b

e

g

i n.Y

o u 

h

a ve 

to g

uide 

me to the to

o

 

fa
r place

s

. I d

o

 

n ot

k

n o

w

 whe

re

 to en

d

 s
o w

e may  beg
in .Yo

u ha

ve 

to  guide m
e to the too fa

r pl
ac

es

.  I d

o n

ot k

now w

h
er

e 

t o 

e

nd

 so
 we m

ay b egin.You ha

v

e  

t

o g

uide

 me to 

t

he t oo f ar p
lac

es
. 

I 
d

o 

n
ot

 

know 
w h

ere to end s
o we 

may 

b

egin

.You ha v e to
 

g
uid

e m

e to th
e to

o 
f

ar places . I do

 not 
kn

ow

 

wh

er

e t

o end s o w
e  m

ay

 

be gin.

Yo u ha

ve t
o 

g

u

i d

e me t

o

 t

h

e to o far pl ace

s.

 I 

do
 not

 k now wh
er

e to end so we

 m

ay 

b

e

g

i

n.You h

ave  to g

uide me to the

 

to

o fa

r plac

e

s. I d

o n

ot k

now where to

 

end so 

we

 

ma

y begin.
Y

o u ha
v

e to gui
de

 me t

o

 the too  far
 

pla ces.  I do not kno

w

 w

h
e r

e to end

 so

 we may beg
in

.Y

ou  ha ve

 t o g

uide m

e to t

h

e too fa

r places. I do not kn ow
 where 

t o

 end 

s

o w

e m ay begin
.Y ou 

h av
e t

o 

gu

i de 
m

e to t

h

e  t

o
o far

 p

l ace
s.

 I do not know 
wh

e

re 

t
o 

end so we

 may b egin.You have to guid

e me to t he too fa r places. I d o not know wher e to end so we may begin.You

 have to guide me to the too
 far pla ces. I d

o

 not

 kno
w

 w
h

ere 

to en

d
 so  we may b

egin.Y o

u 

h

ave

 to gu i de m e t o

 

th e t

oo f

ar 

pla ce
s

. 

I do

 

not

 

kno

w

 w

her e to

 en

d s
o we

 
ma y b

egin.Y

o

u 

hav

e 

to

 g

ui de

 me to

 the  too

 

far places. I do not kno w where to end so we may begin.You have to g uideme to the too far places. I do n ot
 k now wher e to end so

 we may b eg

in.Y o u ha

ve t o

 

g

uid e me to the too fa

r 

pl aces. I do not

 k

no

w whe

re to

 en

d so we m

ay 

b

e

gin.Yo
u ha

ve t o guide me t

o 

the

 to

o  far pla

ce s. I do not know where  to end so

 w

e ma
y  b

egin.

You  have to
 

guid

e me t

o 

t

h e

 t

oo fa

r pla ces. 

I  d
o  no

t know
 w
here to 

en

d so we may beg

in .Yo

u hav

e  to g uide  m e to th

e to o fa r pl

a

c

e

s.

 I do not know w

h

ere to end

 so
 w

e m

ay
 begin.

You have to

 g

uide m
e to

 the 

t
o o 

far pl

aces.

 I do no t know

 wh

er

e  t

o 

end so we may be gin.Yo

u have 

to g

uid

e

 m

e t

o th

e  too far plac e

s. I  d o n

ot kn

o

w 

w

here t o 

end so w e may begin

.You 

h

ave to g uide

 

m

e to

 th

e t

o o f

a

r  

places. I do n ot know where  to e
nd

 s o 

w e

 

m

ay begin.You have to guide m

e

 
to the too far place

s. I

 do

 not k

no w w

here to e
nd so 

we m

ay b

e

gi

n. You hav e to guid e m
e 

to th
e 

too f

ar  pl

aces

. I

 do 

no

t kn

ow wh

ere to e

nd 

so

 we

 may 

b

egin.You 

h

ave to 

guide me to the to

o far plac es. I do not kn

o w wh
e re 

to en

d so we m

ay

 b

e

gin
.You

 
have to guide me to 

the 

too  far plac es. I d o not kn

ow where 

t o 

end so w
e may begi n

. You have to

 gui de me to the too fa r pl ace

s. I
 do 

not k no

w

 wher

e to
 end

 s o we may beg i n

.Y ou

have

 t

o

 guide me to the t

oo f

ar p
lac es. I do n

o

t k now 
where

 to end so we 

m
ay be

gin.Yo u have to guide me to the 

to

o far places. I do not know where to end so we may begi n.Yo u have to guid e me to  the too far p
lac es. I do not kn o

w where t o end so we  may begin.You hav e to guide me to the 

t oo far places. I do  notknow where to e

nd so we ma y be gi n.You have to guide me t
o the too far places. I dono

t kno
w  w h er

e 

to end so w e may be

gin.You h ave 
t o g

uide 

me 

to the to

o far 

pla

ces. I do not k

no
w wh

er e t

o end so we may begin. Yo

u h

ave

 to g uide me t o t he to

o far places. 
I do not  know where to end so we m ay begi n.You have to guide m

e to the too  far place s. I do

 not know wh ere to en d
 so we 

may be

gin .You have to gu i de me to 

t he

 too f
ar pla

ces. 

I d

o not
 k n

o w w

here t o end 

so we 

may begi n.You have t o gui de  me to th

e t oo far place s. I do not know w here t o e nd s o we may b

egi n.You 

h av

e  to  g

uide m

e to

 the to

o

 far pl

aces. I do not kn

o w w

h ere to e

nd so w

e

 may b

egin.You have to

 guide me 

t o t he to o f ar  places. I d

o not know where

t o end so we may 

begin .You have t o guide  me to th e t

oo fa r  pl aces. I do not know wh

ere

 to end 
so  we may begin.You hav e to guide me t o th

e  to
o far p

laces. I d

o not kno w where to  e nd so we may be gin.Y ou hav e t o guide

 me to the too far p laces.  I do not know where to e nd 
so  we 

may be

gin.

Yo u h

ave to guide me to  the too far

 pla

ces. I do not kno

w where 
to e

nd so 

we m

ay begin.You ha ve  to guid e me to the 

too far places. I do  n

ot kno w

 wher e to  end

 so w
e may be gin.You

 ha

ve  t o guide  me to th e t

oo f

ar pl

aces. I do 

not 

know w

he

re

 to end

 so we may begin.You have to guide me to the

 t oo far places . I d
o n

ot k

no

w wh er

e t

o

 en

d so

 we
 may begi

n. Yo

u h

av

e

 to

 gu

i d

e me

 to
 th

e

 to
o fa

r  p

l ac

es

. I 

d

o no

t k

no

w  w

here

 t

o 

e nd

 so we

 m

ay b egin.

You ha ve to
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